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㹙࣒࢘ࢪ࣏ࣥࢩϨ㹛

コダーイ《ハーリ・ヤーノシュ》舞台版と組曲版の比較

ᒸᮏెࠉᏊ

はじめに

18ࠉ ୡ⣖ᮎ࣮ࣜ࢞ࣥࣁࡢึ᭱࡟ㄒ㡢ᴦ๻࣮ࢥࢵࣆࠓࡿࢀࡉ࡜⋤Ꮚࢪ࣭ࣝ࣌࢝ࢺࣘ࡜ 

Pikkó herceg és Jutka PerzsiࡀࠔⓎ⾲࡚ࢀࡉ௨᮶ࢶ࢙ࣥࣞࣇ࣭ࣝࢣ࢚ࣝࠊ Erkel Ferenc1 

(1810–1893) ࢡ࣭࣮ࣥࣂࠓࡿࡼ࡟ ࣮ࣜ࢞ࣥࣁࡢࡃከᩘ࡚ࡋ࡜ࡵึࢆ࡝࡞ࠔBánk bán ࣮ࣥࣂ

ㄒࡀࣛ࣌࢜ࡢ๰సࡽࡀ࡞ࡋ࠿ࡋࠋࡓࡁ࡚ࢀࡉ௒᪥࠾࡞ᅜ㝿ⓗࡿ࠸࡚ࢀࡉ₇ୖ࡟౛࠸࡜

 ᇛ Aࡢබࡆࡦ㟷ࠓࣛ࣌࢜ࡢ Bartók Béla (1881–1945) ࣮࣭ࣛ࣋ࢡ࣮ࢺࣝࣂࠊࡃ࡞ᑡ࡜࠺

kékszakállú herceg váraࠔ㸦1918 ᖺึ₇㸧ࠊ࡜ᮏ✏࡛ྲྀ࣮ࣥࢱࣝࢰ࣭࢖࣮ࢲࢥࡿࡆୖࡾ 

Kodály Zoltán (1882–1967) ࣮ࣝࣆࣗࢩࢢࣥࢪࡢ㸦ḷⰪᒃ㸧ࣗࢩࣀ࣮࣭࣮ࣖࣜࣁࠓ Háry 

Jánosࠔ㸦1926 ᖺึ₇㸧ࡢ㸰సရࡢࡑࡶ࠿ࡋࠋࡿࡲ࡝࡜࡟୧⪅ࢆẚ㍑࡜ࡿࡍᚋ⪅₇࣭ୖࡢ

㘓㡢㢖ᗘࡾ࡞࠿ࡣపࡃ 2
ࡲ⦆࡟ඖࢆ∧ྎ⯙ࠊࢁࡋࡴࡤ࠼ゝ࡜ࠔࣗࢩࣀ࣮࣭࣮ࣖࣜࣁࠓࠊ

ᘻᴦ⤌᭤∧㸦1927⟶ࡢྡྠࡓࢀ ᖺึ₇㸧ࡢ᪉ࠋ࠺ࢁࡔࡿ࠸࡚ࢀࡽ▱ࡃࡼࡀస᭤ᐙ࡛

࢞ࣥࣁ࡟࠺ࡼࡢᚋ㏙ࠊࡀࡿ࠸࡚ࡋస᭤ࢆ㡢ᴦ๻ࡢࡘ㸱࡚ࡵྵࢆᮏసရࡣ࢖࣮ࢲࢥࡿ࠶

࣮ࣜᅜෆࠕࡽࡍ࡚࠸࠾࡟ᛀࠖࡓࢀࡽࢀᏑᅾࡓࡗ࡞࡜సရࡽࢀࡇࠊࡾ࠶ࡶ⯙ྎసရࡘ࡟

ㄌ⏕ࡢ⪅స᭤ࡣ࡚࠸ 125 ᖺࡀ㐣ࡢࡽࣗࢩ࡚࢟ࡂ㈨ᩱ㞟ࡀฟ∧ࠊ࡝࡞ࡿࢀࡉ෌ホ౯ࡀ㏆

ᖺጞࡿ࠶࡛ࡾ࠿ࡤࡓࡗࡲ 3
ࠋ

ࡿࡍᴫほ࡟ࡁୗᩜࢆᡂᯝ✲◊ࡢ㏆ᖺࢆෆᐜࡢࠔࣗࢩࣀ࣮࣭࣮ࣖࣜࣁࠓࡢࡑࠊࡣ✏ᮏࠉ

ࠋ࠺⾜ࢆẚ㍑ࡢ࡜∧᭤⤌ࡿࡼ࡟ᘻᴦ⟶ࠊࡋ┠╔࡟ᴦ᭤ࡢ㒊୍ࡧࡼ࠾ᵓᡂࡢࡑࠊ࡟ࡶ࡜࡜

ࡢࡳࡢᘻᴦ⟶ࠊࡀ᝟ᬒࡢࠔࣗࢩࣀ࣮࣭࣮ࣖࣜࣁࠓࡿ࠸࡚ࢀࡉ⌧⾲ኌᴦ࡛࡚ࡗࡼ࡟ࢀࡑ

ሙྜ࡟࠺ࡼࡢ࡝ࡣ෌⌧ࡿ࡞ࡽࡉࡣ࠸ࡿ࠶ࠊព࿡࡙ࢆ࠿ࡢࡿ࠸࡚ࢀࡉ࡞ࡀࡅ⪃ᐹࡇࡿࡍ

࡜ࡲ࡚࠸ࡘ࡟సရྎ⯙ࡢᙼ࡜࢖࣮ࢲࢥࡢ⪅స᭤ࠊࡎࡲࡣ࡚ࡋ࡜ᵓᡂࠋࡿ࠶ⓗ࡛┠ࡀ࡜

ẚ㍑ࡢ∧᭤⤌࡜∧ྎ⯙ࠊᚋࡢࡑࠋࡿ࡭㏙ࢆྐ❧ᡂࡢࠔࣗࢩࣀ࣮࣭࣮ࣖࣜࣁࠓࡕࡢࡓࡵ

ศᯒ࠺⾜ࢆ 4
ࠋ

1. 作曲者コダーイと舞台作品について

࡟ࡶ࡜࡜ࢡ࣮ࢺࣝࣂࡣ࢖࣮ࢲࢥࠉ 20 ୡ⣖ࢆ࣮ࣜ࢞ࣥࣁࡢ௦⾲ࡿࡍస᭤ᐙࠊẸ಑㡢ᴦ

Ꮫ⪅ࠊ㡢ᴦᩍ⫱⪅ྠࡶࡽࡕ࡝ࠋࡿࢀࡽ▱࡚ࡋ࡜ᅜࡢ㡢ᴦྐࡣ࡟Ḟ࠸࡞ࡏ࠿ே≀࡛ࡿ࠶

ゝㄒᏛࡃ࡞ࡣ࡛ࡅࡔ㡢ᴦᐙࡣ࡟࢖࣮ࢲࢥࠊࡣࡁ࡭ࡿࡍ➹≉࡚ࡋẚ㍑࡜ࢡ࣮ࢺࣝࣂࠊࡀ

1882ࠋ࠺ࢁࡔ࡜ࡇࡓࡗ࠶ࡀ㢦ࡢ࡚ࡋ࡜⪅ ᖺ࢔ࣜࢺࢫ࣮࢜ࠊ㸻࣮ࣜ࢞ࣥࣁ஧㔜ྩ୺ᅜ

యไୗࢀࡲ⏕࡛ࢺ࣮࣓ࢣࣗࢳࢣࡢ࣮ࣜ࢞ࣥࣁࡓࡗ࠶࡟ᆅ᪉ྛᆅ࡛ᗂᑡᮇࢆ㐣ࡢࡓࡋࡈ
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ࡽࡉࠊࢆᏛᑅ࡛ゝㄒᏛࣗࢩ࢙ࣦࢺ࢚࡜኱Ꮫࣝࢸ࣮࣭࣌ࢽ࣮࣐ࢬ࣮ࣃࡢࢺࢫ࣌ࢲࣈࠊࡕ

