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㹙࣒࢘ࢪ࣏ࣥࢩϨ㹛

「チェコ国民オペラ」の創造とその理念
——B.ࡢࢼࢱ࣓ࢫ႐ḷ๻ࠓ኎ࡓࢀࡽⰼ᎑ࢥ࢙ࢳࠕࡿࡳ࡟ࠔᛶ ——ᵓ⠏ࡢࢪ࣮࣓࢖ࡢࠖ

ෆ⸨ஂࠉᏊ

はじめに

ᮏ✏19ࠊࡣ ୡ⣖ᚋ༙ࠕࡿࡅ࠾࡟ᅜẸ࢜࣌ࣛ㸦࣭ࣛ࣌࢜ࣝࢼࣙࢩࢼ㸧ࠖ ⣣ゎࢆᛕ⌮ࡢ

ᆅ㸧ࡢす㒊ࢥ࢙ࢳᆅ᪉㸦࢔࣑࣊࣎ࡢ᫬௦ࡢㅖ㡿㑥ࢥ࢙ࢳᖇᅜࢡࣝࣈࢫࣉࣁࠊࡽࡀ࡞ࡁ

ࡀ㸦Bedřich Smetana, 1824–84㸧ࢼࢱ࣓ࢫ࣭ࣇࢪࢻ࣋♽ጞࡢᅜẸᴦὴࢥ࢙ࢳࠊ࡟ྎ⯙ࢆ

ᛶ㸦českostࢥ࢙ࢳࠕࢆ࠺ࡼࡾ࠶ࡢࠖࣛ࣌࢜⩏Ẹ᪘୺ࠕࡓࡋ♧ ／ Czechness㸧ࠖ 1
ほ࠺࠸࡜

Ⅼࡽ࠿Ὕᐹࠕࡤࢃ࠸ࠊࡋ௬ㄝࠖࢥ࢙ࢳࠕࡢ࡚ࡋ࡜ᅜẸ࢜࣌ࣛࠖࡢᮏ㉁࠿ࡽ࡚᫂࠸ࡘ࡟

ࠋࡿ࠶࡛ࡢࡶࡿࡍ࡟

19 ୡ⣖ࢆࣃࢵ࣮ࣟࣚࡢ≉Ⰽ࡙ࡿࡅ」㞧࡛㎸ࡳධࠕࡓࡗᅜẸ࢜࣌ࣛࠖࡢ⌮ᛕࠊྛࡣ ࠎ

స᭤ᐙࡢࢻ࣮࣏ࣥࣛࠊࡤ࠼౛ࠊࡾ࠾࡚ࡋ࿊ࢆ┦ᵝ࡞ከᙬ࡟ࡉࡲ࡚࠸ᇶ࡙࡟Ẹ᪘ព㆑ࡢ

S. ࡢ࣮ࣜ࢞ࣥࣁࡸ㸦Stanisław Moniuszko, 1819–72㸧ࢥࣗࢩ࣮ࣗࢽࣔ F. ࢣ࢚ࣝ 㸦ࣝFerenc 

Erkel, 1810–93㸧ࡢ௚ྠࠊᵝ࡟ B. ࡢࢶ࢖ࢻࡸࢼࢱ࣓ࢫ C.M.  㸦Carl Maria࣮ࣂ࣮࢙ࣦ

von Weber, 1786–1826㸧ࡢ࢔ࢩࣟ࡟ࡽࡉࠊ M.I.  ,㸦Mikhail Ivanovich Glinka࣮࢝ࣥࣜࢢ

1804–57㸧➼ࡶ࡟㐺ྜࡢࡘ୍ࡿ࠶ࠊ࡞࠺ࡼࡿࡍᐃ⩏ࡢ୰࡛ࡢࡑព࿡ࢆᤊࡿࡍ࡜࠺ࡼ࠼

ᆅࡢࠎྛࠕࠊࡣᛕ⌮ࡢࡇࠊ࠼ࡺࢀࡑࠋࡿ᮶࡚ࡌ⏕ࡀᅔ㞴࡞ࡁ኱࡟࠿ࡽ᫂ࡣ࡟ࡇࡑࠊ࡜

ᇦ࡛ࡢࠎ✀ࡓࡲࠊ௬ㄝࢆ᝿㉳ࡿࡍሙྜࡾࡼ࡚࠸࠾࡟⌮ゎࢀࡉᚓ࡛ࡢࡿࢀࡽ࠼⪄࡜ࠖࡿ

ࡉ⨾㈶ࡀసရ࡞࠿☜ࡢࡘ୍࡚ࡋ࡜ᅜẸ࢜࣌ࣛࠊ࡛࡜ࡶࡢ௬ㄝࡓࡋ࠺ࡑࠕࡶ࠿ࡋࠊࡾ࠶

ࠋ㸦Dahlhaus 1980, 180㸧࠺ࡼ࠼࠸࡜ࠖࡓࢀ

19 ୡ⣖ᚋ༙࢔࣑࣊࣎ࡢᆅ᪉ࢥ࢙ࢳࠕ࡚࠸࠾࡟ᅜẸ࡚࢜࣌ࣛࠖࡋ࡜⤯኱࡞ேẼࢆ㄂ࡗ

✏㸦ึࠔⰼ᎑ Prodaná nevěstaࡓࢀࡽ኎ࠓࡢࢼࢱ࣓ࢫࡓ 1863–66, ➨ 1 ᨵゞ✏ 1868–69, 

➨ 2 ᨵゞ✏ 1869��Ỵᐃ✏ 1870 ／ึ₇ 1866 ᖺ 5 ᭶ 30 ᪥㹙௬๻ሙ㹛㸧ࠊࡣᙜ᫬ࠕࠊẸㅴ

ᶍೌ࡜⏝ᘬࡢ ᅜẸ㡢ᴦࠕࡃ࡙࡜ࡶࠖ࡟ ࣮࢛ࣇࠕ࡞࠺ࡼࡢࡑࠊ୰࡛ࡿࡵ༨ࢆ୺ὶࡀ๰㐀ࡢࠖ

୺⩏㸦Ẹ಑୺⩏㸧ࠖ࢔ࣟࢡ 2
࠿ࡎࢃࠊࢆ᭩ἲࡢ 3 ✀㢮࢔࣑࣊࣎ࡢẸ಑⯙㋀ࡢ⑞㊧ࡵ␃࡟

࠿⾗Ẹࢥ࢙ࢳࠊ࡚ࡋ࡜ᅜẸ๻ࠖࡓࡋᥥ෗࡟ᐇ୺⩏ⓗ⌧ࢆᅬ⏕ά⏣ࡢᆅ᪉ྠࠕࠊࡽࡀ࡞

࡚ࡋ࡜⪅Ꮫ⪅࣭⚄Ꮫ⪅࡛ゝㄒᏛဴࡢࢶ࢖ࢻࠊࡣ࡟ࡇࡑࠋࡓࡗ࡞࡜࡜ࡇࡿࡍ༤ࢆ႑㔗ࡽ

࡟㸦Johann Gottfried Herder, 1744–1803㸧࣮ࢲ࣭ࣝ࣊ࢺ࣮ࣜࣇࢺࢵࢦ࣭ࣥࣁࣚ࡞㧗ྡࡶ

ࡉ࡜ࡍ⾲࡟ᡖ┤ࢆᅇᖐࡢ࡬ᆅ᪉ᛶࠖࠕࠊ௨᮶࡚ࢀࡉឤ໬࡟ᛮ᝿࡞ゝㄒ୰ᚰ୺⩏ⓗࡿࡼ

ࡿࡍᥥ෗ࢆ㎰ᮧ⏕άࡢᐇ⌧ࠊ࡚ࡌ㌿ࡽ࠿ᐇయⓗㄒἲࠖࡿࡼ࡟ᶍೌ࡜⏝ᘬࡢẸㅴࠕࡓࢀ

ᇶ࡙࡟ᵓ⠏ࡢࢪ࣮࣓࢖ࡢᛶࠖࢥ࢙ࢳࠕࡔࢇ㎸ࡾ┒ࢆࢻ࣮ࢥᚩ㇟࡞ල㇟ⓗࡾࡼࠊ࠺࠸࡜
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ࠋࡿ࠼࠸࡜ࡓࢀࡽぢࡀኚ᥮ࡢ࡬ࠖࡢࡶ࡞㸧ࣝࢼࣙࢩࢼᅜẸⓗ㸦ࠕࡃ

࣊࣎ࠊఱᨾࡣ࡛ࢀࡑࠋ࠺ࢁࡔࡿ᮶࡚ࡌ⏕࡟ᚲ↛ⓗࡀ␲ᛕ࡞࠺ࡼࡢḟࠊ࡚࠸࠾࡟ࡇࡇ

ᅜẸ㡢ࠕࡀࢀࡑࠊࡧ࿧ࢆඹឤࡢ⾗Ẹࡀ๻సရ࡞⣲ᮔ࡟ᐇࡓࡋ࡜ྎ⯙ࢆ㎰ᮧ⏕άࡢ࢔࣑

ᴦࠖࡢ๰ฟࡧ⤖࡟௜ࠋ࠿࠺ࢁ࠶࡛ࡢࡓ࠸᥮ゝ19ࠊࡤࢀࡍ ୡ⣖ᩥࠊ໬࣒ࢬࣜࢼࣙࢩࢼ

㐠ືึࡢᮇ࡟ぢࠕࡿࡺࢃ࠸ࠊࡓࢀࡽᅜẸⓗࡢ㇟⾲ࡢࠖࡢࡶ࡞๓ᥦࡿࢀࡉ࡜ࡓࡗ࠶࡟

ࣛ࣌࢜ྠࡿࡵ␃࡟ᑠ㝈᭱ࢆせ⣲ࡢẸㅴࢁࡋࡴࠊ࡚ࡋ཯࡟ㄒἲࡢࠖ⩏୺࢔ࣟࢡ࣮࢛ࣇࠕ

࠸࡜࠿ࡁ࡭ࡿ࠼⪄࡜ࡿ࠶࡟ࡇ࡝య୍ࡣᡤ௨ࡓ࠼ᤊ࡚ࡋ࡟▐୍ࢆᚰࡢ⾗⫈ேࢥ࢙ࢳࠊࡀ

ࠋ࠺ࡼ࠼࠸࡜ࡢࡶࡿࡌ㏻࡟ၥ㢟ࡿࡄࡵࢆᮏ㉁ࡢᛶࠖࢥ࢙ࢳࠕࠊࡣࢀࡑࡃࡋࡉࡲࠊ࠺

ṔྐࠕࡸṔྐⓗᶵ⬟ᛶࠖࠕࡿࡍ၀♧ࡀᴫᛕࡢᅜẸ࢜࣌ࣛࠖࠕࠊࡽ࠿どᗙ࡞࠺ࡼࡢࡇ

ⓗྜព࡜ゎ㔘 㸦ࠖDahlhaus 1979, 1980㸧࡞ู≉࡟ὀពࢆᡶ࢔࣑࣊࣎ࠊࡽࡀ࡞࠸ᆅ᪉ࡢ

ࢆ࡝࡞ᅜẸឤ᝟ࡸᛶ⚍⚃࡚࠼ຍࠊ㸦Ẹ᪘㸧⾰⿦ࠊάᥥ෗⏕ࡢ㎰ᮧࡸ໬ᩥ࢔ࣟࢡ࣮࢛ࣇ

ᆅ᪉Ⰽࠖ3ࠕࡿࢀࡉ⌧⾲࡚ࡵྵ
ࡓࡋ࡜ᬒ⫼ࢆ₻୺⩏ⓗᛮ࣐ࣥࣟࠊ࡟ࡶ࡜࡜࠺ࡼࡾ࠶ࡢ

࡟㸦๻సἲ㸧ⓗ࣮ࢠࣝࢗࢺ࣐ࣛࢻࠊ࡚ࡋ㏻ࢆ๰ฟࡢࢪ࣮࣓࢖࡞ල㇟ⓗࡢᛶࠖࢥ࢙ࢳࠕ

ᅜẸ࢜࣌ࢥ࢙ࢳࠕࠊࡕ༶ࠊࡽࡀ࡞ࡁ⣣ゎࢆ࠿ఱࡣ࡜ᮏ㉁ࡢᅜẸ࢜࣌ࣛࠖࠕࡿࢀࡉྜ⤫

࡚ࡋࡑࠊ࠿ࡢࡓࡗ࠸࡚ࢀࡉᐃ☜࡟࠺ࡼࡢ࡝ࡀ࣮ࣜࢦࢸ࢝࠺࠸࡜ࠖࣛ 19 ୡ⣖ᚋ༙࠾࡟

ỴࡢᅜẸᵝᘧࡿࡅ࠾࡟⾡㡢ⱁࠊ࠺࠸࡜࠿ఱࡣ࡜௳ᡂ❧᮲ࡢᅜẸ࢜࣌ࣛࠖࢥ࢙ࢳࠕࡿࡅ

ᐃࡢၥ㢟࡚࠸ࡘ࡟㏣✲ࠋ࠺ࡼࡋ࡜࡜ࡇࡃ࠸࡚ࡋ

1. 「国民オペラ」の前提としての歴史的合意

1.1. J.G. ヘルダーの概念に基づく「地方性」への回帰と言語的な「民族主義」の芽

ࡿࡼ࡟࣮ࢲࣝ࣊ࠉ 18 ୡ⣖ᚋ༙࣐ࣥࣟࡢ୺⩏ⓗ࡞ẸㅴᴫᛕࡸẸ᪘୺⩏ࡢᛮ᝿ࠊࡣᙜ᫬

ࢆẸ᪘ព㆑ࡢேࢥ࢙ࢳࡓ࠸࡚ࢀ࠿⨨࡟ᅽᨻୗ࡚ࡋ㏻ࢆṓ᭶࠸㛗ࠊ࡟ࡶ࡜࡜ၨⵚᛮ᝿ࡢ

ぬ㓰ࡢࡑࠋࡓࡗ࡞࡜ࡢࡶࡿࡏࡉᛮ᝿ࠕࠊࡣẕㄒࠊẸ᪘ᅛ᭷ࡢఏ⤫ᩥࡸ໬࣮࢛ࣇ࡟ࢀࡑࠊ

せ࡞㔜せࡶ࡛᭱ୖࡿࡍᙧᡂࢆ࢕ࢸ࢕ࢸࣥࢹ࢖࢔ࡢẸ᪘ྛࡀ࡚࡭ࡍࡢࡶࡓࡗ࠸࡜࢔ࣟࢡ

⣲ࣦࣛࢫࠊࡾ࡞࡜Ẹ᪘᭱ࡢࡑࡣ࡟㧗ࡢ㐠࿨ࡀ⣙᮰࡜ࠖࡿ࠸࡚ࢀࡉၐࣝ࣊ࠊ࡛ࡢࡶࡿ࠼

ࡿ࠶ࡀᚲせࡿࡍᑛ㔜ࢆ໬ᩥࡸゝㄒࡢẸ᪘㞟ᅋࡢ࡚࡭ࡍࠕ࡟ࡇࡇࡣ࣮ࢲ 㸦ࠖSugar 1990, 

17㸧࡜ㄝࡿ࠶࡛ࡢࡓ࠸ 4
࡚ࡋ࠺ࡇࠋ 19 ୡ⣖ࡢ࣒ࠖࢬࣜࢼࣙࢩࢼࠕ㡢ᴦࣟࢡ࣮࢛ࣇࠊࡣ

ᙉㄪࡎࡲ࡚ࡋ࡜㡢ᴦࡢࠖ⩏୺࢔ࣟࢡ࣮࢛ࣇࠕࡿࡍព࿡ࢆ๰㐀ࡢ㡢ᴦࡃᇶ࡙࡟せ⣲ࡢ࢔

ࡿࡍ࡜㍈ࢆᶍೌࡸ⏝ᘬࡢẸㅴࠕ࡟ࡇࡇࡶ࡜ࡃ࡞ᑡࠊࡤࢀࡍ᥮ゝࠋࡓࡗ࡞࡟࠺ࡼࡿࢀࡉ

㡢ᴦ⾲㇟ࠖ࠺࠸࡜Ṕྐⓗྜ࡞ពࡢ࣒ࠖࢬࣜࢼࣙࢩࢼࠕࠊࡾ࠶࡛ࡢࡿ࠼࠸࡜ࡓࡌ⏕ࡀ㡢

ᴦ⾲⌧ࠕࢆࢀࡑࠊࡣ࡟ࡘ୍ࠊࡣ⨾Ꮫⓗ㉁ࠖࡢၥ㢟࡚ࡋ࡜ᤊ࠸ࡢ࣮ࢲࣝ࣊ࠊ࡛࡜ࡇࡿ࠼

ࢺࢫ࢖࢞ࢫࢡ࢛ࣝࣇẸ᪘⢭⚄㸦ࠕ࠺ Volksgeist㸧ࠖ 㛵㐃ࡃᙉ࡜Ẹㅴࠖࠕࡍ࡞ࡳ࡜ᚩ⾲ࡢ

ࡓࢀࡉ♧ࡀ᪉ྥᛶࡿࡍ࡜ࡔࡁ࡭ࡍ๰㐀ࡽ࠿Ἠࠖ※ࠕࡓࡋ࠺ࡑࠊཪࡶⱁ⾡㡢ᴦࠊ࡚ࡅ࡙

ࠋࡓࡗ࠶࡛ࡢ

⪅㡢ᴦᏛ࡞ⴭྡࡢࢶ࢖ࢻࠊࡶࡽ࠿Ⅼࡢࡇࠉ C. ୍ࡿ࠶ࠕࠊ࡟࠺ࡼࡿ࡭㏙ࡀࢫ࢘ࣁ࣮ࣝࢲ



86

Slavia Iaponica 22 (2019)

