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1. Gdybym ja byta stoneczkiem na niebie,
Nie swiécitabym jak tylko dla ciebie.

Ani na wody, ani na lasy:

Ale przez wszystkie czasy,

Pod twém okienkiem, i tylko dla ciebie,
Gdybym w stoneczko mogta zmieni¢ siebie.
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Dawni pisarze polscy od poczqtkow pismiennictwa do Mlodej Polski. Przewodnik biograficzny
i bibliograficzny. Tom5, Red. Jarostaw Maciejewski (Warszawa: Wydawnictwo Instytutu Badan
Literackich PAN, 2004), 77.
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Fryderyk Chopin and Stefan Witwicki

Risa Matsuo

This study aims to elucidate the ways in which the poetic rthythm of the Polish language
influenced Fryderyk Chopin’s (1810—1849) compositional choices in his song settings of
poems by Stefan Witwicki (1801-1847). Witwicki’s poetry often pertains to local themes and
poetic thythms. Chopin set 10 poems by Witwicki to music. Most of the poems with trochaic
scansion he set as a Dumka, which is a duple-meter folksong style that originates in the
Ukraine. On the other hand, Chopin set as a Mazurka the 3 poems the use trochee, amphibrach,
peon III and dactyl feet. Only in Zyczenie did he use a mixed style blending the Mazurka and
Waltz. The mazurka is a Polish folk dance from the Mazowsze region, and it has simple triple
meter and its accents often occur not on the first but on the second or the third beats. Analyses
of these songs reveal that Chopin responded sensitively to the rhythms of the Polish words and
composed the music so as to fit such rhythms strictly.

In the conclusion I discuss what was “Polish” music in Chopin’s compositions. In
reality, Chopin wrote not only Polish folk music but he also composed songs that referenced
musical styles connected with non-Polish styles such as ones originating in present-day
Western Ukraine, which belonged politically to Poland until 1795. As a result of my research, I
now think about the possibility that Chopin’s “Poland” was, in this sense, an amalgamation of

different musical styles and cultures from wider Slavic regions beyond Poland.
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