Ẹ಑㡢ᴦ཰ࡢ㌟⮬ࠋࡔࢇᏛࢆ㡢ᴦ኱Ꮫ㸧࡛స᭤ࢶ࢙ࣥࣞࣇ࣭ࢺࢫࣜ⌧㡢ᴦ㝔㸦❧⋥࡟

㞟ࡸ᪤Ꮡࠊࢀࡉ✲◊࡟࡜ࡶࢆࣥࣙࢩࢡࣞࢥࡢ༤ኈྕࢆᤵ୚࣮ࣜ࢞ࣥࣁࠕࡓࢀࡉẸㅴࡢ

リ⠇ᵓ㐀ࠉA magyar népdal strófa-szerkezete 㸦ࠖ1906 ᖺ㸧
5
◊ࡓࡋ࠿⏕ࢆ୧ศ㔝࡟ࡉࡲࡣ

ࠊྠࡣᏛ⾡ⓗᑓ㛛ᛶࡢ࢖࣮ࢲࢥࠋࡿ࠼ゝ࡜ࡓࡗ࠶࡛✲ ᫬ᮇ࡟ฟ఍࣮ࢺࣝࣂࡿࢀࡉ࡜ࡓࡗ

ࠋࡓࡗࡔࡢࡓࡋ࡟⬟ྍࡶ࡜ࡇࡿ࠼ఏࢆ♏ᇶࡢ✲◊Ẹ಑㡢ᴦ࡬ࢡ

ࠊ࡟ᑐ↷ⓗࡣ࡜ࢡ࣮ࢺࣝࣂࡓࡗ࠸࡚ࡵ㧗ࢆኌྡ࡚ࡋ࡜స᭤ᐙ࡜ࢺࢫࢽ࢔ࣆࠊ࠼࠸ࡣ࡜ࠉ

ᕷᡂࢺࢫ࣌ࢲࣈ࡟≉ࠋࡿ࠶࡛ࡽ࠿ᡓ㛫ᮇࡣࡢࡿ࡞࡟࠺ࡼࡿࡍά㌍࡟ᅜ㝿ⓗࡀ࢖࣮ࢲࢥ

❧ 50 ࿘ᖺグᛕ㡢ᴦ⚍࡟ጤკ࣮ࣜ࢞ࣥࣁࠓࡓࢀࡉリ⠍ࠔ㸦1923 ᖺ㸧ࠊࡸᮏ✏࡛ྲྀୖࡾ

㸦1926ࠔࣗࢩࣀ࣮࣭࣮ࣖࣜࣁࠓࡿࡆ ᖺ㸧ࡢᡂຌࠊࡾࡼ࡟స᭤ᐙ࡚ࡋ࡜ᅜእ࡛ྡࡽ▱ࡀ

㢟ࢆ᪕ᚊࡸᵝᘧࡢẸㅴࠊࡵጞࡕᣢࢆ࿡㛵ᚰ⯆ࡶ࡟ၐྜࡽ࠿᫬ᮇྠࠋࡓࡗ࡞࡟࠺ࡼࡿࢀ

ᮦ࡟ከྜࡢࡃၐ᭤ࢆస᭤ࡢ࣮ࣜ࢞ࣥࣁ࡛࡜ࡇࡿࡍ㡢ᴦᩍ⫱࡟ከ኱࡞ᑾຊࠋࡓࡗ⾜ࢆᡓ

୰ࠊᡓᚋ࡟࣮ࣜ࢞ࣥࣁࡶṧࠊࡾ♫఍୺⩏ᮇࡃ࡞࡛ࡅࡔἐᚋࡢ⌧ᅾ࡛ࡲࡿ⮳࡟ᅜෆእࡢ

㡢ᴦ◊✲ศ㔝ࠊࡸ㡢ᴦᩍ⫱⏺࡛ࡢࡑᙳ㡪ࡀぢ࡚ࠋࡿࢀ࡜

ࠔ㒊ᒇ Székelyfonóࡂ⣳ࡢ࢖ࢣ࣮ࢭࠓࠊࠔࣗࢩࣀ࣮࣭࣮ࣖࣜࣁࠓࡣ࡟ࣛ࣌࢜ࡢ࢖࣮ࢲࢥࠉ

㸦1932 ᖺึ₇㸧ࢻࢵࣛࣂࡢࢼࣥࣃ࣭࢝ࣥ࢕ࢶࠓࠊ Czinka Panna balladájaࠔ㸦1948 ᖺึ₇㸧

ࡢ 3 సရࡣ࡚࠸ࡘ࡟ࠔࣗࢩࣀ࣮࣭࣮ࣖࣜࣁࠓࠋࡿ࠶ࡀḟ㡯ࡽ࠿㏙ࢣ࣮ࢭࠓࠊ࡚ࡋ࡜ࡿ࡭

࠸ᥥࢆዪࡘᚅࢆ஦↓ࡢ⪅㒊ᒇ࡛ồ፧ࡂ⣳ࠊࡿࡍ⾜ၐ୺య࡛๻㐍ྜࡣࠔ㒊ᒇࡂ⣳ࡢ࢖

ྎࡢࠔᇛࡢබࡆࡦ㟷ࠓࢡ࣮ࢺࣝࣂࡣࠔࢻࢵࣛࣂࡢࢼࣥࣃ࣭࢝ࣥ࢕ࢶࠓࠋࡿ࠶సရ࡛ࡓ

ᮏసᐙ࡛ࡢ࢖࣮ࢲࢥ཭ே࡛࣮࣭ࣛ࣋ࣗࢪ࣮ࣛࣂࡓࡗ࠶ Balázs Béla (1884–1949) ࣈࣜࡀ

18–17ࠊ࡛ࣛ࣌࢜ࡓ࠸᭩ࢆࢺࢵࣞ ୡ⣖ࡢ㌷ே࢜࡜࣮ࣟࢫ࣮࣭ࣛ࢖࢝ࣗࢳ 18 ୡ⣖ࣟࡢ

࣐㸦࣮ࢩࣉࢪ㸧ࣥࣜ࢜࢖࢓ࣦࡢዌ⪅ࢆࢼࣥࣃ࣭࢝ࣥ࢕ࢶ୺ேබࡢࣥࣙࢩࢡ࢕ࣇࡓࡋ࡟

Ṕྐ1848ࠋࡿ࠶࡛࣐ࣛࢻ ᖺࡢ⊂❧㠉࿨㐠ືࡢ 100 ࿘ᖺࢆグᛕ࡚ࡋ๰సࠊࡀࡓࢀࡉෆ

ᐜ࡟ၥ㢟₇ୖ࡟ࡕ┤࡚ࡋ࡜ࡿ࠶ࡀ⚗Ṇࡾ࡞࡜ 6
࡚ࢀࢃ⾜ࡣ᚟άୖ₇ࡶ௒᪥࡛ࡲࡲࡢࡑࠊ

ࠋ࠸࡞࠸

2. 《ハーリ ･ヤーノシュ》の舞台版と組曲版の成立

ࣗࢩࣀ࣮࣭࣮ࣖࣜࣁࠓࡢ∧ྎ⯙ࠉ —— ෑ㝤ࡿࡓ࠸࡟ᐑẊࡢ࣮ࣥ࢕࢘ࡽ࠿ࢽ࣎࢔ࢪࢼ

1926ࠊࡣࠔ᪑ Háry János: kalandozásai Nagyabonytul a Burgváráigࡢ ᖺ 10 ᭶ 16 ᪥ࣈࠊ

ࣁࠋࡿ࠸࡚ࢀࡉᅜ❧ḷ๻ሙ㸧࡛ึ₇࣮ࣜ࢞ࣥࣁ⌧ḷ๻ሙ㸦❧⋥࣮ࣜ࢞ࣥࣁࡢࢺࢫ࣌ࢲ

ࣗࢩࣀ࣮࣭ࣖ࢖リே࢞ࣛࡢ࣮ࣜ࢞ࣥ Garay János㸦1812–1853㸧ྂࠗࡿࡼ࡟ཧරࠉAz 

obsitos 㸦࠘1843 ᖺ㸧ླྀ࠺࠸࡜஦リࢆཎస࣮࣭ࣛ࣋ࢽࣜ࢘ࣃࠊ࡟ Paulini Béla (1881–1945)

ࠋࡿ࠶࡛ࡢࡶࡓࡋ➹ᇳࢆᮏྎࡀ Harsányi Zsolt (1887–1943) ࢺࣝࣙࢪ࣭ࢽ࣮ࣕࢩࣝࣁ࡜

ࡢᖇᅜ㌷ࢡࣝࣈࢫࣉࣁ࡟ᡓதᮇ࣏ࣥ࢜ࣞࢼࠊࡀࣗࢩࣀ࣮࣭࣮ࣖࣜࣁࡢඖ㌷ேࡣෆᐜࠉ

୍ဨ࡚ࡋ࡜య㦂ࡓࡋෑ㝤ㄯ࡛ࠋࡿ࠶ᗎ᭤࡟ࢢ࣮ࣟࣟࣉ࡜ 4 ࡣෑ㝤㸦ึ₇᫬ࡢࡘ 5 ࠊ㸧ࡘ
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ࠊ࡜ࡿ࡭㏙࡟⡆༢ࢆෆᐜࡢෑ㝤ࡢࢀࡒࢀࡑࠊࡾ࠾࡚ࡗ࡞࡜ᵓᡂࡓ࠸ࡘࡀࢢ࣮ࣟࣆ࢚࡚ࡋࡑ