ᇶ࡟⩏Ṕྐ୺ࡣ࡟ᐇ㝿ࠊࡣ࡜ព࿡࡞Ẹ᪘ⓗ࠘ࡋ࠸࡞ᅜẸⓗࠗࡿࡅ࠾࡟ᵝᘧⓗ≉ᚩࡢࡘ

ࡗࡼ࡟௙᪉࠘ࡢᐜཷࠗࡿࡍᒓ࡟య⮬ࢀࡑ㇟஦ࡾࡲࡘࠊ㇟஦ࡿࡼ࡟ព࠘ྜ࡜ゎ㔘ࠗࡓ࠸࡙

࡚☜ᐃ࡜ࠖࡢࡶࡿࢀࡉᤊ࠺ࡼࡁ࡛ࡀ࡜ࡇࡿ࠼㸦Dahlhaus 1979, 428㸧࡚ࡋࡃ࠿ࠋᅜẸᵝ

ᘧ࢔ࣟࢡ࣮࢛ࣇࠕࡣ୺⩏ࠖࡧ⤖࡜௜ࡢࡘ୍ࠊࡾࡼ࡟࡜ࡇࡃᙧᡂయࡼࡿࢀࡉ㇟⾲࡚ࡋ࡜

࡞Ẹ⾗ⓗࡋ࠸࡞Ẹ᪘ⓗࠊ࡚ࡋ࡜๓ᙧᘧ࡞ᮍⓎ㐩ࡢᅜẸᵝᘧࠊࡤ࠼ゝ࡟㏫ࠋࡓࡗ࡞࡟࠺

ఏ⤫ࠊࡣࡢ࠺࠸࡜ࡿࡍ᫂⾲ࢆḟ࡞࠺ࡼࡢ஦ᐇ࡟┤㠃࣮ࢲ࡜ࠊࡓࡗ࠶࡛ࡢࡶࡓࢀࡉ♧࡚ࡋ

ࠊࡕ༶ࠋࡿࡍᣦ᦬ࡣࢫ࢘ࣁࣝ

Ẹㅴࠊࡣ࡜ᑡࡎࡽ࠿࡞㒊ศⓗ࡞࣮ࣝ࢝ࣟࡣ࡟ᆅ᪉ࣃࢵ࣮ࣟࣚࠊࡽ࠿ࡢࡶࡢ඲ᅵ

ࢀࡲྵ࡟Ẹ᪘୍ࡶࡋࡎᚲ࡟࠼ࡺࠊࡋ⥆Ꮡ࡚ࡗࡼ࡟ᵓ㐀ࠊᙧᡂࠊㅖせ⣲ࠖ࠺ᙸ᚞ࠕࢆ

୍Ẹ᪘ࢆᑓࡽᣦࡣ࡜ࡍ♧ࡋ㝈ࠕࡾࡲࡘࠋ࠸࡞ࡽẸㅴࡣẸ
ࢫࢡ࢛ࣝࣇ

᪘⢭
ࢺࢫ࢖࢞

࠺࠸࡜ࠖࡿࡍฟ⾲ࢆ⚄

19 ୡ⣖ࡢ⢭⚄࡟ぢ࡞↛⮬ࠊࡣࢀࡑࠊ࡟࠺ࡼࡿ᝟ἣࡢ୰࡛ᇶ♏࡙࡞ࡣ࡛ࡢࡿࢀࡽࡅ

ࡇࠊࡾ࠶࡛ࡢࡿࢀࡉᙧᡂ࡚ࡋ࡜ࡢࡶ࡞࣮ࣝ࢝ࣟ࡟ࡉࡲࡣẸㅴࠋࡿ࠶௬ㄝ࡛ࡿࡍ࡜࠸

࡟ࡇࡑ㸦ࡣ࢔ࣟࢡ࣮࢛ࣇࡢ࡚ࡋ࡜㎰Ẹ㡢ᴦࡿࢀࡽ୰࡛ᙬࡢቃ⎔ࡢ㒔ᕷࡸᕷẸ࡚ࡋ࠺

ࢰࢢ࢚ࠕࡢ࡚ࡋ࡜ᅇ㢳ࡢ࡬ᮾ᪉ࡣ࡟ᇶᮏⓗࠊ㸧ࡀࡔࡢࡿࡌ⏕ࡀᅜẸᵝᘧࡢ㡢ᴦࡓࡲ

㸦␗ᅜ㊃࿡㸧࣒ࠖࢫ࢕ࢸ ࠋ㸦Dahlhaus 1980, 254㸧ࡿ࠼࠸࡜ࡓࡗ࠶࡛ࡢࡶࡢࡑ

࢚ࠕࡢ᫬௦ྠ࡚ࡋ࡜ཎ๎ࠊࡣ㡢ᴦࡢࠖ⩏୺࢔ࣟࢡ࣮࢛ࣇࠕࡢ࡚ࡋ࡜ᶍೌࡸ⏝ᘬࠊࡾࡲࡘ

ࡇࡢࡑࠋࡿࡁ࡛ࡶ࡜ࡇࡿ࠼᥮࠸ゝ࡜ࡓࡗ࠶࡛ࡢࡶࡢ㉁ྠ࡜⩏Ṕྐ୺ࡸ࣒ࠖࢫ࢕ࢸࢰࢢ

๰సἲࡢᅜẸ㡢ᴦࡿᣐ࡟ᶍೌࡸ⏝ᘬࡢẸㅴࠖࠕ࡟ᨾࠊࡣࢼࢱ࣓ࢫࡓ࠸Ẽ࡙ࡃ㏿㐓࡟࡜

ࠊ୍ࡋణࠋࡓࡋᐃྰࢆ ⯡ⓗࡣ࡟ 19 ୡ⣖࠸࠾࡟ ࠖࡿࡍ⏝ᘬࢆ㡢ᴦ࢔ࣟࢡ࣮࢛ࣇࡢᅜ⮬ࠕ࡚

ἲⓗྜࡢᏛୖ⨾ࠕࡢⅭࡿࡍᙉㄪࢆᅜẸᛶࠖࠕ၏୍ࠊ࡚ࡗ࡜࡟ᙜヱẸ᪘ࠊࡣ᭩ἲ࠺࠸࡜

ᡭẁࠖࡶ࡜ࡇࡓࡗ࡞࡜ཪ஦ᐇ࡛ࠋࡓࡗ࠶ఱ࢔ࣟࢡ࣮࢛ࣇࠕࡶ࡚ࡋ࡟ࢀ୺⩏ࠖࠊࡣ࡜౛

࡞ᦸ┿ࡿࡍ࡜࠺ࡑᣦ┠ࢆࠖ❧ᶞࡢᅜẸ㡢ᴦࡢ┿ࠕࠊࡼࡏ࡟ࡓࡗ࠶௬ㄝ࡛ࠖࠕࡀࢀࡑ࠼

ࠋ࠺ࢁ࠶࡛࠸࡞㐪┦࡟࡜ࡇࡿ࠶࡛㇟⌧ࡓࡋ㉳⏕࡛ࡕࡓ࠿ࡿࡍ㐃ື࡟ࡁື

1.2.「国民オペラ」の理念と仮説としての「国民様式」

19 ୡ⣖࠺࠸࡜Ṕྐⓗ᝟ἣࡢୗ࡛ࠕᅜẸ࢜࣌ࣛࠖࡢ⌮ᛕ࡚࠸ࡘ࡟⪃ᐹࡿࡍሙྜࡑࠊ

ᅜẸᵝᘧࠖࠕ㸧ࡢ࡚ࡋ࡜௬ㄝࠖࠕࡤࢃ࠸㸦ࠊ࡚ࡋ㏻ࢆᵝᘧࡢࠎಶࡿࡼ࡟స᭤ᐙࡢே୍ࡣࢀ

 ,㸦Dahlhaus 1980࠺ࢁࡔࡿࡁ௬ᐃ࡛࡜ࡓࡗ࡞࡟࠺ࡼࡿࢀࡉ⨾㈶࡚ࡋ࡜ࡢࡶࡢ⣭୍➨ࡀ

180㸧5
ࡿࢀࡉ࡜ࡓࡅ௜ࢆඛ㠴࡟ᅜẸ㡢ᴦ࢔ࢩࣟࡎࡲࠊࡣ࡛࢔ࢩࣟࡤ࠼౛ࠋ M.I. ࣮ࣜࢢ

๰㐀ࡢస᭤ᐙಶேࠊࡾࡲࡘࠋࡿ࠼࠸࡜ࡓࢀࡉ⌧⾲ࡀࠖࡢࡶ࡞ⓗ࢔ࢩࣟࠕ࡚ࡗࡼ࡟࢝ࣥ

ⓗᴗ⦼ࡲࡲࡢࡑࠊࡀẸ᪘ⓗᵝᘧࢆᢸཷࠕࡿࡼ࡟⾗⫈ࠊ࡟ࡶ࡜࡜࠺ᐜࠖࡢᵝែࡾࡲࡘࠊ

ࡋ࡜Ẹ᪘ⓗ࢜࣌ࣛ࡟ᡖ┤ࡽ࠿ഃࡢ⾗Ẹࢥ࢙ࢳ ࡜ࡇࡿࢀࡉ⨾㈶ࠕ࡚ ᅜẸ࢜࣌ࣛࠖࠕࠊࡑࡇࠖ

ࠋ࠺ࡼࢀࡉゎ⌮࡟ᐜ᫆ࡀ࡜ࡇࡿ࡞࡜せᅉ࡞୺ࡿࡅỴᐃ࡙ࢆ
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ᩆ῭๻ࠕࠊࡀࡢࡿࡅ⿬௜ࢆࢀࡑ ࣌࢜ࡢ࣮࢝ࣥࣜࢢ࠸㧗ྡ࡚ࡋࠖ࡜ ࠔ࿨ࡓࡆᤝ࡟ⓚᖇࠓࣛ

㸦1836㸧ࠕࠊ࡜ᮧࠓࣛ࣌࢜ࡢࢼࢱ࣓ࢫࡿࢀࡽ▱࡚ࡋ࡜࣮ࠖ࢕ࢹ࣓ࢥࡢ኎ࡓࢀࡽⰼ᎑ࡢࠔ

ẚ㍑࡛ࠋࡿ࠶༶ࠊࡕ๓⪅ࠕࡣẸㅴࠖཬࠕࡧẸㅴࡢ㡢Ⰽࠖࢆ┤᥋ࠊᦤྲྀ࠶࡛ࣛ࣌࢜ࡓࡋ

࡟ᴫᛕࡿࡍ཯┦ࡣ୧సရ࡟ࡉࡲࠊ࠺࠸࡜ࡿࡍ஋㞳ࡽ࠿ࠖ⏝ᘬࡢẸㅴࠕࡣ⪅ᚋࠊ᪉୍ࡿ

≉Ⰽ࡙ࡢࢀࡒࢀࡑࠊࡢࡢࡶࡿࢀࡽࡅసရࢆ㏻࢔ࢩࣟࠕࡢึ᭱ࡣ࣮࢝ࣥࣜࢢࠊ࡚ࡋⓗ࡞㡢ࠖ

ࡢࡓᚓࡾ࡞࡜⪅ே୍➨ࡢ㡢ࠖ࡞ⓗࢥ࢙ࢳࠕࡓࡲࡶࢼࢱ࣓ࢫࠊ௚᪉ࠊࡾ࡞࡜⪅ே୍➨ࡢ

19ࠊࡕ༶ࠋࡿ࠶࡛ ୡ⣖࡟ᨭ㓄ⓗ࡛₇ୖࡓࡗ࠶ἲࡢࡘ୍ࡾࡲࡘࠊ₯ᅾⓗ࡞㡢ᴦୖࠕࡢᐇ

య 㸦ࠖࠕࡢࡇᐇయࠖࠕࡣẸ
ࢫࢡ࢛ࣝࣇ

᪘⢭
ࢺࢫ࢖࢞

㔜ࡢே୍ࡤࢃ࠸ࠊࡣࡢ࠺࠸࡜㸧ࡿࡍ₯ỿ࡟ᒙ῝ࡢࠖ⚄

せ࡞స᭤ᐙ࡚ࡗࡼ࡟᥎ࡋ㐍ࠊࡾ࠶࡛ࡢࡶࡓࢀࡽࡵᙼࠊ࡚ࡋ࠺ࡇࡣࡽඹ࡟ᅜẸⓗస᭤ᐙ

࡚ࡋ㛵㐃࡟ࢀࡑࠋ㸦Dahlhaus 1980, 180㸧ࡿ࠶࡛ࡢࡓࡗ࡞࡜ C. ࡢ㡢ᴦࠊࡣࢫ࢘ࣁ࣮ࣝࢲ

ᅜẸᵝᘧࡿࡌ⏕ࡀ㐣⛬ࢆḟ࡞࠺ࡼࡢゝⴥ࡛ㄒࠋࡿ࠸࡚ࡗ༶ࠊࡕ

19 ୡ⣖ࠊࡣ࣒ࢬࣜࢼࣙࢩࢼࡢ↓ㄽࡋ࡜ࠖࡢࡶ࡞ࢡࢵ࢕ࢸ࣐࣭ࣥࣟࣝࢼࣙࢩࢼࠕ

ࠊࡀᵝᘧࡢࠎಶࡢస᭤ᐙࡢே୍ࡾࡲࡘࠊࡣ࡜ᅜẸᵝᘧࡢ㡢ᴦࠊࡀࡿࡍ࿊ࢆ࠸⿦ࡢ࡚

Ṕྐⓗ᝟ἣ࡚࠸࠾࡟➨୍⣭ࡢᅜẸᵝᘧ࡚ࡋ࡜Ḽ㏄ࢆ࡜ࡇ࠺࠸࡜ࠊࡿࢀࡉព࿡ࠋࡿࡍ

Ẹ᪘ឤ᝟࡞ᨻ἞ⓗࡸ⌧⾲㡢ᴦⓗࡢࡘ୍ࡣ⪅⾲௦ࡢ㡢ᴦᩥ໬ࠊࡣ᝟ἣୗ࡛࡞࠺ࡼࡢࡑ

㸦୰␎㸧19ࠋࡿࡍせồࢆ཯ᫎࡢ ୡ⣖࡚࠸࠾࡟㡢ᴦࡢᅜẸᵝᘧࢆ௦⾲ࠊࡣࣛ࣌࢜ࡿࡍ

ே㛫ࡽ࡞ࡐ࡞ࠋ࠺ࢁࡔ࠸࡞ࡶ࡛ࡢࡶࡿࡍ್࡟ࡃ㦫ࠊࡋ࠸࡞ࡶ࡛ࡢࡶ࡞᫂⮬࡝࡯ࡿ࡞

࠸࡜Ꮫⓗᩥࡎࡲࡣ࠺ࡼࡾ࠶ࡢᙧᡂࡢࡑࠊࡾ࠶࡛ࡢࡿࢀࡽࡅ୰࡛᪉ྥ࡙ࡢ᫬௦ࡿ࠶ࡣ

ド࡚᫂ࡋ࡜ࣝࣥࣕࢪࡢ㧗࡚᭱࠸࠾࡟๻ᝒࡅࢃࡾ࡜ࠊ๻ࡸリ࡞඾ⓗྂࠊࡣࢀࡑࠋࡿ࠼

ࠋ㸦Dahlhaus 1980, 180㸧ࡿ࠶࡛ࡽ࠿ࡿࢀࡉ

1.3. 「国民オペラ」の要請

19 ୡ⣖ࠕࠊᅜẸ࢜࣌ࣛࠖࡢ⌮ᛕࠊࡣ࡜᪤㏙ྠࡎࡲࠊ࡟࠺ࡼࡢ᫬௦ࡓࡌ⏕࡟Ẹ⾗㐠ື

ࡣ࡟ᇶᮏⓗࠊ୰࡛ࡢ 18 ୡ⣖ᮎࠊඛࡢ J.G. Ẹࠕࡓࢀࡉබᘧ໬࡟ᚰ⇕࡚ࡗࡼ࡟࣮ࢲࣝ࣊

᪘⢭⚄ࠖࢀࡑࠊ࠺࠸࡜⮬యࠕࡀ௬ㄝࠖ࡜ᙉࡧ⤖ࡃ௜ࡓ࠸ᴫᛕ࡛ࠊࡾ࠶ලయⓗࠕࡣ࡟Ẹ

ㅴࡢ㞟୰ⓗ࡞ᘬ⏝ㄒἲ ࡗ࡞࡟ࡢࡶ࠺㈇⫼ࢆᛕ⌮࡞Ẹ᪘୺⩏ⓗࡀయ⮬ࢀࡑẸㅴࠊ࡚⤒ࢆࠖ

࡜ࡃ࡞ᑡࠊࡣ㡢ᴦࠖ࢔ࣟࢡ࣮࢛ࣇࠕ࡞࣮ࣝ࢝ࣟࡢ╔ᅵ࡚࠸࠾࡟ࡇࡇࠋࡿࢀࡽ࠼⪄࡜ࡓ

ࠊࢀࡉ⳹࡚᪼ࡋ࡜ࠖ⏘⢭⚄ⓗᡤࡢẸ᪘୍ࠕ࡟ࡓ᪂ࠊ࡚ࡋ⬺ࡽ࠿ࠖ㇟⌧ᆅ᪉ⓗࠕࡢᚑ᮶ࡶ

ࡋ࠺ࡇ ⩏୺࢔ࣟࢡ࣮࢛ࣇࠕ࡚ ඲ࠖ┒ࡢ᫬௦ࡀ฿᮶ࡿ࠶࡛ࡢࡓࡗ࡞࡜࡜ࡇࡿࡍ 6
࡟ࡇࡇࠋ

ࢃ࠸ࠊ࡟ࡶ࡜࡜ࡿࡍ❧ᡂࡀᅗᘧ࠺࠸࡜ࠖ⩏໬㸦Ẹ಑ᩥ໬㸧㸻Ẹ᪘୺ᩥ࢔ࣟࢡ࣮࢛ࣇࠕ

࠺ࡼ࠼࠸࡜ࡓࢀࡉ♧ࡀᆺࡢ࣒ࢬࣜࢼࣙࢩࢼ໬ᩥࡢᮇึࡿࡺ
7
ࠋ

ࢡ࣮࢛ࣇࡓࡋ࠺ࡑ࡟㏫ࠊࡣࠔ᎑ⰼࡓࢀࡽ኎ࠓࡿ࠶࡛࣮࢕ࢹ࣓ࢥࡢᮧࠊࡽࡀ࡞ࡋ࠿ࡋ

ࡑࠊᙜ᫬ࠊࡎࡽࢃ࠿࠿ࡶ࡟ࢀࡑࠋࡿࢀࡽ▱࡚ࡋ࡜సရ࡞ᕼᑡ࡟ᐇࡀせ⣲ࡢ㡢ᴦ࢔ࣟ

୍ࡢసရ࠸㧗ྡࡓࡵ཰ࢆᡂຌࡶ᭱ࠊసရ୰ࢼࢱ࣓ࢫࠊࡋグ㘓ࢆ㧗㢖ᗘࡣ₇ᅇᩘୖࡢ
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ࢆࣛ࣌࢜ྠࡽ⮬ࢼࢱ࣓ࢫࠊ࡚ࡋ࡜ドᕥࡢࡑࠋࡓࡗ࡞࡟࠺ࡼࡿࢀࡽ࠼ᩘ࡟ࡘ 49 ᅇࡶᣦ

᥹ࡓࡋ௚ࠊ⏕๓ࡾࡲࡘࠊ࡛ࣁࣛࣉࡢ 1866 ᖺࡽ࠿₇ึࡢ 1884 ᖺࠊ࡚ࡅ࠿࡟ィ 117 ᅇ

࡟᭦ࠋ㸦Large 1985, 186–187㸧ࡿࢀࡽ࠼ఏ࡜ࡓࢀࢃ⾜ࡀ₇ୖࡢࡶ J. ࡞ヲ⣽ࡢࣝࣞ࢕ࢸ

ㄪᰝ₇ୖࡢࣛ࣌࢜ྠࠊࡶࡽ࠿≧ἣ83–1862ࠊࡣ ᖺ㛫࡟ 114 ᅇ࡚ࡗ⾜ࢆ₇ୖࡢࡶ➨ 2 ఩

ࡃ⥆ࠊࡋᚓ⋓ࢆ 1883–1900 ᖺ㛫ࡣ࡟ 241 ᅇ࡟ཬ₇࡛ୖࡪ➨ 1 ఩࡟㍤20–1900ࠊࡁ ᖺ㛫

➨ࡃࡌྠࡶ࡛ 1 ఩ࠊ඲ 399 ᅇ₇ୖ࠺࠸࡜ᅇᩘࢆ㄂࠸࡚ࡗ࡞࡜࠿ࡽ᫂ࡀ࡜ࡇࡓ࠸࡚ࡗ

㸦Tyrrell 1988, 41㸧㸦㈨ᩱࡿ 1 ཧ↷㸧8
ࢡ࣮࢛ࣇࠕ࡚ࡌ㏻ࢆసရࡢࢼࢱ࣓ࢫᙜ᫬ࠊࡓࡲࠋ

኱≀ᨻ἞ᐙࡢඪࢥ࢙ࢳ⪂ࡓ࠸࡚ࡋ㏉ࡾ⧞ࢆᢈุ࠸ࡋᡭཝ࡚ࡋ࡜ࠖࡔᕼⷧࡀせ⣲ࡢ࢔ࣟ

F.L.࣮ࣜࢤ 㸦ࣝFrantišek Ladislav Rieger,1813–1903㸧ࡸ㡢ᴦホㄽᐙࡢF.ࢲ࢛ࣦࣆ㸦František 

Pivoda,1824–98㸧ࠊࡽ཯ࢼࢱ࣓ࢫὴྡࢆ஌ࡿẸㅴᘬ⏝ὴࢆࣛ࣌࢜ྠࠊ࠼ࡉ࡛ࡕࡓ㈹㈶

᮲ࡿࢀࡽࡵㄆ࡚ࡋ࡜ࠖࡢࡶ࡞ᅜẸⓗࠕࡀసရࡢࡘ୍ࠊࡤࡽ࡞ࡿࢀධ࡟៖⪄ࢆ࡜ࡇࡓࡋ

࠼࠸࡜ࡓࡋ♧࿊ࢆ௬ㄝࠖࠕࡢࡘ୍࡟ࡉࡲࡣࣛ࣌࢜ྠࠊ࡚࠸ࡘ࡟Ⅼࡓࡗ࠸࡜࠿ఱࡣ࡜௳

ࠋ࠺ࡼ

19 ୡ⣖࡜ࡿ࡞࡟ேࠊࡣࠎ᪤࡟ᐑᘐ࢜࣌ࣛ࡟௦ࠊࡾࢃẕㄒࡿࡼ࡟ᕷẸⓗࠕ࡞ᅜẸ࢜

⾜⚍⚃ࠕࠊࡣࢼࢱ࣓ࢫ࡟࠺ࡼࡿ࠼ᛂ࡟ࢀࡑࠋࡓ࠸࡚ࡗ࡞࡟࠺ࡼࡿࡍᕼồࡃᙉࢆࠖࣛ࣌

㐍ྜࡸၐ࡟ࡽࡉࠊ᪥ᖖ⏕άࡢฟ᮶஦ࡸⴱ⸨ࢆకࠗ࠺⚃⚍๻࠘ࡢ࡚ࡋ࡜ᅜẸ࢜࣌ࣛࢆ㉳

ⲡࠕ࡚ࡋ࠺ࡇࠊࡾ࠶࡛ࡢࠖࡓࡋ௬ㄝࠖࢆసࠕࠊ࡛࡜ࡇࡿࡆୖࡾసရࡣ⨾Ꮫⓗ࡟➨୍⣭

ࡓࢀࡉ⳹᪼࡜࡬ࡢࡶࡢ 㸦ࠖDahlhaus 1980, 187㸧ࡢࢶ࢖ࢻ࡚ࡋࡑࠋࡿࢀࡽ࠼⪄࡜㡢ᴦᏛ

⪅ Ch.-H. ⹫ᵓࠖ9ࠕࢆ࣮ࣜࢦࢸ࢝ࡢᅜẸ࢜࣌ࣛࠖࠕࡓࡋ࠺ࡇ࡟ࡉࡲࠊࡣࢢ࣮࣐ࣥࣜ
࿧࡜

ࡓ࠸ᇶ࡙࡟⩏Ṕྐ୺ࢆࢀࡑࠊࡓࡲࡶࢫ࢘ࣁ࣮ࣝࢲ࡟ᵝྠࠊ㸦Mahling 1976, 47–73㸧ࡧ

ぢࡀᮏ㉁ࡢᙜ⌮ᛕࠊ㸦Dahlhaus 1979, 374–397㸧ࡑࡇ࡟࡜ࡇࡓࡋゎ㔘࡜௬ㄝࠖࠕࡢࡘ୍

ࢬࣜࢼࣙࢩࢼࡢ㡢ᴦࠕࠊ᫬ࡿ࠼⪄ࢆࠖ࠿ఱࡣ࡜ᅜẸ࢜࣌ࣛࠕࠊࡕ༶ࠋࡿ࠶࡛ࡢࡿࢀྲྀ࡚

ฟࡕᣢࡀయ⮬ࢀࡑࠊࡃ࡞ࡣ࡛ࡢࡿ࡞࡜ၥ㢟ࡀ㇟஦࡞࠿☜ࡿࡁ࡛ࡢ࡜ࡇࡃ⨨ࢆ᰿ᣐࡀ࣒

 ,㸦Dahlhaus 1979࠺ࢁࡔࡿ࠶ࡀᚲせࡿࡍゎ⌮࡚ࡵᨵࠊࢆࠖ࡜ࡇࡿ࡞࡜ၥ㢟ࡀ௬ㄝࡓࡋ

431㸧ࠋ

㈨ᩱ ₇᝟ἣୖࡢࠔ᎑ⰼࡓࢀࡽ኎ࠓࡿࡅ࠾࡟௬๻ሙ࣭ᅜẸ๻ሙ㸦1862–1920㸧ࠉ1

㸦Tyrrell 1988, 41㸧
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ࡋ࡜࠺ࡑ♧ࢆ௬ㄝࠖࠕ࡞࠺ࡼࡢ࡝ࡣࢼࢱ࣓ࢫࠊ࡚࠸ࡘ࡟ᅜẸ࢜࣌ࣛࠖࢥ࢙ࢳࠕࡣ࡛