ձ� ࡅຓࢆࢬ࣮࢖ᅜቃᆅᖏ࡛࣐࣮࣭ࣜࣝࡢ࢔࢕ࢶࣜ࢞࡜࢔ࢩࣟࡣࣗࢩࣀ࣮࣭࣮ࣖࣜࣁ

୍࡚┠ᝮࠊࢀࡉࢀ፧⣙⪅࡟࣮ࣥ࢕࢘࡟ࡶ࡜࡜࢙ࢪ࢚ࣝࡢ㝶⾜ࡿ࡞࡟࡜ࡇࡿࡍ

ղ� ࡲࠊࡋ࡞ࡇࡾ஌ࡀࣗࢩࣀ࣮࣭࣮ࣖࣜࣁࢆ࢙ࣝࣇ࢕ࢶ㤿ࣝࢀࡃᐑẊ࡛Ⲩࡢ࣮ࣥ࢕࢘

࣮࢜࡜ࢫࣥࣛࣇࡾࡲ࠶ࡿࡍጊ᎖ࡣୗ⮧ࡢࢬ࣮࢖࣭࣮࣐ࣝࣜࠋࡿࡅཷࢆᑋឡࡍࡲࡍ

ࠋࡍࡇ㉳ࡁᘬࢆᡓதࡢ࢔ࣜࢺࢫ

ճ� ᡓத࡟㐲ᚁࡣࣗࢩࣀ࣮࣭࣮ࣖࣜࣁࡓࡋ࿡᪉ࡀᛧẼ௜ࠊ࠿࡞ࡃᡓᆅ࡛ࢼࡢࢫࣥࣛࣇ

࣏ࣞ࢜ࣥ㌷࣏ࣥ࢜ࣞࢼ࡜ᮏேࢆ༢⊂࡛ᧁ㏥ࡿࡍ

մ� ࡢ࡜ࢬ࣮࢖࣭࣮࣐ࣝࣜࡽ࠿ⓚᖇ࢔ࣜࢺࢫ࣮࢜ࠊࢀ࠿㛤ࡀᐗ⚃࡚ࡋᖐ㑏࡟࣮ࣥ࢕࢘

⤖፧࡜ⓚኴᏊࡢᆅ఩ࢆ⣙᮰ࡣࣗࢩࣀ࣮࣭࣮ࣖࣜࣁࡀࡿࢀࡉᣄ⤯࡜࡜࢙ࢪ࢚ࣝࠊࡋ

ࠋࡿᖐ࡟㸧࢛ࣦ࣍ࣛࣈ࣭࣮ࢣ࢙ࣦࣝࡢ࢔࢟࢓ࣦࣟࢫ⌧㸦ࢽ࣎࢔ࢪࢼࡢᨾ㒓࡟ࡶ

ࠊࣉࢆヰ៏⮬࡞✍↓Ⲩ၈࡞࠺ࡼࡢࡇ ࣭࣮ࣜࣁࡓ࠸⪂࡛ࢢ࣮ࣟࣆ࢚࡜ࢢ࣮ࣟࣟ ࣗࢩࣀ࣮ࣖ

ࠋࡿྲྀࢆᯟᵓ㐀࠺࠸࡜ࡿᒃ㓇ᒇ࡛ㄒࡢᨾ㒓ࡀ

࣮ࣆࣗࢩࢢࣥࢪࡓࡗ࡞࡜ࡂ⧄⌔ᩘࡀሙ㠃ࡢモྎ࡜ḷࡣࡾࡼ࠺࠸࡜ࣛ࣌࢜ࡣᵓᡂࡢࡑࠉ

࡚ࢀࡽࡵࡤࡾࡕࡃከࡶᡤ⟠ࡓ࠸⏝ࡲࡲࡢࡑࢆḷモ࡜᪕ᚊࡢẸㅴ࣮ࣜ࢞ࣥࣁࠊࡾ࠶࡛ࣝ

ࣥ࢕ࢶࡢẸ᪘ᴦჾࠊࡸᴦ᭤ࡿࡍ᮶⏤࡟ࣗࢩࢥࣥࣈ᭤ࣦ࢙ࣝ⯙ࡢ࣮ࣜ࢞ࣥࣁࡓࡲࠋࡿ࠸

19ࠊࡶᚩ≉࠺࠸࡜ࡿ࠸࡚࠸⏝ࢆ࣒ࣟࣂ ୡ⣖ࡢస᭤ᐙ࡛ࡢ࣭࣮ࣛ࣌࢜ࣜ࢞ࣥࣁጞ♽࡜

ゎ࡜ࡔ࠸⥅ࡅཷࢆฟ⾲ࡢࠖࡉࡋࡽ࣮ࣜ࢞ࣥࣁࠕࡿࢀࡽぢࡶ࡟ࣛ࣌࢜ࡢࣝࢣ࢚ࣝࡿࢀࡉ

㔘ࠋࡿࡁ࡛ࡀ࡜ࡇࡿࡍ

1927ࠊࡾ࠾࡚ࢀࢃゝࡶ࡜ࡓࢀࡲ⦆ࡾࡼ࡟ࡵ່ࡀࢡ࣮ࢺࣝࣂࡢ཭ேࡣ∧ᘻᴦ⤌᭤⟶ࠉ

ᖺࠋࡓࢀࡉ₇ึ࡟඲య࡛ 1 ᫬㛫༙௨ୖࡽ࠿∧ྎ⯙ࡢ 6 ࡶࡋ┤ࡳ⤌࡚ࡋᢤ⢋ࢆᴦ᭤ࡢࡘ

25ࠊࢀࡉ࡞ࡀ᭤⦆ࡣࡃࡋ ศ⛬ᗘ࡟෌ᵓᡂࡓࢀࡉసရྠࠋࡿ࠸࡚ࡗ࡞࡜᫬ᮇ࣮ࢺࣝࣂ࡟

ᙺே࡞୙ᛮ㆟ࡢ୰ᅜࠓࡓࡋ⾲Ⓨࡀࢡ A csodálatos mandarinࠔ㸦1926 ᖺึ₇㸧ࡶ⤌᭤ࡀ

₇࡛࡜ࡇࡴ⦆ࢆᘻᴦ⤌᭤⟶ࡢࡢࡶࡿ࡞␗ࡾ࡞࠿ࡣᬒ஦᝟⫼ࡢࢀࡒࢀࡑࠊࡾ࠾࡚ࢀࡲ⦆

ዌᶵ఍ࡀ᱁ẁ࡟ቑࡿ࠼⤖ᯝࠋࡓࡗ࡞࡜

ࡅཷࢆᙳ㡪ࡶ࡟ᨻ἞ⓗ஦᝟࡚ࡋࡑࠊ⾡ᢏྎ⯙ࡸෆᐜࡢᮏྎࡣసရྎ⯙ࠊࡶࡢ࠺࠸࡜ࠉ

ࡓࡗ࠶࡟₇᫬ึࡤ࠼౛ࠊࡃ࡞ࡣ౛እ࡛ࡶࠔࣗࢩࣀ࣮࣭࣮ࣖࣜࣁࠓࠋࡿ࠶࡛ࡵࡓ࠸ࡍࡸ

ࡓࢀࡉࢺࢵ࢝ࡾࡼ࡟ไ⣙ࡢୖྎ⯙ࡣ㸧࠸ᡓࡢ࡜ࣥࢦࣛࢻෑ㝤㸦ࡢࡘ୍࠺ࡶ 7
♫ࡶ࡟௚ࠋ

఍୺⩏᫬௦ࡢ 1952 ᖺࡢබ₇࡛ࡣ➨ 1 ኱බᅜ㸦ࣟ࣡ࢡࢫࣔࠕࡿ࠶ሙ㠃タᐃ࡛ࡢෑ㝤ࡢ

㸧ࠖ࢔ࢩ ࢖ࢻࡃ࡞ࡣ㐃࡛ࢯࡢᙜ᫬ࡀᅜᩛࠊࢀࡉኚ᭦࡟ࠖࣥࢭ࢖ࣟࣉࠕࡀᅜቃᆅᖏࡢ࡜

ࡓࢀࡉ࡞ࡀሙ㠃タᐃኚ᭦࡞࠺ࡼࡿࢀࡉ࡜ࢶ
8
ᨻࡽ࠿ไ⣙ࡢୖྎ⯙ࡣᮏసရ࡟࠺ࡼࡢࡇࠋ

἞ⓗࠕ࡞㓄៖ ࠊβ࡛ࡲࠖ ࠋࡿ࠶ࡀ⦌⤒ࡓࡁ࡚ࢀࡉ₇ୖࡽࡀ࡞ࢀࢃ⾜ࡀᨵゞࡿࡼ࡟せᅉ࡞ࠎ
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3. 構成の比較

ࡍ᭤⦆࡟᭤⤌ࢆసရྎ⯙ࠋ࠺⾜ࢆẚ㍑࡚࠸ࡘ࡟඲యᵓᡂࡢ∧᭤⤌࡜∧ྎ⯙ࡣᮏ㡯࡛ࠉ

ࡢࢡ࣮ࢺࣝࣂࡤ࠼౛ࠋࡿ࡞␗࡛ࢀࡒࢀࡑసရࡣ෌ᵓᡂ᪉ἲࡢࡑࠊࡀ࠸࡞ࡃ࡞ᑡࡣ౛ࡿ

ᢤ⢋ࡲࡲࡢࡑࢆ஧ࡢ⣙୕ศࡢ∧ྎ⯙ࡿ࠶ཎ᭤࡛ࠊࡣ∧᭤⤌ࡢࠔᙺே࡞୙ᛮ㆟ࡢ୰ᅜࠓ

࠺ࡼࡓࡋඛ㏙ࡣሙྜࡢࠔࣗࢩࣀ࣮࣭࣮ࣖࣜࣁࠓࠋࡿ࠸࡚ࡗ࡞࡟ᙧࡓࡋ௜୚ࢆࢲ࣮ࢥࡋ

⯙ࡀ඲࡚ࡶࡋࡎᚲࠊࡀࡿ࠸࡚ࡗ࡞࡜୰ᚰࡀ෌ᵓᡂ࡜ᢤ⢋ࡢᴦ᭤ࡢ∧ྎ⯙ࡿ࠶ཎ᭤࡛࡟

఩⨨㛵ࡢ࡝࡛∧ྎ⯙ࡀᴦ᭤ࡢ᭤ෆ⤌ࠋ࠸࡞ࡣ࡛ࡢࡶࡓࢀࡉ⨨㓄࡚ࡗἢ࡟᫬㛫㍈ࡢ∧ྎ

ಀࠊ࠿ࡿ࠶࡟ୗグࡢᅗ 1 ࠋࡓࡵ࡜ࡲ࡟

඲ࡣ᭤⤌ࠉ 6 ᭤㸦➨ 1 ᭤㸸๓ዌ᭤ࡂ࡜࠾ࠊヰࡀጞࠊࡿࡲ➨ 2 ᭤㸸࢘ࡢ࣮ࣥ࢕㚝᫬ィࠊ

➨ 3 ᭤㸸ḷࠊ➨ 4 ᭤㸸ࡢ࡜࣏ࣥ࢜ࣞࢼᡓࠊ࠸➨ 5 ᭤㸸㛫ዌ᭤ࠊ➨ 6 ᭤㸸ⓚᖇࡢࡕࡓධሙ㸧

➨࡟࠺ࡼࡿ࠿ࢃࡶࡽ࠿ᅗࡢࡇࠋࡿ࠸࡚ࡗᡂࡽ࠿ 2 ᭤ࡢ∧ྎ⯙ࡣ➨ 2 ➨ࠊෑ㝤ࡢ 3 ᭤ࡣ

➨ࡢ∧ྎ⯙ 1 ➨ࡿ࠼ゝࡶ࡜ࢫࢡࢵ࣐࢖ࣛࢡࡢ᭤⤌࡟ࡽࡉࠋࡿ࠸࡚ࡋ᮶⏤࡟ෑ㝤ࡢ 5 ᭤

➨ࡣ 1 ➨࡜ෑ㝤ࡢ 2 ᴦ᭤ࡓࢀࡉ⨨㓄࡟ෑ㢌ࡾ࡞࠿ࡣࠎඖࠊࡾ࠶㛫ዌ᭤࡛ࡢ㛫ࡢෑ㝤ࡢ

ࠋࡓࡗ࠶࡛

ᅗ㸯࡜∧ྎ⯙ࠉ⤌᭤ࡢᵓᡂ

ゎ㔘࡚ࡋ࡜ࡢࡶ࠸࡞ࡶᢿᏊ✺ࠊࡀ࠸࡞࠸ࡣ࡚ࡗἢ࡟∧ྎ⯙࡚ࡋ࡜᫬㛫㍈ࡣᵓᡂࡢࡇࠉ

ពࡿ࡞␗അᩘ᭤࡛࡜ወᩘ᭤ࠊ࡟࠺ࡼࡿ࠶࡟ᣦ᦬ࡢࡽࢭ࣮࢚ࠋ࠸࡞ࡣ࡛ࡅࢃࡓࡁ࡚ࢀࡉ

࿡࡙࠺࠸࡜ࡿ࠸࡚ࢀࡉ࡞ࡀࡅゎ㔘ࡿ࠶ࡀ 9
࣭࣮ࣜࣁࡣ࡚࠸࠾࡟ወᩘ᭤ࠊࡕࢃ࡞ࡍࠋ ࣮ࣖ

➨㸦ࡿ࠸࡚ࢀ࠿ᥥࡀ᝟ᬒࡢ᪥ᖖ࠺ࢁ࠶࡛ࡓࡁ࡚ࡋࡈ㐣࡟ᐇ㝿ࡀࣗࢩࣀ 1 ᭤㸸㓇ሙᐟ࡛

➨ࠊ๓ዌ᭤ࡓ࠸ᥥࢆヰࡁ྿ࣛ࣍ࡢ 3 ᭤㸸ᜊேࡢ࡜ឡࠕࡄࡴࡘࢆḷ ➨ࠊࠖ 5 ᭤㸸ເරࡢ

⯙᭤ࡿࡼ࡟㛫ዌ᭤㸧࡚ࡋࡑࠋഅᩘ᭤࡛ࡣᐇ㝿ࡾ࠶ࡣ࡟ᚓ࡜࠸࡞ᛮࡂ࡜࠾ࠊࡿࢀࢃヰࡢ

➨㸦ࡿࢀ࠿ᥥࡀ㠀᪥ᖖࡢෑ㝤࡞࠺ࡼ 2 ᭤㸸࢘ࡢ࣮ࣥ࢕ᐑẊࡢ㚝᫬ィࡢ㡢ࠊ➨ 4 ᭤㸸㐲

ᚁඛ࣏ࣥ࢜ࣞࢼࡢ࡛ࣀ࣑ࣛࡢ㌷ࡢ࡜ᡓࠊ࠸➨ 6 ᭤㸸࣮࢜࢔ࣜࢺࢫⓚᖇࡢࡕࡓධሙ࡜⚃

⚍㸧ࠋᛶ᱁ࡿ࡞␗ࡢ᭤ࡀ஺஫ࠊ࡚ࡗࡼ࡟࡜ࡇࡿࢀ⌧࡟ᐇ㝿ࡢ㉁⣲࡞⏕ά࡜㠀᪥ᖖࡢෑ



130

Slavia Iaponica 22 (2019)