ࢥ࢙ࢳࠊࡽࡀ࡞ࡋ࡟࠿ࡽ᫂ࡎࡲࡽ࠿㢟ᮦࡢ࣭ࣛ࣌࢜ࢼࢱ࣓ࢫࢆࢀࡑࠋ࠿࠺ࢁ࠶࡛ࡢࡓ

ேࡢẸ᪘ព㆑ࢆ⫼ᬒࢥ࢙ࢳࠕࡿࡍ࡜ⓗࡢ⌧⾲ࡢࠖࡢࡶ࡞ከᵝᛶࢆ☜ㄆࠋ࠺ࡇ࠾࡚ࡋ

2. 「英雄的なるものと素朴なるもの」の表象──スメタナ・オペラのカテゴリーから

Ṕྐⓗ࣭ࠊ࡚࠸࠾࡟㢟ᮦࡢࡑࠊࡣⰍ≉ࡢసရࣛ࣌࢜ࡢࢼࢱ࣓ࢫ ⱥ㞝ⓗ࡜ࡢࡶ࡞⚄ヰ࣭

ఏㄝⓗ࡞సရ⩌࡟ຍࠊ࡚࠼ᙜ᫬ᩥࡢᏛⓗഴྥࢆ↷ᑕࡓࡋ⣲ᮔ࡞⏣ᅬ⏕άࡢᥥ෗ࡽࡉࠊ

ࡣ࡟ 19 ୡ⣖࣐ࣟࣥ୺⩏ࢆ཯ᫎࢡ࣭ࢵ࢕ࢸ࣐ࣥࣟࡿࡺࢃ࠸ࠊࡓࡋ ࠋࡿࢀࡉศ㢮࡟➼ࣛ࣌࢜

 㸦Karelࢼࣅࢧ࣭ࣝࣞ࢝ࠊ࡚ࡋ࡜సရࡓ࠸ᥥࢆ᢬ᢠࠖ࡜㜚தࡢ࡬⏤⮬ࠕࡎࡲ

Sabina,1813–77㸧ࢺࢵࣞࣈࣜࡢ㸦ྎᮏ㸧ࡿࡼ࡟ḷ๻ࣈࣥࢹࣥࣛࣈࡿࡅ࠾࡟࢔࣑࣊࣎ࠓ

࢙ࢳࠊඖ᮶ࡣసရྠࠋࡿࡁ࡛ࡀ࡜ࡇࡿࡆᣲࢆ㸦1862–63㸧ࠔBranboři v Čechách ࠎேࡢࢡࣝ

ேࢶ࢖ࢻ⪅ᢚᅽࠕࠊ࡛ࡢࡶࡓࢀࡉ๰స࡟Ⅽࡢࢺࢫࢸࣥࢥ࣭ࣛ࣌࢜ࡿࡍ࡜୺㢟ࢆẸ᪘ࢥ

1866ࠊ࡚ࡋ࡜ᅜẸ๻ࠖ࡞ኊ኱ࡓ࠸ᥥࢆ᢬ᢠࡢேࢥ࢙ࢳࡿࡍᑐ࡟ᭀຊࡢ ᖺ 1 ᭶₇ึࡢ

࢙ࣦ࣭ࣇࢮ࡚ࣚ࠼ຍࠋࡿࡓ࠶࡟┠స୍➨ࡢ࣭ࣛ࣌࢜ࢼࢱ࣓ࢫࡓࡵ཰ࢆ኱ᡂຌ࡟ࡶ࡜࡜

ࡿࡼ࡟㸦Josef Wenzig, 1807–75㸧ࣄ࢕ࢶࣥ 3 ᖥࡢḷ๻ࣝ࣎ࣜࢲࠓ Daliborࠔ�67–1865)

႐ࠊ࡟㛫ࡢ୧సရ࡚ࡋࡑࠋࡿ࠼࠸࡜ⱥ㞝๻ࠖࡢேࢥ࢙ࢳ࠸࡞ࡽ▱ࢆࢀᜍࠕࠊ࡟ᵝྠࡶ

ḷ๻ࡢഔసࠓ኎ࡓࢀࡽⰼ᎑ࡀࠔస᭤ࠋࡿ࠶࡛ࡢࡓࢀࡉ

ྠࠊࡓࡗㅻࢆṔྐࠖࡢᘓᅜ࢔࣑࣊࣎ࠕࠊࡀࣛ࣌࢜ࡃᇶ࡙࡟ヰ࣭ఏㄝ⚄ࡢ஧➨࡟ࡽࡉ

ࡃࡌ J. 㸦1869–72㸧࡛ࠔLibuše ࢙ࢩࣈࣜࠓ඾๻⚃ࡃᇶ࡙࡟ࢺࢵࣞࣈࣜࡢࣄ࢕ࢶ࢙ࣦࣥ ࠊࡾ࠶

ࡶ௒ࠊ࡚ࡋ࡜ヰ๻⚄ࡢᘓᅜࢥ࢙ࢳࡓࡋㅻḷࢆᰤගࡢᮍ᮶࡜ᰤ㄃ࡢ᪥ࡋࡾཤࡂ㐣ࡣࢀࡇ

ᑦࢥ࢙ࢳࠊே࡞ู≉࡚ࡗ࡜࡟ព࿡ࡘࡶࢆసရ࡜ホࠋࡿ࠸࡚ࢀࡉ

ࡓࡋᥥ෗ࢆᅬ⏕άࠖ⏣ࡋ࠸࡞ᅬリ⏣ࠕࡢ୕➨ࡀࡢࡿࢀࡉ࡜ከసࡶ᭱ࠊ࡚ࡋᑐ࡟ࢀࡇ

సရ⩌࡛࡟ࣉ࣮ࣝࢢࡢࡇࠋࡿ࠶ᒓࡎࡲࠊࡀࡢࡿࡍᗢẸⓗ࢜࣌ࣛࡢせồࡗ┿࡟ඛ࡟ᛂ࠼

࡚᭩ࠓࡓࢀ࠿኎ࡓࢀࡽⰼ᎑ࠔ㸦࢔࣑࣊࣎ࡣྎ⯙ࡢࡑᆅ᪉ࡢ㎰ᮧࡿࡅ࠾࡟඾ᆺⓗ࡞⏣ᅬ

⏕άࡣ࡟ࡇࡑࠊḼ႐ࡓࡕ‶࡟ᥥ෗ࡸᮧே㐩࡞࠿ࡸ∝ࡢẼศ࡜㜏㐩ࡀࡉぢ஦࡟ά෗ࢀࡉ

ࡿࡼ࡟㸦Emanuel Züngel, 1840–95㸧ࣝࢤࣥࣗࢶ࣭࢚ࣝࢾ࣐࢚ࠊ࡟௚ࠊࡾ࠶㸧࡛ࡿ࠸࡚

ࢀ࠿᭩࡟ᚋࡓࡗኻࢆぬ⫈ࡀࢼࢱ࣓ࢫࡣ࡟ࡽࡉࠊ㸦1873–74㸧ࠔDvě vdově ࡵࡶࡸࡢ஧ேࠓ

࣭࢝ࣗࢩ࢚ࣜࡶࢀఱࠊ➼㸦1877–78㸧ࠔᐦ Tajemství⛎ࠓࡸ㸦1875–76㸧ࠔ᥋࿀ Hubičkaࠓࡓ

࣊࣎ࠊࡿࡼ࡟ࢺࢵࣞࣈࣜࡢ㸦Eliška Krásnohorská, 1847–1926㸧࣮࢝ࢫࣝ࣍ࣀࢫ࣮ࣛࢡ

ࡲྵ࡟࣮ࣜࢦࢸ࢝ྠࡀࣛ࣌࢜ࡓ࠸ᥥࢆ఍⏕ά♫ࡢࠎே࡞⣲ᮔࡓࡋ࡜ྎ⯙ࢆ⯋⏣ࡢ࢔࣑

ΰ஺ࢆせ⣲࡞ࢫ࢔ࣜࢩ࡜せ⣲࡞႐๻ⓗࠊࡣࠔᐦ⛎ࠓࡸࠔ᥋࿀ࠓ஧సࡢ⪅ᚋ࡟≉ࠋࡿࢀ

ࡿ࠼࠸࡜Ⰽస␗ࡓࡏࡉ 10
ࠋ

࣑࢝ࢥ࡜ࠔࠎேࡢࢡࣝࣈࣥࢹࣥࣛࣈࡢ࢔࣑࣊࣎ࠓࣛ࣌࢜࡞ᮏ᱁ⓗࡢࢼࢱ࣓ࢫ࡛ࡇࡇ

⪅㡢ᴦᏛࡢⱥᅜࠊ࡜ࡿࡳ࡚ࡋẚ㍑ࢆࠔ᎑ⰼࡓࢀࡽ኎ࠓ࡞ࣝ J. ࡼࡿࡍᣦ᦬ࡀࣥࢯ࣒ࢧ

ࡢࡶࡿ࡞ⱥ㞝ⓗࠕࡿ࠶ഃ㠃࡛ࡢࡘ஧ࡢ⯡୍⩏Ẹ᪘୺ࡣ⪅୧ࠊ࡟࠺ 㸦ࠖ࣎ࣜࢲࠓ࡟ࡽࡉ
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ࣝ Daliborࡴྵࢆࠔ࢙ࢩࣈࣜࠓࡸࠔ㸧ࠕࠊ࡜⣲ᮔࡢࠖࡢࡶࡿ࡞⾲ᚩ࡟ᑐᛂ࡜ࡇࡿ࠸࡚ࡋ

⪅㡢ᴦᏛࡢࢥ࢙ࢳࡓࡲࠋ㸦Samson 1996, 21㸧࠺ࡼࢀࡉゎ⌮࡟ᐜ᫆ࡀ A. ࡢࡿㄒࡀࣛࣇࢩ

ࡉࡲࠊࡀࡃከࡢࡢࡶࡓࡗ࠸࡜Ẹ಑࢜࣌ࣛࡸᅜẸ࢜࣌ࣛࢥ࢙ࢳࡓࡋ๰సࡀࢼࢱ࣓ࢫࠊࡣ

⏕ࡢᮧⴠࡢ᫬௦ྠࡸṔྐࡢ㐣ཤࠊ࡜࡜ࡇࡿ࠶࡛ࡢࡶࡓࢀࡉᢤ⢋ࡽ࠿άࠖ⏕ࡢᐇ⌧ࠕ࡟

άࢆ㢟ᮦࡓࡋ࡟㡢ᴦ๻ࡢⅭࡢ⮬⊃ࠕࡣࢼࢱ࣓ࢫࠊ࡟᪂࠸ࡋᵝᘧࢆᶍ⣴ࡿࡍᚲせࡗ࠶ࡀ

ࠋ㸦Sychra 1949, 174㸧ࡿ࠶Ⅼ࡛࠺࠸࡜ࠖࡓ

ࡿࢀࡽࡅ࡙㇟༳࡟ከᙬᛶࡢෆᐜࡢࡑࠊࡾ㝈ࡿࡍ▔㫽ࢆ࣭ࣛ࣌࢜ࢼࢱ࣓ࢫ࡟࠺ࡼࡢࡇ

࣮ࢲࠊࢆࡉ㞧「ࡢၥ㢟࠺࠸࡜ࡿࡍᐃ☜ࢆᛕ⌮ࡢᅜẸ࢜࣌ࣛࠖࠕࠊ࡚ࡋ㛵㐃࡟ࢀࡇࠊࡀ

ࠊࡕ༶ࠋࡿࡍὀど࡟࠺ࡼࡢḟࡣࢫ࢘ࣁࣝ

ᶆࡢ┿ࡓࡲࠊࡎ࠼ゝࡣ࡜ࣛ࣌࢜࡞୺せ࡚ࡋẚ࡟ࠔࣝ࣎ࣜࢲࠓࠊࡣࠔ᎑ⰼࡓࢀࡽ኎ࠓ

㢟ⓗ࡞ᅜẸ࡛࡚࢜࣌ࣛࡋࡃ࠿ࠋ࠺ࢁࡔ࠸࡞ࡶᅜẸⓗࢆࣛ࣌࢜࡞ᵓᡂࡿࡍせ⣲᫂ࢆ☜

ぢ࡟⬟ゎỴ୙ྍ࡟ࡉࡲࠊࡣࢀࡑࡾࡲࡘࠋࡿ࠸࡚ࡋ⥈㘒࡚ࡵᴟࠊࡣၥ㢟࠺࠸࡜ࡍ♧࡟

ࠋ㸦Dahlhaus 1980, 186㸧ࡿ࠼

3. 喜歌劇による「国民オペラ」の試み── F. リストの進言と O. ホスティンスキー

の美学思想の影響

ࠊࡃ࡞ࡶ࡛ࡲ࠺ゝࠊࡣࠔ᎑ⰼࡓࢀࡽ኎ࠓࡿࢀࡉศ㢮࡟㇟⾲ࡢࠖࡢࡶࡿ࡞⣲ᮔࠕࠊ࡚ࡉ

ࡃᥥࢆࡕࡓᮧேࡿࡍά⏕࡟ᐇ⌧ࡾࡲࡘࠊᵝᘧࡿ࡞␗ࡣ࡜ヰ๻⚄ࡿࡼ࡟࣮ࢼࢢ࣮࢓ࣦࠕ

ᵝᘧࠖࡾࡼ࡟స᭤ࡀࡿ࠶࡛ࡢࡶࡓࢀࡉ㸦Sychra 1949, 174㸧ࠕ࡞࠺ࡼࡢࡇࠊᅜẸⓗ࡞㡢ࠖ

ࠊᝒࢆ ๻ⓗ࡛࢜࣌ࣛࠕࠊࡃ࡞ࡣ႐ḷ๻࡛⾲⌧࠺࠸࡜ࠖࡿࡍᵓ᝿࣮࣐࢖࣡ࡀࢼࢱ࣓ࢫࠊࡣ

.Rࠊ࡟㝿ࡓࢀゼࢆࣝ ๻ⓗసရᝒࡢ㸦Richard [Wilhelm] Wagner,1813–83㸧࣮ࢼࢢ࣮࢓ࣦ

࡚ࡋᑐ࡟ F.  ,㸦Dahlhaus 1980ࡓࡗ࠶࡛ࡢࡶࡓࡋ㐍ゝࡀ㸦Franz Liszt,1811–86㸧ࢺࢫࣜ

186㸧ࠊࡣࢼࢱ࣓ࢫ࡚ࡋ࠺ࡇࠋᢚᅽࢥ࢙ࢳࡓࢀࡉẸ᪘ࡀ෌ࡧㄆࡵᚓࢥ࢙ࢳࠕ࡞࠺ࡼࡿⓗ

ࢁࡔࡿ࠼࠸࡜ࡓࡋ࡜࠺ࡼࡋ❧☜࡟⮬⊃࡚ࡌ㏻ࢆ႐๻ࢁࡋࡴࠊࡃ࡞ࡣ๻࡛ᝒࢆ㡢ࠖ࡞

࠺ 11
ࠋ

ࢆᙳ㡪࡛࠸ḟ࡟ࢺࢫࣜࠊࡾࡓ࠶࡟ࡿࡍᶍ⣴ࢆᵝᘧࣛ࣌࢜࠸ࡋ᪂ࡢ⮬⊃ࡀࢼࢱ࣓ࢫ

࣮ࣥ࢜࢕ࢶ࣐ࣛࢡࢹㄒࢥ࢙ࢳࡢ㡢ᴦࠗ࡟ᚋࠊᩍᤵ࡛ࡢ኱Ꮫ⨾Ꮫࣁࣛࣉࠊࡀࡢࡓࡅཷ

࡚࠸ࡘ࡟ 㸦࠘1886㸧࠺࠸࡜ㄽᩥࢆⴭࡓࡋ⨾Ꮫ⪅࣮࢜࢟ࢫࣥ࢕ࢸࢫ࣭࣍ࣝ࢝ࢱ㸦Otakar 

Hostinský, 1847–1910㸧ࡢᛮ᝿࡛ࠕࠊࡣ࣮࢟ࢫࣥ࢕ࢸࢫ࣍ࠋࡓࡗ࠶ᅜẸ㡢ᴦࠖࢆ๰㐀ࡍ

࡭ࡍᣦ┠ࢆ㐨ࠖࡢ࡬㏆௦㡢ᴦࢥ࢙ࢳࠕ࡚ࡆᥖࢆࠖྜ⤫ࡢ㡢ᴦ࡜リࠕࡶࡾࡼఱࠊ࡛ୖࡿ

໬ࢶ࢖ࢻ࡟ࡉࡲࠊࡣㅖ㡿㑥࡛ࢥ࢙ࢳࡢᙜ᫬ࡶࡢ࠺࠸࡜ࠋࡿ࠶࡛⪅Ꮫ⨾ࡓࡋ୺ᙇ࡜ࡔࡁ

ᨻ⟇ࡀ㐍⾜ࡿࡍ୰࡛ࠊᶆ‽ᩥㄒ㸦᭩ࡁゝⴥ㸧ࠊࡾࡼ࡜ࡶࡣᏛᰯไᗘࡢᑟධཱྀࡾࡼ࡟ㄒ

ࢫࣥ࢕ࢸࢫ࣍ࠊ࡟࠼ࡺ᝟ἣ࡞࠺ࡼࡢࡑࠋࡓ࠸࡚ࢀࡉ᭚࡟༴ᶵࡢ⁛ᾘࡓࡲࡶㄒࢥ࢙ࢳࡢ

ᚓࢆᛶ᱁࠘࡞ᅜẸⓗࠗࡓࡲࡶ㡢ᴦࠕࠊ࠼ㆭࢆᛕ⌮ࡢᅜẸ࢜࣌ࣛࠖࠕࡢࢼࢱ࣓ࢫࡣ࣮࢟
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ゝㄒࠗࡎࡲࠊࡣ࡟ࡿ řeč࠘ࢆᇶ♏ྛࠋࡔࡁ࡭ࡍ࡜ゝㄒྛࡣ᪕ᚊࣇ࣮࢕ࢸ࣭࣒ࣔࢬࣜ࡜