㝤ࡁ⾜ࡢ᮶ࠋ࠺࠸࡜ࡿ࠸࡚ࢀࡉ♧ࡀ

ᮌ⟶ᴦ࡜ᘻᴦჾࡣ⪅๓ࠋࡿ࡞␗ࡶᴦჾ⦅ᡂࡿ࡞࡜୰ᚰࡣഅᩘ᭤࡛࡜ወᩘ᭤ࠊ࡟ࡽࡉࠉ

ჾࡢ㡪ࡘ❧┠ࡀࡁ㸦➨ 1 ᭤㸸ᮌ⟶ᴦჾ࡜ᘻᴦჾࡿࡼ࡟ෑ㢌ࡸࢻࣥࢧࣜࢢࡢప㡢ᘻࡢᬯ

➨ࠊ᪕ᚊ࠸ 3 ᭤㸸ࣟ ࣐ᴦᅋࢆᛮࡿࡏࢃᘻᴦჾ࡜ᮌ⟶ᴦჾࡀ࣒ࣟࣂࣥ࢕ࢶࠊ୰ᚰࠊ➨ 5 ᭤㸸

ᘻᴦჾ୰ᚰ࡛࣒ࣟࣂࣥ࢕ࢶ௨እࡢᡴᴦჾࡢฟ␒࠸࡞ࡾࡲ࠶ࡀ㸧࡛࣒ࣟࣂࣥ࢕ࢶࠋࡿ࠶

ᮌ⟶ᴦჾࡸぢ࡚ᘻᴦჾࡽ࠿ᡂ⦆ࡢᴦᅋ࣐ࣟࡓࡲࠊࡾ࠾࡚࠸⏝ࢆᘻࡀࡿ࠶ࡣᡴᴦჾ࡛ࡣ

࠿ࡸ⳹ࡿࡼ࡟ᡴᴦჾ࡜㔠⟶ᴦჾࡣ⪅ᚋ࡚ࡋᑐ࡟ࢀࡑࠋࡿࢀࢃᛮ࡟࠺ࡼࡿ࠶ࡀぶ࿴ᛶ࡜

➨㸦ࡿ࠶࡛ࣥࣙࢩ࣮ࣞࢺࢫࢣ࣮࢜ࡘ❧┠ࡀࡉ 2 ᭤㸸㧗㡢ᇦࡢ⟶ᴦჾ࡜ᡴᴦჾࡸ㘽┙ᴦ

ჾࡿࡼ࡟㚝ࡢ㡢ࠊ➨ 4 ᭤㸸⟶ᴦჾ࡜ᡴᴦჾࡢࡳࡢ⦅ᡂࠊప㡢ࡢ㔠⟶ᴦჾ࣏ࣞࢼࡿࡼ࡟

➨ࠊ༳㇟ⓗࡀ୺㢟ࡢࣥ࢜ 6 ᭤㸸㧗㡢ࡢ⟶ᴦჾࡿࡼ࡟᥃᭱࡜࠸ྜࡅᚋࡢ㔠⟶ᴦჾࡿࡼ࡟

᪥ᖖ㢼ࠊࡀ࠸࡞ࡵྰࡣ࡜ࡇࡿ࠶ᣦ᦬࡛࡞༳㇟ㄽⓗࡢⴭ⪅㸦ᒸᮏ㸧ࠋ㸧࣮ࣞ࢓ࣇࣥ࢓ࣇ

ᬒࡢወᩘ᭤ࡍ⾲ࢆࠖࡉࡋࡽ࣮ࣜ࢞ࣥࣁࠕࡿࡍ࡜ࡵึࢆ࣒ࣟࣂࣥ࢕ࢶࡣ࡟ᴦჾ⦅ᡂࢆ⏝

ࠋ࠺ࢁࡔࡿ࠼ゝࡶ࡜ࡿ࠸࡚ࢀࡽ࠸

➨ࡿ࠶ወᩘ᭤࡛࡟ࡽࡉࠉ 1 ᭤ࠊ➨ 3 ᭤ࠊ➨ 5 ᭤࡚࡭ࡍࡀ➨ 1 ࡿ࠸࡚ࢀࡽྲྀࡽ࠿ෑ㝤ࡢ

➨ࠊ࡟≉ࠋ࠺ࢁࡔࡁ࡭ࡃ࠾࡚ࡋᣦ᦬ࡶ࡜ࡇ࠺࠸࡜ 5 ᭤ࡣ࡛∧ྎ⯙ࡣᮏ᮶ࠕࡣ➨ 1 ෑࡢ

㝤ࠖࠕ࡜➨ 2 ྥ࡬࣮ࣥ࢕࡚࢘ࡵึࡀࣗࢩࣀ࣮࣭࣮ࣖࣜࣁࡕࢃ࡞ࡍࠊࡔ࠸࠶ࡢෑ㝤ࠖࡢ

ࡼ࡟సᐙࡢ௚ࡣᐇࠊ㛫ዌ᭤⮬యࡢࡇ࡚ࡋࡑࠋࡿ࠸࡚ࢀࡽ࠸⏝ࡀ㛫ዌ᭤ࡿ࠶࡟㏵ୖ࠺࠿

᭤ࡓ࠸࡚ࡋព⏝ࡀ࢖࣮ࢲࢥ࡟ࡵࡓࡢ๻௜㝶㡢ᴦࡢࠔDorottya ࣕࢳࢵࣟࢻࠓసရྎ⯙ࡿ

ࡓࡗࡔࡢࡶࡓࡋ⏝㌿࡟ࡵࡓࡢ㒔ྜࡢ㌿᥮ྎ⯙ࢆ 10
࢙ࣦࣝࠕ᭤⯙ࡢ࣮ࣜ࢞ࣥࣁࡣ᪕ᚊࠋ

㸦verbunkos㸧ࠖࣗࢩࢥࣥࣈ ࡿࡍ᮶⏤࡟
11
ࠋ

ࡣ࡜ࣗࢩࢥࣥࣈ࢙ࣦࣝࠉ 18 ୡ⣖࡛࣮ࣜ࢞ࣥࣁ᪂රࢆເ㞟ࡓࢀࡽ࠸⏝࡟ࡵࡓࡿࡍ⯙᭤

ᙺ࠺ㄏ࡟ࡳᕦ࡜࡬㌷㝲ࢆ⪅ⱝࠊࡾ㋀ࡀරኈ࡚ࡏࢃ࠶࡟ዌྜࡢᴦᅋࡿࡼ࡟࣐ࣟࠊࡾ࠶࡛

๭ࢆᯝࠋࡓࡋࡓ඲యࡣ 2ᢿᏊ࡛ࣗࢩࢵࣛࠕ࡞࠿ࡸ⦅ࠊ 㸦࣮lassú㸧ࠖࢵࣜࣇࠕࡢ࣏ࣥࢸ࠸㏿ࠊ࡜

ࢩ 㸦ࣗfriss㸧ࠖ࠺࠸࡜ᑐ↷ⓗ࡞㒊ศࡀ஺஫ࡀ࡜ࡇࡿࢀ⌧࡟≉ᚩ࡛ࠋࡿ࠶ඖࠕࡢ∧ྎ⯙ࠎ➨

3 ෑ㝤ࡢ ࠊ࢘ࡢࡢࡶࡿ࡞␗ࡣ᪕ᚊࠊࡣ࡛┙ࠖ⤊ ࣭࣮ࣜࣁ࡟๓ࡿࡍᖐ㑏࡬࣮ࣥ࢕ ࣗࢩࣀ࣮ࣖ

➨ࠋࡓ࠸࡚ࡗධࡀḷ࠸ࡋࠎ㞝ࡢ᪂රເ㞟ࡿࡼ࡟ၐྜࡢࡕࡓරኈ࡜ 5 ᭤ࡢࡇ࡚ࡋ࡜㛫ዌ

᭤ࢆ෌㓄⨨ࠊࡋᡓ຾࡚ࡋࡑࠊ࠸⚃ࡢᖐ㑏๓ࡢᬒẼ௜ࡢࡅព࿡ࢆ᪂࡟ࡓ௜୚ࠋࡿ࠸࡚ࡋ

ࠊࡋ⨨㓄ࢆࢻ࣮ࢯࣆ࢚ࡢ㠀᪥ᖖ࡟᫬⣔ิⓗࢀࡒࢀࡑࡣ࡚ࡋ㛵࡟അᩘ᭤ࠊ࡟࠺ࡼࡢ௨ୖࠉ

➨ࢆወᩘ᭤ࡃᥥࢆ᪥ᖖࡢࣗࢩࣀ࣮࣭࣮ࣖࣜࣁ࡟㛫ࡢࡑ 1 㡢ࠊᙧ࡛ࡿࡍ⨨㓄ࡽ࠿ෑ㝤ࡢ

ᴦⓗࡶ࡟᳇ࡳศࡓࢀࡉ࡞ࡀࡅ᝟ᬒ୍ࡶࡾࡼ∧ྎ⯙ࠊࡵࡤࡾࡕࢆ㈏࠸ࡍࡸࡾ࠿ࢃࡓࡋᙧ

࡛ෑ㝤㆓ࢆᥥ࡟࠺ࡼࡿ࠸࡚࠸ᛮࠋࡿࢀࢃ

4. 第 3 曲「歌」：声による「二重唱」から器楽による「歌」へ

➨ࡣࡢࡿ࠸࡚ࡋኚ໬ࡶ᭱ࠊ㝿ࡿࡍኚᐜ࡜࡬᭤⤌ࡽ࠿∧ྎ⯙࡚ࡉ　 3 ᭤ࠕḷ࡛ࠖࠋࡿ࠶

ṧ⮬యྡࡢ㢟⾲࠺࠸࡜ḷࠖࠕࠊࡾ࠶ᴦ᭤࡛ࡿࡍ᮶⏤࡟୰࡛၏୍ኌᴦ᭤ࡢ᭤⤌ࡣ᭤ࡢࡇ
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➨ࠕࡢ∧ྎ⯙ࠎඖࡣᴦ᭤ࡢࡇࠋࡿ࠸࡚ࡗㄒ≀ࢆࢀࡑࡀ 1 ᭤ࡿࡍ⨨఩࡟┙⤊ࡢෑ㝤ࠖࡢ

ࡿࡍ⾜㝶࡟࣮ࣥ࢕࡚࢘ࡅຓࢆ⾜୍ࢬ࣮࢖࣭࣮࣐ࣝࣜࡀࣗࢩࣀ࣮࣭࣮ࣖࣜࣁࠋࡓࡗ࠶࡛

࠸ḷ࡚ࡵ࠿☜ࢆឡࡢ࡬࠸஫ࡀ࢙ࢪᜊே࢚ࣝ࡜ࣗࢩࣀ࣮࣭࣮ࣖࣜࣁࠊ࡟๓┤ࡿ࡞࡟࡜ࡇ

ḷࠖࠕࡓࡋ᭤⦆࡟∧ᘻᴦ⟶ࡣ᭤࡛⤌ࠊࡀ஧㔜ၐࡢឡࡢࡇࡢ࡛∧ྎ⯙ࠋࡿ࠶ሙ㠃࡛࠺ྜ

ࠋࡿ࠸࡚ࡗ࡞࡟㡢ᴦ࠺࠸࡜

ࡣ᪕ᚊࠉ 1906 ᖺ࣮ࣜ࢞ࣥࣁ࠺࠸࡜ࢢࣞ࢖࣮࢙ࢩ࢙ࣞࣇࡢ┴ࢼࣝࢺࡀࢡ࣮ࢺࣝࣂ࡟

༡すࡢ⏫ 12
࡛཰㞟ࡓࡋẸㅴ࠺ࡇྥࡢ࢘ࢼࢻࠊࡽࡕࡇࡢࢧ࢕ࢸࠕ㸦Tiszán innen, Dunán 

túl㸧ࠖ 㸦㆕౛࡛ࡢࡶࡃᇶ࡙࡟ 1㸧ࡢࡇࡣ࡛∧ྎ⯙ࠊ᪕ᚊࡿ࡞␗ࡀḷモ࡛ 4 ᅇ⧞ࡾ㏉ࢀࡉ

1ࠋࡿ 2ࠊ࠸ḷࡀࡳࡢ㸧ࣥࢺࣜࣂ㸦ࣗࢩࣀ࣮࣭࣮ࣖࣜࣁࡀ┠␒ ࣭ࢰ㸦࣓࢙ࢪ࢚ࣝ࡟┠␒

࡚ࡋࡑࠋࡿࢀࡀ⥅ࡁᘬ࡟ࡳࡢ㸧ࣀࣛࣉࢯ 3 ᭱ࠊࡾᡠࡧ෌࡟ࣗࢩࣀ࣮࣭࣮ࣖࣜࣁ࡟┠␒

ᚋࡢ 4 ␒┠࡛ 2 ேࡀ㔜ၐࡿࡍᙧ࡛ḷࠋࡿࢀࢃ 

㆕౛ ࠺ࡇྥࡢᕝ࢘ࢼࢻࠊࡽࡕࡇࡢᕝࢧ࢕ࢸ 1
13

㸦ḷモ㸧ࡣ࡟࠺ࡇྥࡢࢧ࢕ࢸ／࠺ࡇྥࡢ࢘ࢼࢻࠊࡽࡕࡇࡢࢧ࢕ࢸඃ࠸ࡋ㤿㣫／ᰩẟࡢ

௘㤿ࠊࡀそ࡟ࡋ࡞ࡶ࠸㤿୺ࡿ࠸࡚ࢀࡀ⧄࡟⥘࡚ࡗࡼ࡟

࡚ࡗࡼ࡟₇ዌࡿ࡞␗ࡀ᪕ᚊࡢࡇࡶ࡛∧᭤⤌ࠉ 4 ᅇ⧞ࡾ㏉ࠊࡾ࠾࡚ࢀࡉ஧㔜ၐ࡟ἢࡓࡗ

⦅᭤࡛ࣛ࢜࢕ࣦࡣࢺ࣮ࣃࡢࣥࢺࣜࣂࡢࣗࢩࣀ࣮࣭࣮ࣖࣜࣁࡢึ᭱ࠋࡿ࠸࡚ࡗ࡞࡜ᘬࡁ

ࣂࣥ࢕ࢶ࡜ࢺࢵࢿࣜࣛࢡࢆ୺᪕ᚊࡢࡑ࡟࠺ࡼࡿࡏࢃᛮࢆࡁ㡪ࡢᴦᅋࡢ࣐ࣟࠊࢀࡽࡅཷ

࢙ࢳ࡚ࡋᑐ࡟ࢀࡑࠊ࠸ᢸࡀ࢚࣮࣎࢜ࡣ᪕ᚊࡢࣀࣛࣉࢯࡢ࢙ࢪ࢚ࣝࡢḟࠋࡿࡍకዌࡀ࣒ࣟ

3ࠋࡃ⥆ࡀ࣒ࣟࣂࣥ࢕ࢶ࡜ࢺ࣮ࣝࣇࡽࡀ࡞ࡾ࡞㔜ࡀዌ⊃ࡢ㧗㡢ᇦ࡛ࡢࣟ ࣭࣮ࣜࣁࡢ┠␒

ࡢᚋ᭱ࠋࡿࢀࡉ㏉ࡾ⧞ࡽࡀ࡞ࢀࡉ㒊ᣑ኱࣭ኚᙧ୍࡚ࡗࡼ࡟ࣥࣝ࣍ࠊࡣḷࡢࣗࢩࣀ࣮ࣖ

஧㔜ၐ࡛࢚࣮࣎࢜ࠊࡣ㸦㸻࢚࢙ࣝࢪ㸧࢙ࣟࢳ࡜㸦㸻ࣗࢩࣀ࣮࣭࣮ࣖࣜࣁ㸧ྠ࡚ࡗࡼ࡟

᫬ࡃࡋ⨾࡟ḷࡢ࣒ࣟࣂࣥ࢕ࢶ࡟┙⤊ࠊࢀࡽࡆୖ࠸⊂ዌྡࡀேⱁⓗ࡟ᢨ㟢ࠋࡿࢀࡉ

≀Ⓩሙேࠊ࡚ࡗࡼ࡟࡜ࡇࡃ㡪ࡀ㡢Ⰽࡢ࣒ࣟࣂࣥ࢕ࢶ࡟ࡶ࡜࡜᪕ᚊࡢẸㅴࠉ 2 ேࡀ♽ᅜ

Ẹࡢࡇࡽࡀ࡞ࡋ࠿ࡋࠋࡿ࠶࡛࠺ࡼࡢ࠿ࡿ࠸࡚ࡋ⌧⾲ࢆࡉࡋ⨾ࡢࡑࠊ࠸ᛮࢆ࣮ࣜ࢞ࣥࣁ

ㅴࡀ 1906 ᖺ࡟཰㞟ࡓࢀࡉ⫼ᬒࠊࡤࢀ࠼⪄ࢆᐇ㝿࡟ᴦ᭤࡛⏝ࡿ࠸࡚ࢀࡽ࠸ 18–19 ୡ⣖

Tiszán innen Dunán túl túl a  Tiszán van egy csi-kos nyá - jas - túl.

Kis pejlova ki van      köt - ve szűr kö - tél- lel, pok – róc nél-kül gaz - dás - túl!
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ⓗࡢࣗࢩࢥࣥࣈ࢙ࣦࣝ࡞⯙᭤࣐ࣟࡸᴦᅋⓗ࡞㡪ࡣ⌧⾲ࡿࡼ࡟ࡁᚲࡶࡋࡎ┦ᐜࡢࡶࡿࢀ