ࡘࡶࢆ 㸦ࠖHostinský 1869 [in 1974, 15]㸧ࢆ࡜ࡇᙉࡃ୺ᙇࠕ࡚ࡋࡑࠋࡓࡗ⮳࡟ࡿࡍᅜẸ

ᛶࡶ᭱ࢆឤືⓗ࡞᪉ἲ࡛⾲⌧࡛ࠊࡣࡢࡶࡿࡁ㡢ᴦࢆక࠺リḷ࡟ᇶ࡙ࡃⱁ⾡సရ࡛ࠊࡾ࠶

࠺కࢆᚩ⾲࠸ࡋ࠿㍤ࡶ᭱ࡢᅜẸⓗ⨾ព㆑ࠊࡣ⪅௦ᘚ࡞㔜せࡶ୰࡛᭱ࡢ⾡ᅜẸⱁ࡟࠼ࡺ

ᴦ๻࡜ࠖࡿ࠶࡛ࣛ࣌࢜ࡸᙉㄪࡿ࠶࡛ࡢࡓࡋ㸦Hostinský 1869 [in 1974, 16]㸧12
ࠋ

㏆௦࢜࣌ࠊࡣ࡛ࢁࡇ࡜ࡿ࡞࡜ၥ㢟ࡀᅜẸⓗᙬⰍ࠘ࠗ࡞࠿☜ࡾࡼ࠿ఱࠕࠊࡣᙼ࡟ࡽࡉ

㸦୰␎㸧1860ࠋ࠺ᡶࢆὀព࡞ู≉࡟Ẹ಑⯙㋀ࡸẸㅴࡓࡲࡶࣛ ᖺࠊࡣ࡛ࢥ࢙ࢳࡢ࡛ࡲẸ

಑ⓗ᪕ᚊࡢኚዌ࡜⦅᭤ࡀ๰ࡀࡔࠋࡓࢀࡽ㏆௦㡢ᴦ᭱ࡢ࡬኱ࡢ㐨ࢥ࢙ࢳࢆẸ᪘࡟ษࡾ㛤

ࠖࡓࡗ࠶࡛ࡽ࠿࡚ࡗ࡞࡟ࢼࢱ࣓ࢫࡃ₞ࠊࡣࡢࡓࡋ♧㛤࡟⚄Ẹ᪘⢭ࡢࢥ࢙ࢳࢆࢀࡑࠊࡁ

 㸦Hostinskýࡓࡋホ౯ࡃ㧗ࢆ᪉ྥࡢ❧ᅜẸ㡢ᴦࠖᶞࢥ࢙ࢳࠕࡓࡋ♧ࡢࢼࢱ࣓ࢫࠊࡾㄒ࡜

1896 [in 1974, 339]㸧ࠋ

ὀどࡁ࡭ࡍⅬࠊࡣ᪤㏙ࠕ࡛ࡲࢀࡇࠊ࡟࠺ࡼࡢẸㅴࠖࡢせ⣲ࡀᕼ࡚ⷧࡋ࡜ࡔ③Ⅿࢫ࡞

኱≀ᨻ἞ᐙࡓ࠸࡚ࡋ㏉ࡾ⧞ࢆᢈุࢼࢱ࣓ F.L. ࡢ㡢ᴦホㄽᐙࡸࣝࢤ࣮ࣜ F. ࡛ࢲ࢛ࣦࣆ

Ẹ᪘ࠕࡿࡅ࠾࡟సရྠࢁࡋࡴࠊ࡚ࡋ࡜ࡿ࠶ู࡛≉ࡣࡅࡔࠔ᎑ⰼࡓࢀࡽ኎ࠓ၏୍ࠊ࠼ࡉ

ᛶࠖࢆㄆࠕࠊࡵᅜẸ࡚࢜࣌ࣛࠖࡋ࡜㈶⨾ࡿ࠶࡛࡜ࡇࡓࡋ 13
ࠊࡀࠔ᎑ⰼࡓࢀࡽ኎ࠓࠊࡣ࡛ࠋ

⏤⌮ࡓࡗ⮳࡟ࡿࡏࡉႏ㉳ࢆẸ᪘ᛶࠖࠕࡶ࠼ࡉ࡚ࡋᑐ࡟ᡭࡁ⫈ࡓࡗ࠶ᢈุⓗ࡛࡛ࡲࢀࡇ

ᅜẸ㡢ᴦࠖࠕࡧࡼ࠾ࠊ㛵ಀࡢᅜẸᛶࠖ࡜ᆅ᪉ᛶࠕࠊ࡟๓ࡿࡍ࡟࠿ࡽ᫂ࢆࢀࡑ㸽࠿ఱࡣ࡜

ࠋ࠺ࢁࡔࡿ࠶ࡀᚲせࡿࡵ῝ࢆᐹ⪄ࡋᑡ࠺ࡶ࡚࠸ࡘ࡟ᮏ㉁ⓗၥ㢟ࡢ

4. 歴史的・機能的、かつ非実体的概念としての「国民オペラ」

ⴭྡ࣒ࢬࣜࢼࣙࢩࢼ࡞ㄽ⪅୍ࡢே࡛ࢺ࣭ࢫࢿ࣮࢔ࡿ࠶ ࢼࠕࠊࡤࢀࡼ࡟ゝㄝࡢ࣮ࢼࣝࢤ

࡜ࠖࡿࡍᚁ᭹࡚࠸࠾࡟ྡࡢࡢࡶࡿ࠸࡚ࢀࢃᛮ࡜Ẹ⾗ᩥ໬࡟⯡㏻ᖖ୍ࠊࡣ࣒ࢬࣜࢼࣙࢩ

᪉୍࡛ࠋ㸦Gellner 2000, 98–99㸧࠺࠸ C. ᅜẸ㡢ࠕࠊ࡚࠸ࡘ࡟Ⅼࡢࡑࠊཪࡶࢫ࢘ࣁ࣮ࣝࢲ

ᴦࠊࡣ࡜ᮏ᮶࡟࢔ࣟࢡ࣮࢛ࣇࠊᇶ࡙࡚࠸๰సࡓࢀࡉసရࢆ㏻࡚ࡋᡂ❧࡞ࡣ࡛ࡢࡿࡍ

ࠖࡿࢀࡉᢕᥱ࡚ࡋ࡜ᛶ≉ࡢࡘ୍ࡿࡌ⏕୰࡛ࡢࢫࢭࣟࣉ࡞Ṕྐⓗࡿ࠶ࠊࡣࢀࡑࢁࡋࡴࠊࡃ

㸦Dahlhaus 1980, 32㸧࡜ㄽࠕࠊࡾ࠾࡚ࡌᅜẸ㡢ᴦࠊࡣ㇟⌧ࡢఱࠗࡎࡲࡶࡾࡼṔྐⓗᶵ⬟࠘

ࠊⅭࡿࡍ㉳⏕࡚࠸ᇶ࡙࡟┦ࡢẸ᪘ព㆑࡞ከᵝࠊయ⮬ࢀࡑࠊࡾ࠶࡛ࡢࡿࢀࡉᚩ⾲࡚ࡋ࡜

 㸦ࠖDahlhausࡿࡍ᭷ࢆᛶ⬟ྍࡿࢀࡽࡅ᪉ྥ࡙࡟ከᵝࡶ᪉ἲࡢゎ㔘ࡸᡭἲࡿࡍᙉㄪࢆࢀࡑ

1979, 430㸧࡜ᣦ᦬࡟ࡽࡉࠋࡿ࠸࡚ࡋᙼ࢔ࣟࢡ࣮࢛ࣇࠕࡣ㡢ᴦ㸦ẸㅴࡸẸ಑⯙㋀㸧ࠊࡣ࡜

ࡉࡲࠊࡿࡍ࡜⮬ฟࢆ㡿ᇦࡢୗᒙࢁࡋࡴࠊࡃ࡞ࡣ࡛࠘ࡢࡶ࡞ᅜẸⓗ࡚ࠗࡋỴࡀయ⮬ࢀࡑ

࡚ࡋ࠺ࡇࠋࡿ࠶࡛ࡢࡶࡿᚓࢀࡉぬ▱࡚ࡋ࡜࠘⏝ᘬ࠸ࡋ⨾࡟࠺ࡼࡢ⤮ࠗ࡟ 19 ୡ⣖ࢼࠊ

ᆅࠊ㸧࣮࡛ࣟ࢝ࣝ࡟࠺ࡼࡢ࡚ࡘ࠿㸦ࡤࢃ࠸ࠊࡣ࢔ࣟࢡ࣮࢛ࣇࠊ࡟᫬௦ࡢ࣒ࢬࣜࢼࣙࢩ

ᇦⓗ࣭ ♫఍ⓗࠊࠗࡃ࡞ࡣ࡛㇟⌧࡞ᅜẸⓗ࡞⌧㇟ ࡓࢀࡉゎ㔘࡚ࡋ࠘࡜  㸦Dahlhausࡿࡍ୺ᙇࠖ࡜

1979, 428㸧ࠋ

ᐇయⓗࠕࠊࡓࡲࡶ࣮ࣜࢦࢸ࢝࠺࠸࡜ᅜẸ࢜࣌ࣛࠖࠕࠊࡤࡽ࡞ࡿ࠼ࡲ㋃ࢆゝㄝࡓࡋ࠺ࡇ
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ᴫᛕࠖࠕࢁࡋࡴࠊࡶࡾࡼ࠺࠸࡜Ṕྐⓗࡘ࠿ᶵ⬟ⓗᴫᛕࠖ࡟ᒓ࡜ࡢࡶࡿࡍᤊࡀ࡜ࡇࡿ࠼

࣮࣐ࡸࢫ࢘ࣁ࣮ࣝࢲ⪅㡢ᴦᏛࡢࢶ࢖ࢻ࡚ࡋࡑࠋ㸦Dahlhaus 1979, 433㸧࠺ࢁ࠶㐺ษ࡛ࡾࡼ

⪄࡜ࡿࡍᏑ࡟ࡇࡑ࡟ࡉࡲࠊࡣᡤ௨ࡃㄝ࡜⹫ᵓࠖࠕࡋ࠸࡞௬ㄝࠖࠕࢆࢀࡑࠊࡀࡽࢢࣥࣜ

ࠋ㸦Dahlhaus 1979 and Mahling 1976㸧࠺ࢁࡔࡿࢀࡽ࠼

୍᪉࡛ࠕࠊࡣࢫ࢘ࣁ࣮ࣝࢲẸ᪘ᛶࠖࠕࡶ࡛ࢀࡑࠊࡀࡢࡶ࠺࠸࡜⨾Ꮫⓗ㉁ࠖࡢ࡚ࡋ࡜

᪕ᚊ࣒ࢬࣜࡸᙧᡂࡶ࡟཯ᫎࠕࡢࡑࠊࡤࡽ࡞ࡿࢀࡉẸ᪘ᛶࠖࡾࡼࡣሀᅛ࡜ࡿ࡞࡟ࡢࡶ࡞

࡟⯡୍ࠊࡾ࠾࡚࡭㏙ࡶ 19 ୡ⣖ࠕ࡚࠸࠾࡟⮬ᅜ࢔ࣟࢡ࣮࢛ࣇࡢ㡢ᴦࢆᘬ⏝࠸࡜ࠖࡿࡍ

ἲⓗྜࡢᏛୖ⨾ࡢⅭࡿࡍᙉㄪࢆᅜẸᛶࠖࠕ၏୍࡟࠿☜ࠊ࡚ࡗ࡜࡟ᙜヱẸ᪘ࠊࡣ᭩ἲ࠺

ᡭẁ࡜ࡓࡗ࡞࡟ὀពࡍಁࢆ㸦Dahlhaus 1979, 433㸧19ࠋ ୡ⣖18ࠊࡣ࡛ࢥ࢙ࢳࡢ ୡ⣖ᮎ௨

᮶ࡢ࣮ࢲࣝ࣊ࡢࡇࠊᴫᛕࢆ㋃くࡿࡍ㢼₻࡚ࡵࢃࡁࡀᙉࠕࠊࡃᅜẸ㡢ᴦࡢ๰㐀ࡣẸㅴࡢ

ᘬ⏝ࡸᶍೌ࡛඘ศ࡛ࡿ࠶ ࡿࡁᙧᡂ࡛ࡽ࠿ẸㅴࡣᅜẸ㡢ᴦࠕࡣ࠸ᡈࠊࠖ ࠊࡀぢゎࡓࡗ࠸ࠖ࡜

㒔ᕷࢥ࢙ࢳࡓࡲࠊࡶ࡛ࣁࣛࣉᮾ㒊୍ࡾࡼࡶ࡛࢔࢕ࣦࣛࣔࡢ⯡ⓗ࡛ࠋ࠺ࡼ࠼࠸࡜ࡓࡗ࠶

ᅜࠕࡿࡍ࡜୺㍈ࢆࠖ⏝ᘬࡢẸㅴࠕ࡚࠼ᩒࠊࡣࢼࢱ࣓ࢫ࡟᫬௦ࡓࡋ࠺ࡑࠊࡽࡀ࡞ࡋ࠿ࡋ

Ẹ㡢ᴦࠖࡢ๰㐀ࢆཎ๎࡚ࡋ࡜ᣄྰ࢔ࣟࢡ࣮࢛ࣇࠕࡤࢃ࠸ࠊࡋ㡢ᴦࡢරჾᗜࢆ␎ዣࡋᑾ

ࡓࡋ㍍⶜ࢆ࡜ࡇࡍࡃ 㸦ࠖDahlhaus 1979, 433㸧ࡿ࠶࡛ࡢ㸦ణࠊࡋ᏶඲࡞᤼㝖࡚ࡗ࡞⾜ࡣ

࡟≉ࠋ㸧࠸࡞࠸ 1865 ᖺࠗࡢᅜẸ᪂⪺ Národní listy࠘࡟ᥖ㍕ࠕࠊࡓࢀࡉẸㅴࡢ᪕ᚊࢬࣜࡸ

ᶍ࡞ᙅ⬤ࡢẸㅴࡢࡽࢀࡑࡾࡲࡘࠋ࠸࡞ࡣ࡛ࡢࡿࢀࡉᙧᡂࡀᅜẸᵝᘧ࡚ࡗࡼ࡟ᶍೌࡢ࣒

࠺ࢁࡔ࠸࡞ࡋࡣࡾㄒࡶ࠼ࡉ๻ⓗ┿ᐇࠊࡣೌ 㸦ࠖB.Smetana, Národní listy 1865, in Nejedlý 

1954, 52㸧ࡢࢼࢱ࣓ࢫ࠺࠸࡜ゝㄝ࡟≉ࠊࡣᙼ⮬㌟ࡢ┿ពࡶ࡚᭱ࡋ࡜⌧⾲ࡍࢃ⾲ࢆὀど

ࠋ࠺ࢁ࠶࡛ࡁ࡭ࡍ

ࡿࡍ႑㔗ࡀ⾗Ẹࠊࢆࣛ࣌࢜ྠࠊ࡛࡜ࡇࡿࡍ㥑౑ࢆ᭩ἲࡿ࡞࠿࠸ࠊࡣస᭤ᐙࡣ࡛ࢀࡑ

㸽࠿࠺ࢁ࠶࡛ࡢࡓࡗ࠸࡚ࡏࡉ⳹᪼࡜࡬ࣛ࣌࢜

5. 独自の新しいオペラ様式への模索──抽象的な「フォークロア主義の音楽」から、

具象的な「国民オペラ」への変換 14

19 ୡ⣖࢔ࣟࢡ࣮࢛ࣇ࡟࠿☜ࠊ࡚࠸࠾࡟㡢ᴦࡿࡺࢃ࠸ࠊࡣᆅ᪉ⓗࡢ࡚ࡋ࡜㇟⌧࡞ᯟ

ゝㄒ࣭ࡅࢃࡾ࡜ࠊⱁ⾡㡢ᴦ࡞㧗ᑦࠊ࡚ࡋ࡜┙ᇶࡢసရᵓ⠏࡞ᅜẸⓗࠊࡋ⬺ࡽ࠿ࡳ⤌ ᩥᏛࠊ

ཬࡧ㡢ᴦ࣭⯙㋀࡜㐀ᙧⱁ⾡ࠕࡓࢀࡉྜ⤫ࡀᅜẸ࢜࣌ࣛࠖࡢ๰㐀ࢆᐇ⌧ࡢࡘ୍ࡿࡍዎᶵ

࡜ᐇయ࡞ẕㄒⓗࡀࢀࡑࠊࡣᵝᘧⓗᴫᛕࡢᅜẸ㡢ᴦ࡚ࡋ࠺ࡇࠋࡿ࠼࠸࡜ࡓࡋ⬟ᶵ࡚ࡋ࡜

ࠊࡣ࡛ୖࡢస᭤ᢏἲࠊࡾ㝈ࡿࢀࡉᨭᣢ࡚ࡗࡼ࡟ᛕ⌮ࡢ㸧ࠖࢺ࣮ࣜࢫࢡ࢛ࣝࣇẸㅴ㸦ࠕࡢ࡚ࡋ

஺㡪᭤ࢆࣛ࣌࢜ࢁࡋࡴࡶࡾࡼ㏻࣮ࢠࣝࢗࢺ࣐ࣛࢻࠊ࡚ࡋⓗ࡜ࡓࢀࡉྜ⤫࡟ぢࡀ࡜ࡇࡿ

ᆅ᪉ⓗࠕࡢࠎ✀࡚ࡋ࡟࠿࠸ࡣ࡛ࠋ㸦Dahlhaus 1980, 180㸧ࡿࡁ࡛ ᅜẸⓗࠖࠕࡀ࣮ࢱࢡ࢓ࣇ࡞ࠖ

㸽࠿࠺ࢁࡔࡢࡓࡗ࠸࡚ࢀࡉྜ⤫ࢀࡉ⳹࡚᪼ࡋ࡜ࣛ࣌࢜࡞

1864ࠊ࡚ࡋ㛵㐃࡟๰సࡢࠔ᎑ⰼࡓࢀࡽ኎ࠓࡎࡲ ᖺ 12 ᭶௜ࡢࢼࢱ࣓ࢫࡢ᪥グࠊࡣ࡟

ḟึ࡞࠺ࡼࡢᮇࡢᵓ᝿ࠋࡿ࠸࡚ࢀࡉ♧ࡀ
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ࡣ⚾ 2 ᖥ≀࡛ࠊK. ࣮ࣛࣗࣆ࣏࡟ࢀࡑࡣ⚾ࠋࡓࡋᡭ╔࡟ࣛ࣌࢜ࡿࡼ࡟ᮏྎࡢࢼࣅࢧ