1900ࠋ࠺ࢁࡔ࠸࡞ࡽ࡞ࡣ࡚ࡋぢ㏨ࡶᛶ⬟ྍࡿ࠶ᯝ࡛⤖ࡢ⾺ᢡ࡞ࠎᵝࠊࡃ࡞ࡣ࡛ ᖺ௦

ࡽ࠿ 1910 ᖺ௦ࡀ࢖࣮ࢲࢥ࡜ࢡ࣮ࢺࣝࣂࡢ࡛ࡲ๓ୡ௦ࡢ㑇≀ࡤࢃ࠸࡚ࡋ࡜௬᝿ᩛࡋ࡜

࡜ࣗࢩࢥࣥࣈ࢙ࣦࣝࡣ࡟㸦㡢ᴦⓗࣗࢩ࣮ࢲ࣮ࣝࣕࢳࡸࣗࢩࢥࣥࣈ࢙ࣦࣝࠊࡣࡢࡓ࠸࡚

ࢀࡑ࡚ࡋࡑࠊ኱⾗ḷ᭤ࡓࡋ⾜㒔ᕷ࡛ὶ࡚ࡗࡼ࡟ᴦᅋࡢ࣐ࣟࠊ࡝࡞㸧࠸࡞ࡀ␗ᕪࡾࡲ࠶

సࡢࡽࣝࢣ࢚ࣝࡓࡆୖࡾసࢆᅜẸ࢜࣌ࣛࠖࠕ࡛࣮ࣜ࢞ࣥࣁࡽࡀ࡞ࢀධࡾྲྀ࡟ᴟⓗ✚ࢆ

ရࡿ࠶࡛ࡵࡓࡓࡗࡔ 14
➨ࡢࡇࠊࡤࢀ࠶࡛ࡢࡿࡍࢆぢ᪉ࡓࡗࡀ࠺ከᑡࠋ 3 ᭤࡚ࢀ⌧ࡶ࡟

࡟࠺ࡼࡿ࠸ 1920 ᖺ௦ࡿࡍ⌧⾲ࢆࡉࡋࡽ࣮ࣜ࢞ࣥࣁ࠾࡞ࡶ࡚ࡗ࡞࡟᪉ἲ࡚ࡋ࡜ 19 ୡ⣖

ⓗ࡟⌧⾲࡞౫ࢆࡿࡊࡽᚓࡶ࡜ࡓࡗ࠿࡞ゎ㔘ࠋࡿࡁ࡛ࡀ࡜ࡇࡿࡍ

5. 結びにかえて：舞台版から組曲版への音楽劇の変容、そして「ハンガリーらしさ」

ࡗ࠶ኌᴦ᭤࡛ࠊྎ⯙ࡣࠎඖࠊ࠸⾜ࢆẚ㍑ࡢ∧᭤⤌࡜∧ྎ⯙ࡀࡿ࠶ࡣ㒊୍࡛ࡃࡈࠊ௨ୖࠉ

ࡅព࿡࡙ࠊኚᐜ࡟࠺ࡼࡢ࡝࡛ୖࡿ࡞࡜᭤⤌ࡿࡼ࡟ᘻᴦ⟶ࡀࠔࣗࢩࣀ࣮࣭࣮ࣖࣜࣁࠓࡓ

Ẹ಑㡢ࡓࡵྵࡶ㡢ᴦ࡞኱⾗ⓗࡸẸㅴࡢ᪤Ꮡࠋࡓࡁ࡚࡭㏙࡚࠸ࡘ࡟࠿ࡢࡿ࠸࡚ࢀࡉ࡞ࡀ

ᴦ࡟࠼ࡺࡀࡿ࠶࡛࣮ࣝࣆࣗࢩࢢࣥࢪࡣࠔࣗࢩࣀ࣮࣭࣮ࣖࣜࣁࠓ∧ྎ⯙ࡓ࠸⏝ࢆᵝ࡞ࠎ

ᴦ᭤ࡓࢀࡉࢃྜࡳ⤌ࡀᵓᡂࢆᣢࠊࡀࡓ࠸࡚ࡗ⤌᭤⦅᭤ࡢ㝿࡟ 6 ᭤࡟ࡽࡉࠋࡓࢀࡽ⤠࡟

᪂࡞ࡓ㡰␒࡛⤌࡚ࡗࡼ࡟࡜ࡇࡿࢀࡉ┤ࡳ෌ᵓᡂࠊࢀࡉ㡰ᗎ࡟ไ⣙࠸࡞ࡢ᪥ᖖࡢ㢼ᬒࠊ࡜

๻㐍⾜࡟ࡵࡓࡢ᫬⣔ิࡀ㔜せࡿ࡞࡜㠀᪥ᖖࢆࢻ࣮ࢯࣆ࢚ࡢ஺஫࡟ධࠊ࡛࡜ࡇࡿࢀ᪂ࡓ

ࠋ࠺ࢁࡔࡿࡁᣦ᦬࡛ࡀ࡜ࡇࡿ࠸࡚ࢀࡉ๰ฟࡀ㈏ᛶ୍࡞

➨ࠊࡀࡢ࡞㔜せ࡟ࡶ࡜࡜ࢀ⾲ࡢ஺஫ࡢ㠀᪥ᖖ࡜᪥ᖖࡢࡇࠉ 3 ᭤࡛ࡿ࠸࡚ࢀࡉ⌧⾲ࡶᨾ

㒓࠺࠸࡜࣮ࣜ࢞ࣥࣁࠊᆅᇦᛶ࡛࡟࠺ࡼࡿ࠶ᛮࠋࡿࢀࢃཝᐦ࡟ゝ࣭࣮ࣜࣁࡤ࠼ ࣗࢩࣀ࣮ࣖ

ࡓࢀࡉ₇ึࡀసရࠊࡾ࠶࡛࢔࢟࢓ࣦࣟࢫ⌧ࡣᆅᇦࡢࢽ࣎࢔ࢪࢼᨾ㒓ࡢ 1920 ᖺ௦ࡣ࡟

ࡽࡀ࡞࠸ᛮࢆ㢼ᬒࡢᨾ㒓ࠊࡀࡓࡗ࠿࡞ࡣᅜ㡿࡛⋥࣮ࣜ࢞ࣥࣁ࡟࡛ࡍ 2 ேࡢ୺ேබࡀḷ

ࡣࡢ࠺ 20 ୡ⣖ึ㢌࡟཰㞟ࡢ࣮ࣜ࢞ࣥࣁࡓࢀࡉẸㅴ࡛ࠋࡓࡗ࠶

ࡢ㠀᪥ᖖࠊ࠼ഛࡡවࢆࡉࡋࡽ࣮ࣜ࢞ࣥࣁࡀወᩘ᭤ࡿ࠶㢼ᬒ࡛ࡢ᪥ᖖࡶ࡛ࡇࡇࡋࡔࡓࠉ

അᩘ᭤ࡣእᅜ⏤᮶ࡓࡗ࠸࡜༢⣧࡞ゎ㔘ࠕ∧ྎ⯙ࠋ࠺ࢁࡔࡿ࠶ࡀ⌮↓ࡣࡢ࠺⾜ࢆ➨ 2 ࡢ

ෑ㝤ࠖࡾ࠶࡟⤌᭤∧ࡢ➨ 2 ᭤ࡢ࣮ࣥ࢕࢘ࠕࡓࡗ࡞࡜㚝᫬ィ࣮ࠖࣥ࢕࢘ࠊ࡟࠺ࡼࡢ⏤᮶

࠶ࡶ౛ࡿ࠸࡚ࡗ࡞࡟ඖࡀ᪕ᚊࡢẸ಑㡢ᴦࡢ࠸㣫㇜ࡓࢀࡉ཰㞟࡛࣮ࣜ࢞ࣥࣁࠊࡃ࡞ࡣ࡛

ࡿ࠶࡛ࡵࡓࡿ 15
ゎ࡞ࠎᵝࡣ࡟᪉ࢀࢃ౑ࡢࡑ࡜᪕ᚊࡿ࠸࡚ࢀࡽ࠸⏝ሙ㠃࡛ࡢࢀࡒࢀࡑࠋ

㔘࡜ࡔ⬟ྍࡀᛮࠊࡀࡿࢀࢃ௒ᚋࡢㄢ㢟ࠋ࠸ࡓࡋ࡜

ࡋ࡜᭤⤌ࡿ࠶ᘻᴦ᭤࡛⟶ࡽࡥࡗࡶࡣࠔࣗࢩࣀ࣮࣭࣮ࣖࣜࣁࠓࡾ㏻ࡓࡋᣦ᦬ࡶෑ㢌࡛ࠉ

࡚ぶࠊࡀࡿ࠸࡚ࢀࡲࡋẸㅴ࡜ḷ࠺࠸࡜࣮ࣜ࢞ࣥࣁ࡚ࡋࡑࠊᆅᇦᛶ࡜ᅜẸᛶᩥ࠺࠸࡜⬦

ࢥࠋࡿࢀࢃᛮ࡟࠺ࡼࡿࡁ࡛ࡀ࡜ࡇࡿᚓࢆゎ⌮ࡸゎ㔘࡞ࡓ᪂ࠊ࡚ࡗࡼ࡟࡜ࡇࡿ࠼ࡲ㋃ࢆ

ἐᚋࡢ࢖࣮ࢲ 50 ᖺࢆ㐣ࡓࡂ௒᪥ࡓࡗ࠿࡞࠸࡚ࢀࡽ▱ࡾࡲ࠶࡛ࡲࢀࡇࠊ⯙ྎ㡢ᴦࡸኌ

ᴦ᭤࡚ࡋ┠╔࡟ẚ㍑ࠊࡀ࡜ࡇࡃ࠸࡚ࡋ௒ᚋࡢ⯙ྎసရࡢ࡬෌ホ౯ࡾྲྀࡢ᥃ࡿ࡞࡜ࡾ࠿
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注

Ѹጣ࡛ࠖ⾲グྡࠕࡣ᪥ᮏㄒ࡛ࠋࡿࡍ㡰࡛グ㍕ࡢጣѸྡࠖࠕࢆேྡࡣ࡛⩦័ࡢㄒ࣮ࣜ࢞ࣥࣁ�1

ࠋࡿࡍ࡜࡜ࡇࡿࡍ୍⤫ጣѸྡ࡛ࠖࠕࢆேྡ࣮ࣜ࢞ࣥࣁࡣ࡛✏ᮏࠊࡀ࠸ከࡶ࡜ࡇࡿࡍ

2 ୖ₇グ㘓ࡣ࡚࠸ࡘ࡟ୗグࢆཧ↷ࠋࡓࡋFranklin Mesa, Opera: An Encyclopedia of World 
Premieres and Significant Performances, Singers, Composers, Librettists, Arias and Conductors, 

1597–2000 (Jefferson: MacFarland, 2007), 123, 140. 
3 Kis Domokos Dániel, ed., Kodály a színpadon (Budapest: Osiris Kiadó, 2007). ࡼ࡟ࣗࢩࣟࢲࡓࡲ