࠸࡜ࡿ኎ࢆ᎑ⰼࡀⰼ፵ࡾࡲࡘ㸦ࢺࢵࣟࣉࡢࡑࡽ࡞ࡐ࡞ࠋࡓࡳヨ࡜࠺ࡼ࠼ຍࢆᛶ᱁࡞

ࠊ㸦ㄒἲ࠸ᢅࡾྲྀ࡞ᅜẸⓗࠖࠕࡓࡲࠊࡾ࠶࡛ࡢࡶࡓࡋᮦྲྀ࡟ά⏕ࡢ㎰ᮧࡣ᭩㸧➽࠺

స᭤ἲࠊฎ⌮㸧ࢆせࡔࡽ࠿ࡿ࠶࡛ࡢࡶࡿࡍ㸦Large 1985, 163㸧ࠋ

ࡿࡏࢃྜࡧ⤖ࢆ㛵ಀᛶࡢࠖࡢࡶ࡞ᅜẸⓗࠕ࡜㎰ᮧࠖࠕࡎࡲࠊࡣࢼࢱ࣓ࢫ࡟࠺ࡼࡢࡇ

Ⅽࠊ࡟ᙜసရ࡟Ẹ⾗ⓗᛶ᱁ࢆ௜୚ࠕࠊ࡛࡜ࡇࡿࡍẸ᪘ᛶࠖࡢព࿡ࢆᤊ࡜ࡓࡋ࡜࠺ࡼ࠼

⌮ゎࡢࢥ࢙ࢳ࡚ࡋࡑࠋࡿࢀࡉᅜẸ㡢ᴦࡢ※Ἠ࡛ୖࡿ࠼⪄ࢆ␃ពࠊࡣࡁ࡭ࡍఱ࣎ࡶࡾࡼ

ࢵ࣮ࣟࣚ࡟Ṕྐⓗࠊࡾ࡞␗ࡣ࡜࣮ࣜ࢞ࣥࣁࠊࢻ࣮࣏ࣥࣛࡸ࢔ࢩࣟࡀᆅᇦ࠺࠸࡜࢔࣑࣊

࠸ࠊཌ࡛⃰ࡀᙳ㡪ࡢすḢᩥ໬ࡾࡼ୰ୡᮇࡽ࠿࡜ࡇࡓࡗ࠶ᆅ᪉୍࡛ࡢ㡢ᴦ࡞୰ᚰⓗࡢࣃ

㸦␗ᅜ㊃࿡ⓗ㸧ࠖࢡࢵ࢕ࢸࢰ࢚࢟ࠕࡿࢀࡽࡅⰍ࡙≉࡚ࡋ࡜㇟⾲ࡢ࿘⦕ᩥ໬ࡿࡺࢃ ᆅ࡞

᪉ⓗᙬⰍࡢ⨾Ꮫⓗព࿡ࡀᕼ࡛ⷧ࠺࠸࡜ࡓࡗ࠶Ⅼ࡛ࡀࢼࢱ࣓ࢫ࡟ࡉࡲࠋࡿ࠶ᕼồࡓࡋ㡢

ᴦࠕࡶすὒᩥ໬ࡢᆅᖹ࡛ࢥ࢙ࢳࡢᅜẸ㡢ᴦ࡛ࠖࠊࡾ࠶Ỵ࡚ࡋ㎶ቃᆅࡢ㡢ᴦࢆ┠ᣦࡶࡍ

㸦Dahlhaus 1980, 186㸧15࠺ࢁࡔࡿࡁಙ࡛☜࡜ࡓࡗ࠿࡞ࡣ࡛ࡢ
ࠋ

5.1 《売られた花嫁》の舞台と、同時代のフォークロア文化への関心の高まり

.Kࠊࡣࠔ᎑ⰼࡓࢀࡽ኎ࠓ ࡿࡼ࡟ㄒྎᮏࢥ࢙ࢳࡢࢼࣅࢧ 3 ᖥࣛ࣌࢜ࡢ㸦Ỵᐃ✏㸧࡛࠶

ࡣࣛ࣌࢜ྠࠋࡿ 1863 ᖺࡽ࠿ 1866 ᖺࡎࡲ࡚ࡅ࠿࡟ 2 ᖥ≀࡚ࡋ࡜స᭤ࡀ✏ึࡢࡇࠊࢀࡉ

1866 ᖺ 5 ᭶ 30 ᪥ࡢࣁࣛࣉ࡟௬๻ሙ࡚࡟స᭤⪅⮬㌟ࡢᣦ᥹ࡢඖ࡛ึ₇ࢀࡉ㸦㈨ᩱ 2 ཧ

↷㸧ࠊ∞᮶69–1868ࠊ ᖺ࡜ 1869 ᖺࡢ஧ᗘࡢᨵゞࢆ⤒࡚ 3 ᖥ࡟ࣛ࣌࢜ࡢኚ᭦ࡓࢀࡉᚋࠊ

1870 ᖺࡢ➨ 4 ࢙ࢳࠕ࡞඾ᆺⓗ࡟ࡉࡲࡣྎ⯙ࡢࡑࠋࡿ࠼࠸࡜ࡓࡗ⮳࡟✏⤊࡚᭱ࡗࡶࢆ✏

㸦㈨ᩱࡿ࠶㎰ᮧ࡛ࠖࡢࢥ 3 ཧ↷㸧ࠋ

୺࡞Ⓩሙே≀ࠊࡣ㎰ኵࡢࡑ࡜ࢼࢩࣝࢡጔࠊ኱ᆅ୺࣑࣮࡜ࣁᚋጔ࢙࢝ࣥࢪ࣐ࠊ㸦㎰

ኵࡢࢼࢩࣝࢡፉ㸧ࢡ࢙ࢩ࢓ࣦࠊ㸦኱ᆅ୺࣑࣮ࡢࣁᜥᏊ㸧ࢡ࣮ࢽ࢙࢖ࠊ㸦኱ᆅ୺࣑࣮࡜ࣁ

ඛጔࡢ㛫ࡓࢀࡲ⏕࡟ᜥᏊࠊ⣲ᛶࢆᜊே࣐࡟࢙࢝ࣥࢪ㞃ࡿ࠸࡚ࡋ㸧ࣝ࢓ࢶࢣࠊ㸦⤖፧௰

௓ேࢆࢡ࢙ࢩ࢓ࣦ࡜࢙࢝ࣥࢪ࣐ࠊ࡚ࡋ࡜⤖፧࡜࠺ࡼࡏࡉ௻ࡴே≀㸧ࡢ௚ࠊ኱㐨ⱁேᅋ

ࠎḟࡀ࡝࡞⇃ࡢ࣓࢝ࣜ࢔ࡸேࢻࣥ࢖࡞࣑ࣝ࢝ࢥࠊ࡟ඹ࡜ࢲ࣓ࣝࣛࢫᏊ࢚ࡾ㋀ࡸᗙ㛗ࡢ

ࠋࡿࡏぢࢆጼ࡜

࢙ࢪፉ࣐ࡢࢼࢩࣝࢡ㎰ኵࠊࡕ༶ࠋࡿࡏぢࢆᒎ㛤࡞࠺ࡼࡢḟࠊࡣ㸧ࡁ㸦➽᭩ࢺࢵࣟࣉࡢࡑ

ࡢࣁᆅ୺࣑࣮ࢆᙼዪࡣ୧ぶࡋ࠿ࡋࠊࡀࡔᜊ௰࡜ࢡ࣮ࢽ࢙࢖౑⏝ேࡢᐙࡢศ⮬ࠊࡣ࢝ࣥ

ᜥᏊࣦ࡜ࢡ࢙ࢩ࢓⤖፧࡜࠺ࡼࡏࡉ௻ࠊࡳ⤖፧௰௓ேࢆࣝ࢓ࢶࢣࡢ௓࡚ࡋ⦕ㄯࢆ㐍࡚ࡵ

࠸࡞ࡽ▱ࢆࢀࡑࠊࡾ࠶ᜥᏊ࡛ࡢඛጔࡢࣁᆅ୺࣑࣮ࡓࡲࡶࢡ࣮ࢽ࢙࢖ࡣᐇࡀࡔࠋ࠺ࡲࡋ

⤖፧௰௓ேࡢ࢙࢝ࣥࢪ࣐ࠕࡣࣝ࢓ࢶࢣࡢⰼ፵ࡢࣁ࣮࣑ࡣᏊ౪࡟㝈࠺࠸࡜ࠖࡿ᮲௳௜ࡁ

࡛㸦ࡀࢡ࣮ࢽ࢙࢖㸧࣐ࢆ࢙࢝ࣥࢪㅉࡢࡑࠊࡵ௦ൾ࡟኱㔠ࠕࡾࡲࡘࠊ࠺࠸࡜ࡿྲྀࡅཷࢆ⮬
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㈨ᩱ ࣒ࣛࢢࣟࣉࡢ₇ึࠔ᎑ⰼࡓࢀࡽ኎ࠓࡓࢀࡉㄒ࡛༳ๅࢥ࢙ࢳࠉ2

㹙1866 ᖺ 5 ᭶ 30 ᪥ࠊ௬๻ሙ࡚࡟㹛㸦M.Raeburn ed. 1998:106㸧

㈨ᩱ 㸦1882㸧(Large 1985: 172)ྎ⯙ࡢ㎰ᮧࠔ᎑ⰼࡓࢀࡽ኎ࠓࠉ3
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ศࡢⰼ᎑ࢆ኎ࠕ࠺࠸࡜ࠖࡿዎ⣙᭩ࠖ࡜ࢡ࣮ࢽ࢙࢖ࢆ஺ࡍࢃ㸦࡚ࡋࡑ⤖፧ࡀᡂ❧ࡓࡋᬡ

ࢆࢀࡑࠋ㸧ࡢࡶ࠺࠸࡜ࡿ࡞࡟ࡋᖒᾘࡶ೉㔠ࡓࡾ೉ࡽ࠿኱ᆅ୺ࡀ∗ࡢ࢙࢝ࣥࢪ࣐ࠊࡣ࡟

ᆅ୺࣑࣮ࡶࢡ࣮ࢽ࢙࢖ࠕࡣᚋ᭱ࠊࡀࡿࢀゼࡀ༴ᶵ࡟஧ேࠊࡋኻᮃࡣ࢙࢝ࣥࢪ࣐ࡓࡗ▱

ࠋࡿ࠶႐ḷ๻࡛࡞⣲ᮔ࡟ᐇࡓࡗ࠸࡜ࠊࡿࢀࡤ⤖ࡃࡓ࡛ࡵࡣ஧ேࠊࡾ࠿ࢃ࡜Ꮚ౪ࠖࡢࣁ

ࡓ࠸ᥥ࡟ᐇ୺⩏ⓗ⌧ࢆ᪥ᖖ⏕άࡢᮧⴠ࡛ࡓࡋ࠺ࡇ K. ࡣ㸦ෆᐜࢺࢵࣞࣈࣜࡢࢼࣅࢧ

༳ࢆࢪ࣮࣓࢖どぬⓗࡎࡲࡣ₇࡛ୖࡢᐇ㝿ࠊ࡟࠺ࡼ࠺ἢ࡟㸧ࡿࡍᒓ࡟Ꮫᩥ࢔ࣟࢡ࣮࢛ࣇ

Ẹⱁᐙල࣭ࡸ㸦Ẹ᪘㸧⾰⿦ࠊ࡚࠼ຍ࡟タᐃྎ⯙ࡢ㎰ᮧࠊ࡟Ⅽࡿࡅ࡙㇟ ⿦㣭ⱁ⾡ࠊࡓࡗ࠸࡜

 㸦Tyrrellࡿ࠸࡛ࢇ㎸ࡾ┒࡟࠿㇏ࢆせ⣲ࡢ㸦Ẹ಑ᩥ໬㸧࣮ࣕࢳ࣭ࣝ࢝ࢡ࣮࢛ࣇࡿࡺࢃ࠸

1988, 244㸧ࠋఱࢥ࢙ࢳࡾࡼㄒࡢ࡬ឡ╔ࡸⱝ࠸⏨ዪࡀᢪࠕࡃᛅᐇ࡞ឡࠖࡓࡗ࠸࡜೔⌮ほ

ࠋ࠺ࡼ࠼࠸࡜ࡿ࠸࡚ࢀࡉ⌧⾲ࡶ

ࡓࡋᢃ࡟ࣥ࢖ࣟࣄ₇࡛ึࠊࡣ࡚࠸ࡘ࡟⿦⾰ࡢ࢙࢝ࣥࢪ࣐ࡅࢃࡾ࡜ࠉ E. G. ࢚࣮ࣞࣥ࣋

1867ࠊࡸ㸦Eleonora Gayerová z Ehrenbergů, 1832–1912㸧ࢡࣝ ᖺࡃࡌྠࡢ௬๻ሙ࡛ࡢ T. 

㸦Terezie Rückaufová,1846–?㸧㸦㈨ᩱ࣮࢓ࣦ࢛ࣇ࢘࢝ࢶࣗࣜ 4.1 ཧ↷㸧ࡢ௚ࢥ࢙ࢳࠊ⏕

ḷᡭࣀࣛࣉࢯࡢࢀࡲ E. .㸦E࣮࢓ࣦࣀ࢕ࢸࢫࢹ  㸧㸦Ema Destinnová [Emmyࣥ࢕ࢸࢫࢹ

Destinn], 1878–1930㸧ࡿࡼ࡟ 1909 ᖺࣥࢱ࣏ࣜࣟࢺ࣓ࠊࢡ࣮࣮ࣚࣗࢽࡢḷ๻ሙ୍࡛ࡢ㐃

ࣞ࢕ࢸࡋణࠋࡿࡃ࡚ࡗࢃఏ࡟ዴᐇࡀ㞺ᅖẼ࡞⣲ᮔࡢዪᛶࡿࡍ㎰ᮧ࡛⏕άࠊࡽ࠿⿦⾰ࡢ

ࡅࢃࡾ࡜ࠊࡣࣝ 1892 ᖺ₇ୖ࣮ࣥ࢕࢘ࡢ௨㝆ࡓࡋ࠺ࡇࠊ࡟⯙ྎ⿦⨨ࡸ⾰⿦ࠕࡀṇ⤫࢙ࢳ࡟

㈨ᩱ ࡓࡋᢃ࡟࢙࢝ࣥࢪ࣐ࠉ4.1 T. ⿦㸦1867㸧⾰ࡢ࣮࢓ࣦ࢛ࣇ࢘࢝ࢶࣗࣜ
(Sadie ed. 2001: 813)
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㸦Tyrrell 2006, 123㸧㸦㈨ᩱࡿࡍᣦ᦬࡜ࡓࢀࡉ㓄៖࡟ู≉ࠖ࠺ࡼࡿ࠶㢼࡛ࢥ 4.2 ཧ↷㸧
16
ࠋ

.Bࠊ࡚ࡋ࡜どⅬ࡞㔜せ࡟ࡽࡉ ࢆᙳ㡪ࠖࡢᏛᩥ࡜⏬⤮࢔࣑࣊࣎ࡢ᫬௦ྠࠕࡣࢪ࣮ࣛ

ᣲࠋࡿࡆṦྠ࡜ࢼࢱ࣓ࢫࠊࡀࣛ࣌࢜ྠ࡟᫬௦ࡢࢥ࢙ࢳࡢ⏬ᐙࣚࢫࢿ࣮࣐࣭ࣇࢮ㸦Josef 

Mánes,1820–71㸧ࡢᥥࠊࡃ⣲ᮔ࡞⏣ᅬ⏕ά࡟ᇶ࡙࡟⏬⤮ࡓ࠸㢮࡜ࡿࡍඹࡢࢥ࢙ࢳࠊ࡟

ᩥᏛ⪅࣮࣎࢓ࣦ࢛ࢶ࣒࢙ࢽ࣭ࢼ࢙ࢪ㸦Božena Němcová, 1820–62㸧17
ࡢẸ಑ᩥᏛࡾࡼ࡟

୰࡛ᥥ෗࡟⌧⾲ࡿࢀࡉ㢮࠺࠸࡜ࡿࡍⅬࢆᙉㄪࡓࡋ㸦Large 1985, 173㸧ࡅࢃࡾ࡜ࠋ B. ࢙ࢽ

ࢇࡉ࠶ࡤ࠾ഔసࠗࡢ࣮࢓ࣦ࢛ࢶ࣒ Babička ؐؐ⏣⯋ࡢ⏕άᥥ෗ Obrazy venkovského 

života 㸦࠘1855㸧ྠࠊࡣ႐ḷ๻࡟኱ࢆࢺࢡࣃࣥ࢖࡞ࡁ୚ࡇࡽ࡞ࡐ࡞ࠋࡿࢀࡽ࠼⪄࡜ࡓ࠼

ᆅඖᗢẸࡸ╔ឡࡢ࡬ㄒࢥ࢙ࢳࠊࡘࡘࡁᥥ࡟෗ᐇⓗࠊぢ஦ࢆ㎰ᮧ⏕ά࡞⣲ᮔࠊࡣᑠㄝࡢ

ࡢ㎰Ẹࢥ࢙ࢳࡓࡋ࠺ࡇࠕࠊࡾ࠶࡛ࡢࡶࡿࡍ࡜࠺ࡼ࠼ఏ࡟⣲ᮔࢆࡢࡶࡓࡗ࠸࡜೔⌮ほࡢ

⢭⚄ୡ⏺࡜㎰ᮧ㢼ᬒࢆά෗ᩥ࣮࢓ࣦ࢛ࢶ࣒࢙ࢽࡓࡋᏛࡶ᭱࡟ᑐᛂࡿࡍసရࠊࡀ႐ḷ๻

㸦▼ᕝ࠺ᡶࢆὀព࡞ู≉࡟㢮ఝᛶࡢ⪅୧ࡶᕝẶ▼࡜ࠖࡓࡗ࠶࡛ࠔ᎑ⰼࡓࢀࡽ኎ࠓ 2010, 

218㸧ࠋఱࡶࡾࡼ 19 ୡ⣖ᩥࢥ࢙ࢳࡢᏛ⏺࡛࣐ࣥࣟࠊࡣ୺⩏ࢆ཯ᫎࠊ࡚ࡋ㎰ᮧࡸ⏣ᅬࡢ

⏕άࡀ⣧⢋ࢥ࢙ࢳ࡟ⓗࠊࡢࡶ࡞ᆅ᪉ⓗࡢࡢࡶ࡞᰿※࡚ࡋ࡜㈶⨾ࡿࢀࡉ㢼₻ࡀᙉࡗ࠶ࡃ

ࠋ㸦Horsburg 1981, 95㸧ࡿࢀࡽぢ࡜ࡓ

ࡢἨ※࡞㢧ⴭࡶ᭱ࡢᛶࠖࢥ࢙ࢳࠕࡓࢀࡉぬ▱࡟࠺ࡼࡢࡇࠊࡣ✲◊ࡢࣝࣞ࢕ࢸࡶ୰࡛ࠉ

ࡔࡓࠊࡀ┦ㅖ࡞どぬⓗࡿ࠶࡛ࡘ୍ 19 ୡ⣖ᮎࢥ࢙ࢳࠕ࡚ࡅྥ࡟ⓗ࡟ྎ⯙࡞฿㐩ࠖࡓࡋ

1880ࠊࡣๅ᪂࡞ᐇ୺⩏ⓗ⌧ࡾࡼࠊࡤࢀࡍ᥮ゝࠋࡿ࠸࡚ࡋ࡜ ᖺ௦ࡢᮎᮇࡧࡼ࠾ 1890 ᖺ

௦ึᮇࡢ࡬࢔ࣟࢡ࣮࢛ࣇࠊ࡜ࡿ࡞࡟Ꮫ⾡ⓗ࡞㛵ᚰࢆక࡚ࡗ㞟୰ⓗ࡟ቑ኱࠺࠸࡜ࡓࡋ

㸦Tyrrell 1988, 242㸧ࡋ࠺ࡇࠋ ㎰ᮧࡢࢥ࢙ࢳ࡞඾ᆺⓗࠕ࡚ ࣮࢛ࣇࠊ࡟ᬒ⫼ࢆタᐃྎ⯙࠺࠸ࠖ࡜

㈨ᩱ Ẹ᪘⾰⿦㸦1892㸧ࡢⓏሙே≀㸴ྡ࡞୺せࡿࡳ࡟₇ୖ࣮ࣥ࢕࢘ࠉ4.2
㸦Kopecký 2017: 47㸧
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୍ࡀ㸧ࡴྵࢆ࡝࡞⿦㣭ⱁ⾡࣭Ẹⱁᐙලࡸ⿦⾰ࡾࡲࡘㅖ┦㸦ࡢ඲࡚ࡑࡼ࠾ࡢ໬ᩥ࢔ࣟࢡ

ᵝ࡟ὀ┠ࢆ㞟ࡿ࠶࡛ࡢࡓࡗ࠸࡚ࡗ࡞࡟࠺ࡼࡿࡵ㸦Tyrrell 1988, 244㸧ࠋ

6. 《売られた花嫁》、「素朴なるもの」の表象としての「チェコ国民オペラ」

──農村生活の描写とボヘミア地方の響き

ࡽࡀ࡞ࡋ⾜㏫࡟ὶ₻ࡢ᫬௦ࠊ࡟Ⅽࡿࡍᥥ෗ࢆᗢẸ⏕άࠖ࠺⁻࣒ࢬࣜ࢔ࣜࠕࠊ࡚ࡉ

࣊࣎ࠕ࡞࠺ࡼࡢ࡝ࡣ࡛ࠊࡣࢼࢱ࣓ࢫࡓࡋᐃྰࢆᘬ⏝ㄒἲࠖࡢẸㅴࠕ࡚ࡋ࡜ཎ๎ࠊࡶ

ᅜẸ࢜ࠕࢆࠔ᎑ⰼࡓࢀࡽ኎ࠓࠊ࡚ࡋ㏻ࢆẸ಑ⓗሙ㠃ࡢᆅ᪉ྠࠊࡋᵓ⠏ࢆࠖࡁ㡪ࡢ࢔࣑

Ẹࢥ࢙ࢳࠕࡿࡼ࡟ࡕࡓ⪅⩏ఏ⤫୺ࠊࡣ࡟ࡇࡑㄽ↓ࠋ࠿࠺ࢁ࠶࡛ࡢࡓ࠸ᑟ࡜࡬ࠖࣛ࣌

ㅴࡢ┤᥋ⓗᘬ⏝ࠖࡢ࡬ᙉ࠸せồࠊࡣࡢࡓࡗ࠶ࡀ᪤㏙ࡢ㏻ࠋࡿ࠶࡛ࡾ୰࡛ࡶಖᏲඪࡢ

኱❧࡚⪅ F. L. ࡞ࢫ࢔ࣜࢩࡣ࣭ࣛ࣌࢜ࢡࢵ࣑ࢥࡃᇶ࡙࡟ά⏕ࡢேࢥ࢙ࢳࠕࠊࡣࣝࢤ࣮ࣜ

࠺ࢁ࠶ᚲせ࡛ࡀẸㅴࢥ࢙ࢳࡎᚲࡣ࡟ࡇࡑࠊ㞴㢟࡛ࡶࡾࡼࡿࡍ๰సࢆࣛ࣌࢜ 㸦ࠖTyrrell 

1988, 217㸧࡜୺ᙇࡓࡋ௚ࠓࠕࠊ኎ࡓࢀࡽⰼ᎑ࡀࡅࡔࠔᅜẸⓗ࡞ᛶ᱁ࢆᑡࡿ࠸࡚ࡏࢃ⁻ࡋ

௨እࠊࡣ඲ࡢࢥ࢙ࢳࡃᅜẸᵝᘧ࡟༶࡚ࡋ᭩ࢆࢼࢱ࣓ࢫ࡚ࡋ࡜ࠖ࠸࡞࠸࡚ࢀ࠿㓞ホࠊࡋ

1879 ᖺࡢࢼࢱ࣓ࢫࡣ࡟㡢ᴦࢶ࢖ࢻࠕࢆ㡢ᴦࡢᶍೌࠖ࠼ࡉ࡜グࡓࡗ࠶࡛ࡢࡓࡋ㸦Nejedlý 

1913–14, 109㸧ࠋ

௨ୗࠕࠊỴᐃ✏ 㸦ࠖ1870㸧ྠࠊ࡟࡜ࡶࢆ႐ḷ๻ࢥ࢙ࢳࠕࡿࡅ࠾࡟ᛶࠖ࡝ࡀࢪ࣮࣓࢖ࡢ

ࡗ⮳࡟ࡿࡍㄏᘬࢆ႑㔗ࡢ⾗⫈ࠊ࡛࡜ࡇࡿࡍ࡟࠿ࡽ᫂ࢆ࠿ࡢࡓࡗ࠸࡚ࢀࡉᵓ⠏࡟࠺ࡼࡢ

࡟ᵝྠࠋ࠺ࡼࡋ࡟࡜ࡇࡿࡳ࡚ࡗ᥈ࢆせᅉࡢࡑࡓ 3 ࣑࣊࣎ࠊࡸ࠺ࡼࡾ࠶ࡢẸ಑⯙᭤ࡢ✀

୰࡛ࡢసရྠࡀࢼࢱ࣓ࢫࡢẸㅴྰᐃὴࠊ࡚࠸࠾࡟ࡾ㝈ࡿぢࢆᵓ⠏ࡢẸ಑ⓗሙ㠃ࡢ㢼࢔

࡛ࡿࡅỴᐃ࡙ࢆᛶࠖࢥ࢙ࢳࠕࡓࡲࠊ࠿ࡢࡓࡋ࡜࠺࠾ྜࡁྥ࡟࠺ࡼࡢ࡝࡜࢔ࣟࢡ࣮࢛ࣇ

㛵ಀࡢ㡢ᴦ࡜㡩ᚊࡢㄒࢥ࢙ࢳࠕ࠺ࢁ࠶ ࠋࡿ࠼⪄࡜ࡿ࠶ࡀᚲせࡿࡍ࡟࠿ࡽ᫂ࡶ࡚࠸ࡘࠖ࡟

ලయⓗࠊࡣ࡟୺࡟௨ୗࡢ 4 ᮲ࡿᚓࡾ࡞࡜᰿ᣐࡢᛶࠖࢥ࢙ࢳࠕࠊ࡚ࡋ࡜ㄽⅬࢆ┠㡯ࡢ✀

ࠋ࠺ࡼࡋ࡜࡜ࡇࡿࡳヨࢆᐹ⪄࡚࠸ࡘ࡟௳

1㸧࣑࣎࣊࢔Ẹ಑⯙᭤ࡢ┤᥋ⓗᘬ⏝ࡢࡑ࡜ᵝᘧ໬㸦ࡲࡔࡇࠕ o
ࢫࣛࣇ࢜

hlas 㸧ࠖࠊཬࢥ࢙ࢳࡧⓗ᪕

ᚊࡿࡼ࡟᪂ࢪ࣮࣓࢖࡞ࡓ๰సࡢ᭩ἲ

2㸧Ẹ಑⯙᭤ࠕࡢᢿ⠇ἲࠖ࡟᥋㏆ࡿࡍ᪕ᚊἲࡢ࡬ヨࡳ㸦≉࣏࢝ࣝ࡟⯙᭤࣮࢝ࢶࢭ࢘ࢯࡸ

⯙᭤ࢆᙸᙿࡿࡏࡉ࡜᪕ᚊ㸧

3㸧 ゝⴥ࡜㡢ࡢ㛵ಀᛶ㸸ࢥ࢙ࢳㄒ࣮ࣥ࢜࢕ࢶ࣐ࣛࢡࢹ
18
㸦୺ࢲࠕ࡜ࠖࢫ࢚࢘࢝ࣟࢺࠕ࡟

ႏ㉳ࡢᛶࠖࢥ࢙ࢳࠕࡿࡼ࡟㸧࣒ࢬゝㄒࣜࡢࠖࢫࣝࣗࢸࢡ

3 㸫 1㸧≉ཱྀࠕࡿࡼ࡟ࠖࢫ࢚࢘࢝ࣟࢺࠕ࡟ㄒࡢᑐヰⓗḷၐἲࠖ

4㸧࣑࣎࣊ࠕࡢ࢔⚃⚍ᛶࠖࠕ࡜ᅜẸឤ᝟ࠖࡢ⾲ฟ

⾲ࠕࡎࡲࠉ ࡟せ⣲ࠖࡢ㡢ᴦ࢔ࣟࢡ࣮࢛ࣇࠕࠊ࡚ࡋ㏻ࢆ඲యࣛ࣌࢜ࠊ࡟࠺ࡼࡿࡳ࡟1ࠖ

ᙬࡓࢀࡽሙ㠃ࢆᢳฟࠋ࠺ࡼࡋ࡟࡜ࡇࡿࡳ࡚ࡋ
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⾲ せ⣲ࠖࡢ㡢ᴦ࢔ࣟࢡ࣮࢛ࣇࠕࡿࡳ࡟ࠔ᎑ⰼࡓࢀࡽ኎ࠓࠉ1