 Dalos Anna, “Kodály Zoltánࠋࡿ࠸࡚ࡋ↷ཧࡶࡽࡕࡇࡣ࡛✏ᮏࠊࡾ࠾࡚ࢀࡉ⾜หࡶㄽᩥ㞟ࡿ

eszményi birodalma: a Háry János alakváltásai,” Kodály és a történelem: tizenkét tanulmány 

(Budapest: Rózsavölgyi és Társa, 2015), 81–90.
4 ᮏ✏ࡣ 2018 ᖺ 3 ᭶ 29 ᪥2017ࠕࡓࢀࢃ⾜࡟ ᖺᗘ᪥ᮏࣦࣛࢫᏛ◊✲఍◊✲Ⓨ⾲఍ 㸦ࠖᮾி኱

Ꮫᮏ㒓࢟ࣕࣥࢫࣃἲᩥ 1 ྕ㤋 113 ᩍᐊ㸧࡛ࠊࡢ➨ϫ㒊࣑ࠕ࣒࢘ࢪ࣏ࣥࢩࢽ୰ᮾḢࡢኌᴦ

సရࡃ⫈ࢆ —— 㡢ᴦࠊゝㄒࠊṔྐࡄ࡞ࡘࢆ㚷㈹ࡢᡭᘬཱྀࡢࠖࡁ㢌Ⓨ⾲ࡢグ㘓࡛ࠋࡿ࠶స

ရࡢ➼ࡌࡍࡽ࠶ෆᐜ୍ࡣ࡚࠸ࡘ࡟㒊ࠊᒸᮏెᏊ࢖࣮ࢲࢥࠕ ⤌᭤ࠔࣗࢩࣀ࣮࣭࣮ࣖࣜࣁࠓ

ゎㄝࠖࠗ ඲㡢࣏࢖࣮ࢲࢥࠉ࢔ࢥࢫࢺࢵࢣ ⤌᭤ࠔ࠘ࣗࢩࣀ࣮࣭࣮ࣖࣜࣁࠓ 5–17 㡫㸦඲㡢ᴦ

㆕ฟ∧2018ࠊ ᖺ㸧ࡢ࡜㔜」ࠋ࠸ࡓࡁ࠾࡚ࡋࡾ᩿࠾ࢆ࡜ࡇࡿ࠶ࡀ⤌᭤∧ࢽࣘࡣ࡚࠸ࡘ࡟

࢔ࢥࢫࡢ♫࢔ࢽ࣮ࣔࣁࣝ࢕ࣇࡸ࢔ࢥࢫࡢ♫ࣝࢧ࣮࢓ࣦ Zoltán Kodály, Háry János-Suite für 

großes Orchester (Vienna: Universal Edition, 2011)ࠊZoltán Kodály, Háry János-Suite für großes 

Orchester (Vienna: Philharmonia, 1927)ࡣ࡚࠸ࡘ࡟∧ྎ⯙ࠊධᡭࡀᅔ㞴࡛1929ࠊࡵࡓࡓࡗ࠶

ᖺࣘࡢ♫ࣝࢧ࣮࢓ࣦࢽฟ∧㆕ࢆඖ࡟඲㡢ᴦ㆕ฟ∧♫ࡀฟ∧ࢥࢫࣀ࢔ࣆ࣭࣮࢛ࣦࣝ࢝ࡓࡋ

సရ࣮ࠗࣥࢱࣝࢰ࣭࢖࣮ࢲࢥࠋࡿ࠸࡚ࡋ↷ཧࢆ࢔ ࡼࢽ࣎ࣕࢪࢼࠉࣗࢩࣀ࣮࣭࣮ࣖࣜࣁ 15

ෑ㝤ࡁࡋ⣲ᬕࡿ࡞ࢀࡲࡶ࡟ୡࡢ࡚ࡅ࠿࡟ᐑẊࡢ࣮ࣥ࢕࢘ࡾ ୰࠘ᮧ㝯ኵヂ㸦඲㡢ᴦ㆕ฟ∧♫ࠊ

1982 ᖺ㸧ࠋ

5 Kodály Zoltán, A magyar népdal strófa-szerkezete, Különlenyomat a Nyelvtudományi 
Közlemények XXX VI. évfolyamából (Budapest: 1906).

6 Kis, 5.
7 Dalos, 81, Kis 121.
8 Kis 121. ࠊࡓࡲ♫఍୺⩏᫬௦࡟ฟ∧ྎࡿ࠸࡚ࢀࡉᮏ Kodály, Zoltán, Háry János: kalandozásai 

Nagyabonytul a Burgváráig (Budapesut: Zeneműkiadó, 1982) ⥅ࡁᘬࡣタᐃࡢࡇࠊࡶ࡚࠸࠾࡟

ࠋࡿ࠸࡚ࢀࡀ

9 László Eősze, et.al., “Kodály, Zoltán,” The New Grove Dictionary of Music and Musicians, edited 
by Stanley Sadie, vol. 13 (Oxford: Oxford University Press, 2001), 720–721.

10 Dalos, 81.
11 Bónis, Ferenc. “Preface to Háry János-Suite.” Zoltán Kodály, Háry János-Suite für großes 

Orchester (Vienna: Universal Edition, 2011), XVIII–XIX.

ࠋࡿࢀࢃᛮ࡟࠺ࡼ
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12 Dalos, 87. ୖ㏙ࡢᒸᮏెᏊࠉ࢖࣮ࢲࢥࠕ⤌᭤ࠔࣗࢩࣀ࣮࣭࣮ࣖࣜࣁࠓゎㄝࠖ12 㡫࡛ࣁࠕࡣ

࣮ࣥ࢞ࣜᮾ㒊ࠊࡀࡿ࠸࡚ࡗ࡞࡜ࠖ⏫ࡢ༡すࡢㄗࠋࡿ࠶࡛ࡾ

13 ඲㡢ᴦ㆕ฟ∧♫ࡢฟ∧㆕࢖࣮ࢲࢥࠊ㸦1982 ᖺ㸧ࢆඖ࡟ᒸᮏࡀసᡂࠋ

14 ౛ࡤ࠼ 1911 ᖺ࡟ฟ∧ࡢ࣮ࣜ࢞ࣥࣁࠕࡢࢡ࣮ࢺࣝࣂࡿ࠸࡚ࢀࡉ㡢ᴦ࣮ࠖࢺࣝࣂࠊ࡚࠸࠾࡟

ࠊྂࡋ㠀㞴ࡃࡋཝࢆస᭤ᡭἲࡢࡽࣝࢣ࢚ࣝࡣࢡ ࣥࣁࡢࡽ࠿ࢀࡇࡀࡁ㡪࠸ࡋ᪂ࡘᣢࡀẸㅴ࠸

࣮࢞ࣜ㡢ᴦࢆస࡜ࡔࡢࡃ࠸࡚ࡗ୺ᙇࠋࡿ࠸࡚ࡋYoshiko Okamoto, “Béla Bartók’s Controversy 

with Géza Molnár in 1911: As a member of the ‘Transitional generation,’” Studia Musicologica 

58/2 (2017): 135–136.
15 Bónis, XVIII.
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Háry János Compared with its Orchestral Suite Version

Yoshiko OKAMOTO

This article compares Kodály’s Singspiel Háry János with the Háry János-Suite for orchestra, 

both composed by him in 1926 and 1927 respectively. Although he also created three musical 

theaters, unfortunately, even the original stage version of Háry János, which is one of his 

masterpieces, is little known beyond its orchestral-suite version in Japan. This article briefly 

introduces the content of Kodály’s work, including the original plot of his musical theater, and 

compares the theatrical version with the orchestral suite. In general, the focus of this study is 

on the structure of both these works, but also, in particular, on his duet “This Side of the Tisza, 

Beyond the Danube,” as sung by the characters of Háry János and Örzse (his fiancée). 

The original stage version of Háry János is a Singspiel, a type of light opera (typically 

with spoken dialogue), which includes numerous plays and songs. Conversely, the orchestral-

suite version, the Háry János-Suite, is composed of only six movements, yet differences 

between compositions also extend to the numbering of the songs in the suite, which are 

important to individual scenes (and the overall plot). For example, the odd-numbered songs 

relate to depictions of Hary János’ daily life, which makes the composition that much more 

comprehensible and listenable. 

Háry János and Örzse’s duet is arranged in the orchestral suite as the third movement. 

This song is originally derived from a Hungarian folk song. Kodály’s arrangement is also 

evocative of a Gypsy-style sound, accompanied and arranged using strings, clarinet, and 

cimbalom. This combination (folk song and Gypsy-sound) reminds us of how national 

characteristics are expressed in musical theater, as the composer Ferenc Erkel also attempted to 

incorporate such characteristics in his operas from the nineteenth century. Kodály’s Singspiel, 

Háry János, thus further reinforces our awareness of traditional national culture and its effects 

on musical composition.