➨㸯ᖥ� ➨㸰ᖥ� ➨㸱ᖥ

� 㸯ሙ㸸㓇ᐗྜࡢၐ

㸰ሙ㸸࣐࢔ࣜ࢔ࡢ࢙࢝ࣥࢪ�㸦࣮࢝ࢶࢭ࢘ࢯ㢼㸧� 㸰ሙ㸸኱㐨ⱁேࡢ⾜㐍㸦࣏ࣝ࢝㢼㸧

�㢼㸧࣮࢝ࢶࢭ࢘ࢯ㸦ࠉࠉࠉ �フリアントࠉ ࣝࣛࢺࢫࣃ／スコチナーࠉࠉࠉ

㸳ሙ㸸ポルカ－合唱

� � 㸵ሙ㸸஧㔜ၐ㸦࣏ࣝ࢝㢼㸧 

6.1. ボヘミア民俗舞曲の直接的引用とその様式化（「こだま ohlas」）、及びチェコ的

旋律による新たなイメージ創作の書法

J. సࡢ㢼ࢥ࢙ࢳ࡟඾ᆺⓗࠕࢆࠔ᎑ⰼࡓࢀࡽ኎ࠓࡣࡕࡓேࢥ࢙ࢳࠊࡤࢀࡼ࡟ࣝࣞ࢕ࢸ

ရ࡜ࠖࡔㄆ㆑ࡢ≉⊃ࢥ࢙ࢳ࡟࠿☜ࠕࠋ࠺࠸࡜ࡿ࠸࡚ࡋ⯙᭤ࠊࡋࡿ࠶࡛࠺ࡑࡣෑ㢌ࡢ๓

ዌࣉ࢖ࣃࢢࢵࣂࡢ㢼ࡢຠᯝ࡝࡞ಶࡢࠎ⣽㒊ྠࡶ࡚ࡋ࡟ᵝ࡛ࠊࡀࠖࡿ࠶ణࢀࡑࠕࠊࡋ௨

እ࡛ࡣලయⓗࢥ࢙ࢳࠗ࡟ⓗ࠘࡜ゝࠊࡣࡢࡶࡿ࠼ᐇࡣ࡟ࣛ࣌࢜ࡢࡇࡣṤ࢕ࢸ࡜ࠖ࠸↓࡝

࡟㝶ᡤࡢసရࣛ࣌࢜ྠࠊࢆㄒἲ࡞Ẹ಑ⓗ࡟࠿☜ࠋ㸦Tyrrell 2006: 123㸧ࡿࡍᛅ࿌ࡣࣝࣞ

ㄆࡣࡢࡿࡵ㞴࢔ࣟࢡ࣮࢛ࣇࡿࡅ࠾࡟ࣛ࣌࢜ྠࠊࡃࡋⓗせ⣲ࡢ⑞㊧ࠊࢺࣥ࢔ࣜࣇࠕࠊࡣ

3ࠊ➼࣮ࢼࢳࢥࢫࠊ࣏࢝ࣝ ซࡢࡽ⪅✲◊ேࢥ࢙ࢳࠊࡀࡢࡿ࠼ᤊ࡜ࠖࡳࡢẸ಑⯙㋀ࡢ✀

⾲㸦࠺ࢁ࠶ぢゎ࡛ࡓࡋ⮴୍ࡑ 1 ཧ↷㸧ࠋ୰࡛ࡶ➨ 2 ᖥ➨ 1 ሙࠕ㓇ᐗྜࡢၐࠖሙ㠃࡟ᚋ

ࢺࣥ࢔ࣜࣇࠕẸ಑⯙㋀ࡿࡍ⥆ 㸦ࠖ㗦࡜ࢺࣥࢭࢡ࢔࠸≉ᚩⓗ࡞ᢿᏊኚ໬㹙᭱ึࡢ 3 ᑠ⠇

ࡀ 4 ศࡢ 2 ᢿᏊࡃ⥆ࠊ 2 ᑠ⠇ࡀ 4 ศࡢ 3 ᢿᏊ㹛ࢆక࠺ᛴ㏿࢔࣑࣊࣎ࡢ࣏ࣥࢸ࡞⯙᭤㸧

➨ࠊẸㅴ࢔࣑࣊࣎ࡢ཰㞟࢚ࣥ࣋ࣝ࡟ᐇ㝿ࠊࡀࡳࡢ 588 ␒㸦Erben 1886, 51㸧࡟ᇶ࡙ࡃ

ఏ⤫ⓗ࡞Ẹ಑ⓗ᪕ᚊࢆ┤᥋ᘬ⏝ࡿ࠸࡚ࡋ၏୍ࡢሙ㠃࡛ࠊࡾ࠶௚࣮ࢼࢳࢥࢫࡸ࣏࢝ࣝࡢ

⯙᭤ࡢሙ㠃ࠊࡣ┤᥋ࡢᘬ⏝࡛ࡶఏ⤫ⓗ⣲ᮦࠊࡃ࡞ࡶ࡛ࠖࡲࡔࡇࠕࡢᑀࡢࡑࢁ⢭⚄࠾࡟

➨ࡅࢃࡾ࡜ࠋ࠺ࡼ࠼࠸࡜ࡓࡋ๰సࡽ⮬ࢆ᪕ᚊ࡞ⓗࢥ࢙ࢳ࡟Ⅿ⇕࡚࠸ 1 ᖥࡢ⤊⤖㒊㸦➨

5 ሙ㸧ྜ࡜࣏࢝ࣝࠕࡢၐࠖࡢሙ㠃ࢆᙬ࣏࢝ࣝࡿ⯙᭤㸦1831 ᖺࡓࢀࡲ⏕࡛ࣁࣛࣉ࡟ 2 ᢿ

Ꮚࡢᛴ㏿ࢫࣥࢲ࣭ࣝࣉࢵ࢝ࡿࡼ࡟࣏ࣥࢸ࡞㸧ࠊࡣᮧேࡾ⚍࠾ࡿࡼ࡟ࡕࡓ㦁࡚ࡗࡼ࡟ࡂ

᪕ᅇࡿࡍ㎰Ẹࡢ㋀࡜ࡾ໬ࡓࡲࠊࡋ➨ 3 ᖥ➨ 2 ሙࠕ኱㐨ⱁேࡢ㸦⾜㐍ᚋࡢ㸧㋀ࡢࠖࡾ୰

㋀⯙࣮ࢼࢳࢥࢫࠕࡢ 㸦ࠖ2 ᢿᏊࡢ㊴㌍㋀ࡾ㸧࡜୪ࢼࢱ࣓ࢫࠊࡧ⮬㌟ࡀẸ಑⯙᭤㢼ࡢ᪕

ᚊ࡚ࡋࢪ࣮࣓࢖ࡽ⮬ࢆ๰ฟࡓࡋᅛ᭷ࠋࡿ࠶࡛ࢬ࣮ࣞࣇࡢ

Ṧࡣ࣏ࠖ࢝ࣝࠕ࡟Ẹ಑⯙᭤ࡢᙧᘧ࡛ྠ࡜ࡿ࠶᫬ࢼࢱ࣓ࢫࠊ࡟⮬㌟ࢆ࣏ࠖ࢝ࣝࠕྠࡀ

ᑟධࡿࡍ㝿ࠕࡣ࡟ேẸࡢ㋀ࠕࡸࠖࡾ㎰ᮧࡢ᝟ᬒࠖࢆ㇟ᚩ໬ࡿࡍグྕࠊ࡚ࡋ࡜᥮ゝࢀࡍ

ࡗ࡜࡟ࢼࢱ࣓ࢫࠊࡣ࣒ࢬࣜࡢ࣏ࠖ࢝ࣝࠕ࡟ᨾࠊࡋ⬟ᶵ࡚ࡋ࡜ᚩ㇟ࡢᥥ෗ࡢᗢẸ⏕άࠊࡤ

ࡿ࠼࠸ࡶ࡜ࣝ࣎ࣥࢩࡢࡉ⣲ᮔࡤࢃ࠸ࠊ࡚ 19
㌍㊴ࡢ࣮ࠖࢼࢳࢥࢫࠕࡢሙ㠃࡛ྠࠊࡋణࠋ

ⓗ࡞㋀ࠊ࡚ࡏࢃྜ࡟ࡾᐇ㝿ࣜࣃࡣ࡛ྎ⯙ࡢබ₇ࢆព㆑ࡢࡑࠊ࠿࡚ࡋ᣺ࡾ௜ࡣࡅすὒࡢ
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ࠋࡿ࠸࡚ࡗ࡞࡜₇ฟࡓࡋᑟධࢆ࢚ࣞࣂ

➨ࠊࡣࢼࢱ࣓ࢫ࡟࠺ࡼࡢࡇࠉ 2 ᖥ➨ 1 ሙࡳࡢ࡚࠸࠾࡟ᐇ㝿ࢺࣥ࢔ࣜࣇࠕࡢ⯙᭤ࠖࢆ┤

᥋೉⏝ࠊࡋ௚࣏࢝ࣝࡢ㸦➨ 1 ᖥ➨ 5 ሙ㸧࣮ࢼࢳࢥࢫࡸ㸦➨ 3 ᖥ➨ 2 ሙ㸧ࡢሙ㠃࡛ࠊࡣ

⯙᭤ࢆࣥࣙࢩ࣮ࢿࢺࣥ࢖ࡸ࣒ࢬࣜࡢᦤྲྀࠊࡶࡿࡍᐇ㝿ࡢẸㅴࡸẸ಑⯙᭤ࢆຍᕤࡇࡿࡍ

ࡢࡇࠊࡣ࡛ࢀࡑࠋࡿ࠼࠸࡜ࡓࡳヨࢆ᪕ᚊ᧯స࡞ࡓ᪂ࢁࡋࡴࠊࡃ࡞ࡶ࡜ 3 Ẹ಑⯙㋀ࡢࡘ

ࡿࡏࡉ▱ឤࢆᆅ᪉ᛶࠖࡢ࢔࣑࣊࣎ࠕ࡚࠸࠾࡟᪕ᚊἲࡢࢼࢱ࣓ࢫࡃ㝖ࢆሙ㠃ࡓࡋ㥑౑ࢆ

᪕ࡓࢀࡉ๰స࡟ࡓ᪂࡚ࡗࡼ࡟ࢼࢱ࣓ࢫࠕࠊ࡟Ⅽࡿࡍ࡟࠿ࡽ᫂ࢆⅬࡢࡇࠋ࠿ఱࡣ࡜ࡢࡶ

ᚊἲࠖ࡟ὀどࠋ࠺ࡼࡋ࡟࡜ࡇࡿࡳ࡚ࡋ

6.2. 民俗舞曲の「拍節法」に接近する旋律法への試み

.Jࠊ࡚ࡋ㏻ࢆࣛ࣌࢜ྠ ࡞࠿ࡸ⦅࡟୍➨ࠊࡣࡢࡿࡍ║╔࡟≉᪕ᚊἲ࡛ࡢࡑࡀࣝࣞ࢕ࢸ

ࡿࡼ࡟࣏ࣥࢸ 3 ᢿᏊ࣮࢝ࢶࢭ࢘ࢯࠕࡢ sousedská ⯙᭤ 㸦ࠖ࣡ࣝࡢࢶ※Ἠ࡛ࢫ࣮࢜ࡿ࠶

஧➨ࠊ࡜㸧ࡿࢀࡉ࡜ࡘࡶࢆ※㉳࡟Ländlerࠖ ࣮ࣛࢺࣥࣞࠕ㋀⯙࢔ࣟࢡ࣮࢛ࣇࡢ࢔ࣜࢺ

ࡢ࣏ࣥࢸ࡞㏿ᛴ࡟ 2 ᢿᏊ࣏࢝ࣝࠕࡿࡼ࡟⯙᭤ࠖ࡟Ṥࡢࢼࢱ࣓ࢫࡢ࡝㡢ᴦࡀศ㢮ࡿࢀࡉ

⾲㸦ࡿ࠶Ⅼ࡛࠺࠸࡜ 1 ཧ↷㸹 Tyrrell 1988, 227–8㸧ࠋ

➨ࡎࡲ 1 ᖥ➨ 2 ሙࡿࡳ࡟୺ேබ࣐ࡢ࢙࢝ࣥࢪ᭷ྡ࡟࢔ࣜ࢔࡞ὀ┠ࡇࡇࠋ࠺ࡼࡳ࡚ࡋ

ࡾࡲࡘࠊ࡭ㄪࡢኚࣟ㛗ㄪ㸦B-dur㸧ࡢẸ಑㢼࡞᝟ⓗླྀࡶ࡛ 3 ᗘ࡜ 6 ᗘࢆᇶᮏࣔࡿࡍ࡜

⪄࡜ࡿ࠸࡚ࡋຓ㛗ࢆࡢࡿࡍ⌧⾲ࢆᚰࠖࡢឡ࡞ᛅᐇࠕࡢ࢙࢝ࣥࢪ࣐ࠊࡀ࿴㡢࡜ࣇ࣮࢕ࢸ

࡟Ṧࠊࢀࡽ࠼ B. ࠸ḷ࡟⣲ᮔࡀ࢙࢝ࣥࢪ࣐ࠊࡣࡢࡿࡍ┠ὀ࡚ࡋ࡜Ẹㅴ㢼ࠖࠕࡀࢪ࣮ࣛ

࡞୙つ๎ࠕࡿࡆୖ 3 ᑠ⠇ࢆࠖࢬ࣮ࣞࣇࡢ㏻ࡿ࠶࡛࡚ࡋ㸦Large 1985, 177㸧ྠࠋ᪕ᚊࠊࡶ

ࡣࡃࡽᜍࠊࡃ࡞ࡣ࡛ࡢࡶࡓࢀࡉ⏝ᘬࠊ᥋┤ࡽ࠿Ẹㅴࡢᐇ㝿ࢇࢁࡴ 3 ᢿᏊࡢᖹ࡛᫆⦆ࡸ

๰సࡀࢼࢱ࣓ࢫࠊ࡚ࡋពᅗࢆ᥋㏆ࡢ࡬ᢿ⠇ἲࡢ᭤ࠖ⯙࣮࢝ࢶࢭ࢘ࢯࠕࡾ㋀ࡢ㎰Ẹ࡞࠿

⁄ᶓࡀḷⓗ㞺ᅖẼ∾ࡢ㢼ࣝࣛࢺࢫࣃ࡞ᚩⓗ≉࡟Ẹㅴ࢔࣑࡚࣊࣎࠼ຍࠋࡿ࠶࡛ࡢࡶࡓࡋ

㹙㆕౛࠺ࢁ࠶࡛ࡃẼ௜ࡶ࡟࡜ࡇࡿ࠸࡚ࡋ 1㸸➨ 1 ᖥ➨ 2 ሙ㸦523–32 ᑠ⠇㸧㹛ࠋ

ྠᵝ࡟➨ 2 ᖥ➨ 1 ሙࠕࡿࡅ࠾࡟ࢢࣥࢽࣉ࣮࢜ࡢ㓇ᐗࡢሙ㠃ࠖྜࡢၐࡶཪࢯࠕࡢࡇࠊ

ࡗᚑ࡟ࣥࣙࢩ࣮ࢿࢺࣥ࢖࡞඾ᆺⓗࡢẸㅴࢥ࢙ࢳࠕࡿࡏࡉ࡜ᙸᙿࢆ᭤ࠖ⯙࣮࢝ࢶࢭ࢘

⪅㡢ᴦᏛࡢࢥ࢙ࢳ࡜ࠖࡿ࠶ドᕥ࡛ࡢ᪕ᚊἲࡓ J.  ,㸦Smolka 1980ࡿࡍᙉㄪࡣ࢝ࣝࣔࢫ

179㸧ࠋ

➨ࠊࡿࡍᚋ㏙࡟ඹࠊࡣᢿ⠇ἲࠖࡢ㢼࣏࢝ࣝࠕࠊ࡟୕➨ 3 ᖥ➨ 2 ሙࠕࢢࣥࢽࣉ࣮࢜ࡢ኱

㐨ⱁேࡢ⚃⚍⾜㐍ࠖࡿࡳ࡟∾ḷⓗࣝࣛࢺࢫࣃࠕ࡞㢼ࠖࡢ᪕ᚊࡶ࡟཯ᫎࡿ࠸࡚ࢀࡉ௚ࠊ

➨࡟≉ 3 ᖥ➨ 7 ሙ࡛ࠊ୺ேබࡀࢡ࣮ࢽ࢙࢖ᜊே࣐࡟࢙࢝ࣥࢪḷࡿࡅ࠿࠸㨩ຊⓗሙ㠃ࢆ

㏻ࡶ࡚ࡋぢ஦࡟ά෗ࠋࡿ࠸࡚ࢀࡉణࡢࡑࠊࡋ᪕ᚊᵓ㐀ࠊࡣỴ࡚ࡋᮾ᪉࢚࢟ࠕࡢࣦࣛࢫ

࡜ᆅ᪉୍ࡢすḢᩥ໬ࠊ୰ୡᮇ௨᮶ࠊࡃ࡞ࡣ࡛ࡢࡍฟࡋ㔊ࢆᆅ᪉ⓗᙬⰍࠖ࡞ࢡࢵ࢕ࢸࢰ

ࢃᛮ࡜ࡢࡶࡿ࠸࡚ࡋㄏᘬࢆࠖࡉ⣲ᮔ࡞࠺ࡼࡓࡋྜ⼥࡜ࣝࣛࢺࢫࣃࡢ࢔࣑࣊࣎ࠕࡢ࡚ࡋ

ࠋࡿࢀ
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ࡢḟࠊࡣ㸵ሙ࡛➨ྠ࡟ࡽࡉ 6.3. ࡛㏙ࡢࠖࢫ࢚࢘࢝ࣟࢺࠕࠊ࡟࠺ࡼࡿ࡭ゝㄒࣜ࡟࣒ࢬ

ᇶ࡙ࡶ࡟࣮ࣥ࢜࢕ࢶ࣐ࣛࢡࢹࡃὀどࡿࡍᚲせ࣏࢝ࣝࠕࡣ࡟ࡇࡑࠋ࠺ࢁ࠶ࡀ㢼 2 ᢿᏊࡢ

ㄪࢆࠖ࡭ᘬࠊ࡟࠺ࡼࡿࡏࡓ❧ࡁ㸦㧗ᑦࢫࣈࣥࣖ࡞㹙ᙅᙉ㹛࡛ࡃ࡞ࡣ㸧ᖹ᫆࢝ࣟࢺࠕ࡞

㸦ᙉᙅ᱁㸧ࠖࢫ࢚࢘ ࠋࡿ࠸࡚ࢀࡉᡂྜ࡟ぢ஦ࡀ࣒ࢬゝㄒࣜࡢ

6.3. 言葉と音の関係性──チェコ語デクラマツィオーンによる「チェコ性」の喚起

⪅⩏ᙧᘧ୺ࡢᏛὴ⨾ࣁࣛࣉ O. ࡗࡼ࡟᪉ἲ࡞࠺ࡼࡢ࡝ࡀస᭤ᐙࠊࡣ࣮࢟ࢫࣥ࢕ࢸࢫ࣍

➨ࡎࡲࠕࠊࡋᑐ࡟␲ၥࡓࡗ࠸࡜࠿ࡁ࡭ࡿ࠼⪄࡜ࡿࡍ㐩฿࡟ࠖࣇ࣮࢕ࢸࣔ࡞Ẹ᪘ⓗࠕ࡚

☜ṇࡾࡲࡘࠊࡾ࠶࡛ࡢࡿࢀࡉ㐩ᡂ࡚ࡗࡼ࡟ㄪᰝ࡞ⓗ▱ࡘ࠿ᇶ♏ⓗࡢẕㄒࡣࢀࡑࠊ࡟୍

ࢃ࠸ࠊ࡚ࡗࡼ࡟࡜ࡇ࠺ᡶࢆὀពࡢ᪂᭱࡟ᦸ┿ࡘ࠿⦔⢭࡚ࡋᑐ࡟࣮ࣥ࢜࢕ࢶ࣐ࣛࢡࢹ࡞

ࡃ࠸࡚ࢀࡉᚓ⋓ࡣᛶ࠘ࢥ࢙ࢳࠗࡤ 㸦ࠖHostinský 1869 [in 1974, 16]㸧࡜୺ᙇ࠺ࡇࠋࡓࡋ

1886ࠊ࡚ࡋ࡜௳せࡢⅭࡿࡍᚓ⋓ࢆᛶࠖࢥ࢙ࢳࠕࡢ㡢ᴦࡣᙼ࡚ࡋ ᖺ࡟Ⓨ⾲ࠗࡓࡋ㡢ᴦ

㢟࡜ O české deklamaci hudební࠘(Praha 1886) ࡚࠸ࡘ࡟࣮ࣥ࢜࢕ࢶ࣐ࣛࢡࢹㄒࢥ࢙ࢳࡢ

ࡿࢀࡉᨭ㓄࡚ࡗࡼ࡟▷㛗ࡢẕ㡢ࠕࡓ࠸࡚ࢀࢃ࡞⾜࡟ⓗ⯡୍࡛ࡲࢀࡑࠊ୰࡛ࡢⴭసࡿࡍ

20࣮ࠖࣥ࢜࢕ࢶ࣐ࣛࢡࢹ
᪂ࡢሙྜࡿࡍ㡢ᴦ໬ࢆㄒࢥ࢙ࢳ‽ᶆࠊࡋᢈุࡃ㗦ࢆ᪉ࡾ࠶ࡢ

ࠊ࡛ࡲࢀࡇࠊࡣࡢࡓࡋ♧࿊ࡀᙼࠊࡕ༶ࠋࡓࡗ⮳࡟ࡿࡍ❧☜ࢆㄽ⌮ࡿࡍ㛵࡟ἲ๎ᛶ࡞ࡓ

ࣥࢭࢡ࢔ࡢ㡢⠇ୖࡾࡲࡘࠊࡓ࠸࡚ࢀࡉᨭ㓄࡟ࡳࡢ‽㛗▷つࡢ㡢⠇ୖࡿࡅ࠾࡟ࢺࢫࢡࢸ

➨ࡢゝⴥࠊ࡛ୖࡓࡋ᫝ṇࡎࡲࢆࡾㄗࡢ኱᭱ࡓࡗ࠸࡜ࡿࡍど↓ࡃ඲ࢆ‽つࢺ 1 㡢⠇ୖ࡟

ᙉໃࡃ⨨ࢆࢺࣥࢭࢡ࢔つ‽㸦ࠕpřízvučná 㸧ࠖ࡟ࡽࡉࠊ࡜ẕ㡢ࡢ㛗▷つ‽㸦ࠕčasoměrná㸸

㆕౛ ➨ࠉࠔ᎑ⰼࡓࢀࡽ኎ࠓࠉ1 1 ᖥ➨㸰ሙ㹙523–32 ᑠ⠇㹛࣐ ࢯ㸦࢔ࣜ࢔ࡢ࢙࢝ࣥࢪ

ࡕᛛࡣឡࡢ⚾ࠊࡽࡓࡗ࠶ࡀ஦࡞ࢇࡑ࠿ఱ࡚ࡋ࠿ࡋࡶࠕ᪕ᚊἲ㸧㸦ࡢ㢼࣮࢝ࢶࢭ࢘

៮࡜࡬ࡳࡋኚࠊࠖ࠺ࡻࡋ࡛ࡿࢃ㸧
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ྂ඾సリἲୖࢫࣝࣗࢸࢡࢲࡢ㹙㛗▷▷㹛ࢫ࢚࢘࢝ࣟࢺࡸ㹙㛗▷㹛ࡿࡼ࡟ᢿ⠇࣒ࣜࢬつ

࠺࠸࡜㸧ࡍᣦࢆ㛗▷㛵ಀࡢẕ㡢ࡃᇶ࡙࡟㡩ᚊἲࡢ‽ 2 ࢙ࢳࠊ࡚ࡏࢃྜࡧ⤖ࢆཎ๎ࡢࡘ

ࠋࡓࡗ࠶࡛࡜ࡇࡿ࡚❧ࡕᡴࢆ♏ᇶ࠸ࡋṇࡢ࣮ࣥ࢜࢕ࢶ࣐ࣛࢡࢹࡿࡅ࠾࡟㡢ᴦࢥ

࡚ࡋ࠺ࡇ 19 ୡ⣖ࡢ࣭ࠖࣛ࣌࢜ࢥ࢙ࢳࠕ᮲௳࡚ࡋ࡜ࡘ୍ࡢᾋୖࡓࡁ࡚ࡋゝⴥ㸦ḷモ㸧

㸦ᙉᙅ᱁／㛗▷᱁㸧ࠖࢫ࢚࢘࢝ࣟࢺࠕ࡟ලయⓗࠊࡣ㛵ಀᛶࡢ㡢ᴦ࡜ ࢫࣝࣗࢸࢡࢲࠕ࡜

㸦ᙉᙅᙅ᱁／㛗▷▷᱁㸧ࠖ ࢥ࢙ࢳࠕ࡟ࡉࡲࠊࢆࡅ⠇௜ࡢḷモࡢㄒࢥ࢙ࢳࡓࡌ‽࡟㡢㡩ࡢ

ᛶࠖࡢᮏ㉁ࡍ࡞ࡳ࡜⌮ㄽ࡚ࡗࡼ࡟⿬௜࡟ࡽࡉࠋࡓࡗ࡞࡜࡜ࡇࡿࢀࡽࡅゝࠊࡤ࠼᪕ᚊୖ

➨ࡘࡶࡢㄒࢥ࢙ࢳࠊ࡜ᙉᢿࡢ 1 㡢⠇ୖ࡞↛⮬ࡢᙉໃࠊ࣍ࡀࡢ࠺࠸࡜ࡿࡏࡉ⮴୍ࢆ ࢕ࢸࢫ

ࡓࡗ࠶ཎ๎࡛ࡢ࣮ࣥ࢜࢕ࢶ࣐ࣛࢡࢹㄒࢥ࢙ࢳ࠸ࡋ㸧ṇࡿࡅ࠾࡟㸦㡢ᴦࡿࡼ࡟࣮࢟ࢫࣥ

㸦Hostinský 1886㸧ࡢࡇࠋⅬ࡚࠸ࡘ࡟ J. ࢚࢝ࣟࢺࠕࡿࡅ࠾࡟ࣛ࣌࢜ྠࠊࡓࡲࡶࣝࣞ࢕ࢸ

ࠋࡿ࠸࡚ࡋᣦ᦬࡜ࡔࡢࡶࡿࡏࡉ▱ឤࢆᛶࠖࢥ࢙ࢳࠕ࡞ᮏ㉁ⓗࠊࡑࡇ࣒ࢬゝㄒࣜࡢࠖࢫ࢘

༶ࡢࣛ࣌࢜ྠࠕࠊࡕḷモࠊࡀ㧗ᑦࢫࣈࣥࣖ࡞㸦ᙅᙉ᱁㸧࡛ࠊࡃ࡞ࡣṤࢫ࢚࢘࢝ࣟࢺ࡝

ࡋ࡜ㄒྎᮏࢥ࢙ࢳࡢᙜ᫬ࠊⅬ࡛࠺࠸࡜ࡿ࠸࡚ࢀ࠿᭩࡚࠼஺ࡶ࠼ࡉᩓᩥࠊ࡜࡜ࡇࡿ࠶࡛

ࡿ࠶౛࡛࡞ᕼ᭷ࡣ࡚ ࠊࡣᵝᘧࡢḷモ࡞࠺ࡼࡢࡇࠋ㸦Tyrrell 2006, 123㸧ࡿ࠶࡛ࡢࡓࡋゎࠖ࡜

➨ࡅࢃࡾ࡜ࠊ࡟࠺ࡼࡢ᪤㏙ࠊࡾ࠾࡚ࡋㄪ࿴࡜ᙉໃࡢ㸯㡢⠇ୖ➨࡞↛⮬ࡘࡶࡢㄒࢥ࢙ࢳ

3 ᖥ➨ 7 ሙࡀࠖࢡ࣮ࢽ࢙࢖ࠕ࡚࠸࠾࡟ḷ࣏࢝ࣝࠕ࠺㢼ᢿ⠇ἲࠖࠖࢫ࢚࢘࢝ࣟࢺࠕࡢࡇࠊ࡜

ࡅ࡙㇟༳ࡃᙉࡾࡼࢆᛶࠖࢥ࢙ࢳࠕ࡚࠸࠾࡟㛵ಀࡢ㡢࡜ゝⴥࠊࡣࢬ࣮ࣞࣇࡓࢀࡉᡂྜࡀ

㹙㆕౛࠺ࡼ࠼࠸࡜ࡢࡶࡿ 2㸸➨ 3 ᖥ➨ 7 ሙ㸦1076-87 ᑠ⠇㸧㹛ࠋ

㆕౛ ➨㸱ᖥ➨ྠࠉ2 7 ሙ㹙1076–87 ᑠ⠇㹛㸸࣏ࣝ࢝㢼ࡢ㡪ࡢࢫ࢚࢘࢝ࣟࢺ࡜ࡁゝㄒࣜࢬ

࣒㸦ࢡ࣮ࢽ࢙࢖㸸ࠕᙉ᝟࡞ፉ࠿࠸࡞ࡃࡓࡾ▱ࢆ┦┿ࠊࢇࡉ㸽 㸧ࠖ



102

Slavia Iaponica 22 (2019)

୍᪉࡛࣍ࠕࠊࡣ࣮࢟ࢫࣥ࢕ࢸࢫゝⴥ࡜ⱁ⾡㡢ᴦࡀ᏶඲ࡿࡍ⮴୍࡟୰࡛ࢬࣜ࡞࠿㇏ࠊ

ㄒࢥ࢙ࢳࠊ࡚ࡗࡼ࡟࡜ࡇࡿࡍᚑᒓ࡟᏶඲࡟ゝⴥࡀḷࠊ࡟ࡶ࡜࡜ࡿࢀࡉ⌧ᐇࡀᙧᡂࡢ࣒

ࠊ௚᪉࡛ࠋࡓࡋ᫂⾲ࢆ⌮ㄽࡓࡗ࠸࡜ࠖࡿࡅཷࢆᜠᜨ࡞ࡁ኱ࡶ୰࡛᭱ࡢゝㄒࡿࡺࡽ࠶ࡣ

ᙼࠕࡣ㡢ᴦࡢ࣮ࣥ࢜࢕ࢶ࣐ࣛࢡࢹࡢሙྜࠊ㡩ᚊᏛୖࡢ᪉ᘧ࡟᏶඲࡟᮰⦡ࡽ࡞ࡣ࡚ࢀࡉ

㇟༳ࡢゝⴥࡓࡁ⏕ࠊࡃ࡞ࡣ࡛ࡢࡿ࡞࡜ၥ㢟ࡀస᭤ἲࡢᢏἲୖࡿ࡞༢ࡢ㡩ᩥࡾࡲࡘࠊࡎ

ࠊ୺ほⓗ࡛࡚ࡵࢃࡁࡣࡉ㛗ࡢ⛬㡢ࠕࠊࡽࡀ࡞ࡋ㆙࿌࡜㸦ࠖHostinský 1886, 33㸧ࡿ࡞࡜ၥ㢟ࡀ

ேࡢࠎከᵝࡢ▐୍࡞Ẽศࡶ࡚࠸࠾࡟βࠊ ࡿࡌ⏕ࡀኚ໬࡟㝿ࡿࢀࡉᙉㄪ࡟ࠎ 㸦ࠖHostinský 

1886, 24㸧ࠋ࠺࠸࡜ᑬࢼࢱ࣓ࢫࡶ⮬㌟ึࠊᮇࢥ࢙ࢳࡔࡲࡣ࡛ࣛ࣌࢜ࡢㄒࡢᙉໃࢭࢡ࢔

ᩓࡶሙྜࡿࡍタᐃ࡟⏤⮬ࡽ⮬ࢆ࣒ࢬࣜࡢ㡢ᴦୖࠊࡎࡽ࠾࡚ࡗᡶࢆὀព࡞ู≉࡟ᛶࢺࣥ

ぢ࢔࣑࣊࣎ࠊࡀࢼࢱ࣓ࢫ࡟≉ࠋࡿࢀࡉẸㅴ࡟≉ᚩⓗࢆ࣒ࢬ࣭ࣜࣥࣙࢩ࣮࣌ࢥࣥࢩ࡞㑅

ᢥࡿࡍሙྜࠊ౛ࠕࡤ࠼㆕౛ ➨ࣛ࣌࢜ྠࠊ࡟࠺ࡼࡍ♧ࡀ2ࠖ 3 ᖥ➨ 7 ሙ1083ࠕࡢ ᑠ⠇┠

࡜ 1087 ᑠ⠇┠࡛࣒ࠖࢬ࣭ࣜࣥࣙࢩ࣮࣌ࢥࣥࢩࡓࡋ࠺ࡑࠊࡣ㸦㏻ᖖࠊ➨ 2 㡢➢ୖ࢔࡟

➨࡜㸧⾜⛣ࡀࢺࣥࢭࢡ 1 㡢⠇ୖ࡟ᙉໃࠕࡃ⨨ࢆzvědět ࠊࡀࢺࣥࢭࢡ࢔୧ࡢ࣒ࢬゝㄒࣜࡢࠖ

㡢ᴦୖ࡟⾜⛣ࡢࢺࣥࢭࢡ࢔ࡢక࡚ࡗᙜ↛୙୍⮴ࢱ࣓ࢫࢁࡋࡴࠊࡀࡿ࡞࡜࡜ࡇࡿࡌ⏕ࡀ

࡟࠺ࡼࡿ࠸࡚ࡋタᐃ࡟⏤⮬࡚ࡏࡉ஋㞳ࡽ࠿㡩ᚊࡢゝⴥࢆ࣒ࢬࣜࡢ㡢ᴦୖ࡛ࡇࡇࠊࡣࢼ

࡟⏝୙ჾࢆࢺࣥࢭࢡ࢔ࡢゝㄒୖࠊࡀ㛵ಀᛶࡢ㡢࡜ゝⴥ࡞↛⮬୙࡞࠺ࡼࡢࡇࠋࡿ࠼ぢࡶ

࡜ゝⴥࠖࡓࡁ⏕ࠕࡀ࣮࢟ࢫࣥ࢕ࢸࢫ࣍ࡣ࠸ᡈࠊ࠿ࡢ࡞ࡢࡶࡓࡌ⏕ࡽ࠿ᯝ⤖ࡓࡗᢅࡾྲྀ

ㄒࢥ࢙ࢳࠊ࡟࠺ࡼࡓࡗㄒࡢ࣮ࣥ࢜࢕ࢶ࣐ࣛࢡࢹᰂ㌾࡞⤖ᯝ࡜ゎ㔘࡟ࡽࡉࡣ࠿ࡿࡍ㆟ㄽ

࠺ࢁࡔࡿ࠶ࡀᚲせࡿࡵ῝ࢆ 21
ࠋ

6.3.1. 「トロカエウス」による「口語の対話的歌唱法」

J. ࡸࣝࣞ࢕ࢸ B. ࠊࢀ࠶࡛࠺࡝ࡀᵝᘧࡸ࣐࣮ࢸࠊ࡟࠺ࡼࡍ♧ࡀ✲◊ࢼࢱ࣓ࢫࡢࢪ࣮ࣛ

ゎ⌮࡚ࡋ࡜ࠖࡢࡶ࡞ⓗࢥ࢙ࢳࠕࡾࡣࡸࠊࡤࢀ࠸࡚ࢀ࠿ㄒ࡛᭩ࢥ࢙ࢳࡀࢀࡑࠊࡣࣛ࣌࢜

ࢥ࢙ࢳࡀ࣮࢟ࢫࣥ࢕ࢸࢫ࣍ࡓࡲࠋ࠺ࢁ࠶࡛ࡿ࠼୚ࡃᙉࢆ㇟༳࡞࠺ࡼࡢࡑࠊ↛ᙜࠊࢀࡉ

ㄒ࡟࣮ࣥ࢜࢕ࢶ࣐ࣛࢡࢹ㛵࡚ࡋᙉㄪࡾࡣࡸࠊ࡟࠺ࡼࡓࡋẕㄒࢆඃໃࢬࣜ࡞࠺ࡼࡿࡍ࡜

ࠋ㸦Tyrrell 1988, 253㸧ࡿࢀࡉឤᚓࡃᙉࡣᅜẸᛶࡢ㡢ᴦࠊሙྜࡿࡍ౫ᣐ࡟࠸኱࡟᪕ᚊࡸ࣒

ᐇ㝿ࢆࣛ࣌࢜࡟ഴ⫈ࠊ࡜ࡿࡳ࡚ࡋ㏻ᖖ࢛ࣦ࣮࢕ࢸࢱࢳࣞࡢ㸦ླྀၐ㸧࡟ຍ࡚࠼ὀ┠ࢀࡉ

ࠊཱྀࡀࡢࡿ ㄒࡿࡼ࡟ᑐヰⓗḷၐࡢᑟධ࡛ࠊࡅࢃࡾ࡜ࠋࡿ࠶ඛ3➨ࡢᖥ➨7ሙ࢙࢖ࡿࡅ࠾࡟

 Tak tvrdošíjná, dívko, jsi, že nechceš ࠿࠸࡞ࡃࡓࡾ▱ࢆ┦┿ࠊࢇࡉፉ࡞ᙉ᝟ࠕḷࡢࢡ࣮ࢽ

pravdu zvědět?ࠖࠕࡿࡼ࡟࢙࢝ࣥࢪ࣐࡜ࢡ࣮ࢽ࢙࢖ࠊࡃ⥆࡟஺ၐ㢼ࡢḷࡢᑐヰࠖࠊࡽ࠿

ḟ➨ࠕ࡟஧㔜ၐࠖ࡜࡬Ⓨᒎࡃ࠸࡚ࡋሙ㠃࡛ࠊࡣඛࡢ 2 ᢿᏊ࣏࢝ࣝࡢ㢼୍ࣜ࡜࣒ࢬయ໬

㸦ᙉᙅ᱁㸧ࠖࢫ࢚࢘࢝ࣟࢺࠕ࡞ᗢẸⓗࡾࡣࡸࠊࡀᑐヰࠖࡢㄒཱྀࡿࡼ࡟ḷၐࠕࡓࡋ ゝࡢ

ㄒࣜࡀ࣒ࢬᨺ࡞↛⮬ࡘ㡩ᚊࢆకࠊ࡚ࡗᐇ࡟㍍ᛌ࡛࢘࡟ࢺࢵ࢕ᐩࡔࢇㄪ࡜࡭໬ࡍ㹙㆕౛

3㸸➨ 3 ᖥ➨ 7 ሙ㸦1109–18 ᑠ⠇㸧㹛ࡢࡑࠋ⤖ᯝࠊᙜሙ㠃࡛࢛ࣦ࣮࢕ࢸࢱࢳࣞ࡟≉ࠊࡣ

ᑐヰⓗḷࡃᇶ࡙࡟ࠖࢫ࢚࢘࢝ࣟࢺࠕ࡚ࡋࡑࠊᑐヰⓗྎモࡢ▐୍ࡿࡼ࡟ࡾㄒࠊ࡚࠼ຍ࡟
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ၐࡀぢ஦࡞㐃⤖ࢆぢࠋ࠺ࡼ࠼࠸࡜ࡿ࠸࡚ࡏ

ㄒࠕࠊ㏻ᖖࡀ࡝Ṥࡢࡑࠊ࡛࠿ഹࡃࡈࡣ࢛ࣦ࣮࢕ࢸࢱࢳࣞࡢ⾜⌧ࠊࡣ࡛✏ึࡶ࡜ࡗࡶ

ࡣࢀࡑࠊࡀࡓ࠸࡚࠸ᇶ࡙࡟ᑐヰࠖࡢࡾ 1870 ᖺ࢔ࢩࣟࡢබ₇ࢆᶵ࢔ࢩࣟࠊ࡟ேࡢ㊃ྥ

࣮࢟ࢫࣥ࢕ࢸࢫ࡚࣍ࡋࡑࠋࡓࢀࡽ࠼᥮ࡁ⨨࡟࢛ࣦ࣮࢕ࢸࢱࢳ࡚ࣞࡋ࡟࠺ࡼࡿࡏࢃྜ࡟

ࡿ࠼᥮ࡁ⨨࡟࢛ࣦ࣮࢕ࢸࢱࢳࣞࢆᑐヰࡢㄒཱྀࡓࡋ࠺ࡑࡶࡋࡶࠕࠊ࡟㝿ࡢ₇ึࡓࡲࡶ

 ,㸦Dalibor࠺࠸࡜ࡓࡋ၀♧࡜ࠖ࠺ࢁࡔࡿࢀࡽࡵ㧗࡚ࡵࢃࡁࡣ౯್ࡢࣛ࣌࢜ྠࠊࡤࡽ࡞

June 10,1869, in Large 1985, 170㸧ࠋ

6.4. ボヘミアの「祝祭性」と「国民感情」の表出

.Bࠊࡣᥥ෗࡛ࡢሙ㠃ࡿࡍḷၐ࡛ᑐヰࡀ⪅୧ࢡ࣮ࢽ࢙࢖࡜࢙࢝ࣥࢪ࣐ࠊ࡛ࢁࡇ࡜ ࣮ࣛ

ࢃྜࡧ⤖ࡀࡉ้῝࡜࢔࣮࡚ࣔࣘࡗἢ࡟⥺ࡢࢺࣝ࢓ࢶ࣮ࣔ࡟≉ࠕࠊ࡟࠺ࡼࡿࡍᣦ᦬ࡀࢪ

ࡿ࠸࡚ࢀࡉ 㸦ࠖLarge 1985, 176㸧࠺࠸࡜༳㇟ࢆᙉࡃᨺࠕ࡞࠺ࡼࡢࡑࠋࡘ㝧Ẽࠖࡉ้῝࡜ࡉ

ࡢ㡢ᴦࠊࡾ࡞㔜ࡶ࡜ᗢẸឤ᝟ࡢᆅ᪉࢔࣑࣊࣎࡟᫬ྠࠊࡣᦂ᭥ࡢឤ᝟ࡿࡍᑐ┦ࠊ࠺࠸࡜

࣏ࣝ࢝㢼 2 ᢿᏊࢆక࠺ᖹ᫆ࡢࠖࢫ࢚࢘࢝ࣟࢺࠕ࡞⤯ጁ࡞㡪ࠊࡀࡁ」㞧࡞ឤ᝟࡜ࢀ⦹ࡢ

㆕౛ 㸱ᖥ➨㸵ሙ㹙1109–18➨ྠࠉ3 ᑠ⠇㹛㸸࣐ࡿࡼ࡟ࢡ࣮ࢽ࢙࢖࡜࢙࢝ࣥࢪᑐヰⓗḷၐ

㸦࣐࢙࢝ࣥࢪ㸸ࠕ᪩ࡃᛀ࡞ࢇࡑࠊࡢ࠸ࡓࢀ୙ᐇ࡞⏨㸟ࠖ／ࢡ࣮ࢽ࢙࢖㸸ࠕᙉ᝟࡞ፉࠊࢇࡉ

㸽࠿࠸࡞ࡃࡓࡾ▱ࢆ┦┿ 㸧ࠖ
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ࡋႏ㉳࡟ぢ஦ࢆᅜẸឤ᝟࡞⣲ᮔ࡛㝧Ẽࠊࡃ᰿௜࡟ᆅ᪉ᛶࠖࠕࡢ✀ࡿ࠶࡟ࡇࡑࠊ࡟ࡶ࡜

ࠋࡿࡁ࡛ࡀ࡜ࡇࡿぢ࡜ࡿ࠸࡚

ࡃᙉࢆᛶࠖࢥ࢙ࢳࠕࠊࡓࡲࡶほⅬࡢᅜẸឤ᝟ࠖࠕ࡜ᛶࠖ⚍⚃ࠕⓗ࢔࣑࣊࣎ࡓࡋ࠺ࡇ

ㄏᘬࡿࡺࢃ࠸ࠊࡣ࣮࢟ࢫࣥ࢕ࢸࢫ࣍ࠋࡿࢀࡽ࠼⪄࡜ࡢࡶࡿࡍẸ᪘ⓗ࡞㡢ᴦ⾲㇟ࢆᐇ⌧

ෆࡢࠎᡃࡣ㡢ᴦࠊࢆឤ᝟ࡢࡑࠋࡿࡍ౫ᣐ࡟ឤ᝟ࡣࢀࡑࠊ࡟ⓗ⤊᭱ࠕࠊ࡚ࡋ࡜௳せࡿࡍ

ࡑࠊ࡟᏶඲ࢆẸ᪘ᛶࡾࡲࡘࠊ࡚࠸࠾࡟ෆⓗ⏕ά࡞⢭⚄ⓗࡔࡓࠋࡿ࠶࡛ࡢࡿࡏࡉぬ㓰࡟

ࡿࡁ࡛ࡀ࡜ࡇࡍࢃ⾲᪉ἲ࡛࡞ឤືⓗ࡚ࡋ 㸦ࠖHostinský 1869 [in 1974, 16]㸧ࠋࡿ࠸࡚ࡋ࡜

➨ࡘᨺࢆ࣒ࢬࣜࡢ࣏࢝ࣝࡅࢃࡾ࡜ 3 ᖥ➨ 2 ሙࡢ኱㐨ⱁே㸦႐๻ᙺ⪅㸧ࠕࡢࡕࡓ⚃⚍⾜

㐍ࠖ࡟ጞ࡟ࡽࡉࠊࡾࡲᙼࡿࡼ࡟ࡽ㊴㌍ⓗ㋀࣮ࢼࢳࢥࢫࠕࡢࡾ⯙㋀୍ࠖࡃ⥆࡜࡬㐃ࡢ㝧

Ẽ࡞⚃⚍ⓗሙ㠃࡟ࡽࡉࡣ࡟ࡇࡑࠊࡾࡓ࠶࡟ࢫࢡࢵ࣐࢖ࣛࢡࡢࡑࡣ∾ḷⓗࣛࢺࢫࣃࠕ࡞

࡞ᆅ᪉ⓗ࡜໬ࢪ࣮࣓࢖ࡢ⚍⚃࡞ⓗ࢔࣑࣊࣎ࠕ࡚ࡋ࠺ࡇࠋࡿ࠸࡚ࢀࡉ௜୚ࡶࠖࡁ㡪ࡢࣝ

㝧Ẽࢥ࢙ࢳ࠺࠸࡜ࠖࡉⓗ࡞ᅜẸឤ᝟ࡢ⾲ฟࡀᐇ⌧ࠋࡿ࠶࡛ࡢࡓࡗ⮳࡟ࡿࢀࡉ

㡢ᴦホㄽᐙࡢ࣓࢝ࣜ࢔ࠊ࡚ࡋ㛵㐃࡟ࢀࡇ H. Ch. ࢥ࢙ࢳࠊࡣࢡ࣮ࣂ࣮ࣥࣙࢩே࡟ᮏ᮶ࠊ

ᡤ୚ࡿ࠸࡚ࢀࡉᅜẸឤ᝟࡚࠸ࡘ࡟ḟࠋࡿ࠸࡚ࡋ⌧⾲࡟࠺ࡼࡢ༶ࢥ࢙ࢳࠕࠊࡕேࡋᝒࡀ

ᙉࡾࡼࢆឤ᝟࡞ယឋⓗࢁࡋࡴࠊࡎࡽ࡞ࡣ࡜ほⓗᝒ࡚ࡋỴࠊሙྜࡿࡍ࡜࠺ࡼࡋฟ⾲ࢆࡳ

㢼࣮ࢪ࢚ࣞ࡞⣽⧅ࠊࡣ᪉ἲࡿࡍ⌧⾲ࢆ៧㨚ࡀస᭤ᐙࡢ࢔࣑࣊࣎ࠋࡿࡍ࡜࠺ࡑฟࡁᥥࡃ

ࡧ႐ࡶࡾࡼ៧㨚ࡣ㡢ᴦࡢ࢔࣑࣊࣎ࠋ࠸࡞ࡣほᝒࡸམୡほ࡞ᅽಽⓗࡢே࢔ࢩࣟࠊࡾ࠶࡛

ࠊ࡚ࡋࡑࠋ㸦Schonberg 1978, 320㸧࡜ࠖ࠸ከࡀ᪉ࡢ࡜ࡇࡿࡍ⌧⾲ࢆࡾ⚍࠾ࡸࡾ㋀ࠊ⚟ᖾࡸ

ࡣᐇࠊࡓࡲࡶሙ㠃ࡢ኱㐨ⱁே࡞࠺ࡼࡢࡇ B. ࡤ࠾ᶆ‽ᩥㄒᑠㄝࠗࡢ࣮࢓ࣦ࢛ࢶ࣒࢙ࢽ

ࡿࡍⓎぢ࡟ᐜ᫆ࢆࡾ࡞㔜ࡢࡑࠊሙ㠃➼㸧ࡿ᮶࡚ࡗࡸ࡟ᮧࡀᴦ㝲࡟≉୰࡛㸦ࡢ࠘ࢇࡉ࠶

ࠋ࠺ࡼࡁ࡛ࡀ࡜ࡇ

࣭ࢡࢵ࣑ࢥࡿࡺࢃ࠸㸦࢓ࣇࢵࣈ࣭ࣛ࣌࢜ࠊ࡚ࡗᚑ࡟඾࣭࣐ࣟࣥ୺⩏ᵝᘧྂࡣࣛ࣌࢜ྠ

࢜࣌ࣛ㸧ࡢᙧᘧ࡛᭩ࡓࢀ࠿సရ࡛ࡣ࡟ࡇࡑࠊࡀࡿ࠶ఱ࢔࣑࣊࣎ࡶࡾࡼᆅ᪉ࡢ㎰ᮧࢆ⯙

ά෗࡟ぢ஦ࢆᅜẸឤ᝟࡞㝧Ẽ࡜ᅬ⏕ά⏣ࡢᐇ⌧࠸ࡋࡤ႐࡟ᐇࠊࡓ࠸ᥥ࡜ࡁ⏕ࡁ⏕࡟ྎ

ሙ㠃ࡢ⾗Ẹ࡞ⓗ࢔࣑࣊࣎ࠕࡢ✀ࡿ࠶ࠊ࡞࠺ࡼࡿࡍ 㸦ࠖ౛ࠊࡤ࠼㝧Ẽ࡜ࡉယឋ㸧ࡢ඾ᆺ

ぢ࡜ࡿ࠸࡚ࢀࡉᵓ⠏࡟ぢ஦ࡀࢪ࣮࣓࢖ࡢᛶࠖࢥ࢙ࢳࠕ࡚ࡋ㏻ࢆࢀࡑࠊࡾ࠾࡚ࢀࡉ♧ࡀ

ࠋࡿࡁ࡛ࡀ࡜ࡇࡿ

7. 結びにかえて──「祝祭劇」という、仮説としての「チェコ国民オペラ」 

ᮏ✏࡛ࠊࡣ୰ୡࡾࡼすὒᩥ໬ࡢᙳ㡪ୗࢥ࢙ࢳࡓࡗ࠶࡟ㅖ㡿㑥す㒊࡟ࠖ࢔࣑࣊࣎ࠕࡢ

ᅜࢥ࢙ࢳࠕࡢ࡚ࡋ࡜㇟⾲ࡢࠖࡢࡶࡿ࡞⣲ᮔࠕࡶ࠿ࡋࠊ࡞ල㇟ⓗ࡛⌧ᐇ୺⩏ⓗࠊ࡚࠸࠾

Ẹ࢜࣌ࣛࠖ࡞࠺ࡼࡢ࡝ࡣࢼࢱ࣓ࢫࠊࢆ⌮ᛕ࡛ᤊࠊ࠼సရࢆ๰㐀ࡽ᫂ࢆ࠿ࡢࡓࡗ࠸࡚ࡋ

ᅜẸࠕ࡞ල㇟ⓗࠊࡾ࠶ᆅ᪉ᛶ࡛ࠖࠕࡢ࢔࣑࣊࣎ࠊࡀࡢࡿ࡞࡜┙ᇶࡢࡑࡎࡲࠋࡓࡋ࡟࠿

࢖࡞ேⅭⓗࡸ໬ᩥ࢔ࣟࢡ࣮࢛ࣇࡢ࢔࣑࣊࣎ࡣࢼࢱ࣓ࢫࠊ࡟Ⅽࡍಁࢆኚ᥮࡜࡬ࠖࣛ࣌࢜

ࠊάᥥ෗⏕࡞ࣝ࢔ࣜࡢᗢẸ࡟ࡇࡑࠊ࡚ࡋᣦ┠ࢆฟ⾲ࡢẸ⾗ᛶࡣ࡟ࡽࡉࠊᵓ⠏ࡢ࣒࢜࢕ࢹ
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Ẹ᪘⾰⿦ࡸࡾ⚍࠾ࠊ኱㐨ⱁேࡢⓏሙࡿࡼ࡟⚃⚍ᛶ࡜Ḽ႐ࡢ⾲ฟࠊຍ࡚࠼ 19 ୡ⣖ࡢ႐

ḷ๻ࡢ࡜࢓ࣇࢵࣈ࣭ࣛ࣌࢜ࡸ࣭ࣛ࣌࢜ࢡࢵ࣑ࢥࡾࡲࡘࠊ㛵ಀᛶࡓࡵྵࢆ࡝࡞ᵝ࡞ࠎ᮲

ࠋࡿ࠶࡛ࡢࡓࡋྜ⤫ࢆ௳

సရࡢᵓᡂ࡚࠸ࡘ࡟⥲άࠊࡤࡽ࡞ࡿࡍ➨ 1 ᖥ࡛ࡀ࢙࢝ࣥࢪ࣐ࡢࣥ࢖ࣟࣄḷ࢘ࢯࠕ࠺

㢼࣮࢝ࢶࢭ ࣃࠕࡍฟࡋ㔊ࡀᵓ㐀ࢬ࣮ࣞࣇࡢẸㅴ㢼࢔࣑࣊࣎࡟᫬ྠࡣ࡟ࡇࡑࠊ࢔ࣜ࢔ࡢࠖ

➨ࡢࡇࠋ࠺ῧࡾᐤࡀࡁ㡪ࡢࠖࣝࣛࢺࢫ 1 ᖥࢆ㝧Ẽࡀࡢࡿࡃࡃࡵ⥾࡟ᛴ㏿࡞ 2 ᢿᏊ࣏ࡢ

ࢵࢠࣝࢿ࢚࡟ඹ࡜ၐྜ࡜ࡾ㋀ࡢࡕࡓᮧேࡿࡍ᪕ᅇࠊ࡚ࡋ࠺ࡇࡣᖥࡢึ᭱ࠊࡾ࠶࡛࢝ࣝ

➨ࡃ⥆ࠋࡿ࠼㏄ࢆ⤖⤊࡞ࣗࢩ 2 ᖥࠊࡣẸ಑ⓗ࡞㓇ᐗྜࡢၐ࡟ᚋ⥆ࠊ࡚ࡋᐇᅾࣜࣇࡿࡍ

➨࡚ࡋࡑࠋࡿࡍ᪕ᅇ࡟㝧Ẽࡀࡾ㋀࠸ࡋ⃭ࡿࡼ࡟Ẹ಑⯙᭤ࢺࣥ࢔ 3 ᖥ࡛ࠊࡣ኱㐨ⱁேࡓ

࡞㏿ᛴࠊ࡚࠸⥆࡟㐍ࠖ⾜⚍⚃ࠕ࡞ᮁ᫂ࡢ㢼ࣝࣛࢺࢫࣃࡿࡼ࡟ࡕ 2 ᢿᏊࡢ㊴㌍ⓗࢫࠕ࡞

➨࡟≉ࠋࡿࡏࡉቑᖜࢆ႐๻ᛶࡀ᭤ࠖ⯙࣮ࢼࢳࢥ 3 ᖥᚋ༙㒊࣏࢝ࣝ࡟ࡇࡑࠊࡣ࡚࠸࠾࡟

㢼ࣜࢆ࣒ࢬకࠊ࠸୺ேබ஧ே࡞࣑ࣝ࢝ࢥࡢㄗゎࡢሙ㠃ࠊ࡜┿ᐇ࢙࢝ࣥࢪ࣐࠸࡞ࡽ▱ࢆ

⮬㌟ᝒࡢယࡢឤ᝟ࡔࢇྵࢆᛣࡢࡑࠊࡾㄗゎࢆゎࡢ࡜ࢡ࣮ࢽ࢙࢖ࡿࡍ࡜࠺ࡇ஺ၐ㢼ࡢ᥃

ࡘࡐ஺ࡾ⧊ࢆࡉ้῝࡜࢔࣮ࣔࣘࠊ࡚ࡋ㏻ࢆ஧㔜ၐ࡜ᑐヰࡢḷၐࡿࡼ࡟ㄒཱྀࠊࡀ࠸ྜࡅ

ࠊࡣ࣮ࣥ࢜࢕ࢶ࣐ࣛࢡࢹࡾࡲࡘࠊ㛵ಀࡢ㡢࡜ゝⴥࡿࡳ࡟ࡇࡑࠋࡿ࠸࡚ࢀࡉ⌧⾲࡟㍍ᛌࡘ

➨ࡿࡼ࡟ࠖࢫ࢚࢘࢝ࣟࢺࠕ 1 㡢⠇࡜㡢ᴦୖࢆࢺࣥࢭࢡ࢔ࡢฟ᮶ࡿ㝈ࠊࡽࡀ࡞ࡏࡉ⮴୍ࡾ

ゝㄒࣜ࡞↛⮬ᖹ࡛࡚᫆ࡵࢃࡁࠊ࡟࠺ࡼࡿࡅ࡙㇟༳ࡃᙉࢆឤぬࡢゝⴥࠖࡓࡁ⏕ࠕ࡟ࡽࡉ

ࠋࡿ࠸࡚ࢀࡉ㥑౑ࡀḷၐἲࡃᇶ࡙࡟࣒ࢬ

㸦Ẹ಑ᩥ໬㸧࣮ࠖࣕࢳ࣭ࣝ࢝ࢡ࣮࢛ࣇࠕ࡞㡢ᴦእⓗࠊ࡚࠼ຍ࡟ࢀࡑ ࠊ࡚ࡋ࡜せ⣲ࡢ

ᮧⴠࡢ㢼ᬒ➼ࡢ⎔ቃタᐃࡸẸ᪘㢼ࡢ⾰⿦ࠊẸⱁᐙලࡸ⿦㣭ࠕࡓࡗ࠸࡜ࢺ࣮࢔どぬⓗ࢖

࡟≉㸦ࠖࢪ࣮࣓ 1890 ᖺ௦௨㝆ࠕࠊ⮬↛ᥥ෗ ࠊ࡟࠺ࡼࡿࢀࡉࡋᚋᢲ࡟㸧ࡓࢀࡉᙉ໬ࡀᡭἲࡢࠖ

࡚ࡋ࡜ཎ๎ࢆ࡜ࡇࡿ࠼ᤣ࡟୰ᚰ㍈ࡢ๰సࣛ࣌࢜ࢆ࣒ࢬࣜࡢẸㅴࡸẸ಑⯙㋀ࡢ࢔࣑࣊࣎

ྰᐃࡀࡽࢀࡑࠊࡶࡘࡘࡋ㇟ᚩࡢ࢔࣑࣊࣎ࡿࡍᆅ᪉ⓗᙬⰍࢆࢫࣥࢭࢵ࢚ࡢᦤྲྀࡢࡑࠊࡋ

ᮏ㉁ⓗせ⣲ࢆ෌ຍᕤࢥ࢙ࢳࠊࡽࡀ࡞ࡋㄒࡢ㡩ᚊࠊẸ಑ⓗᩥࢥ࢙ࢳ࡞Ꮫࠊᮧⴠࡢ⏕άᥥ

෗ࡸᵝࢆ࡝࡞⩦័࡞ࠎ㏻19ࠊ࡚ࡋ ୡ⣖ᚋ༙࣐ࣥࣟࡢ୺⩏ࡢ᫬௦ࡾࡼࠊ࡟ල㇟ⓗࣜ࡞

㡪ࡢ㢼ࣝࣛࢺࢫࣃ࡞࠺ࡼࡿࡏࡉぬ▱ࢆ⢭⚄ᛶࡢே࢔࣑࣊࣎࡟ࡉࡲࠊࢆ⏺ୡࡢ࣒ࢬࣜ࢔

ࡃᙉࡾࡼࢆᛶࠖࢥ࢙ࢳࠕࡣ⾗⫈ࠊ࡟ࢁࡇ࡜ࡓࡋ႐๻࡛ᥥ෗ࠊぢ஦ࠊࡽࡀ࡞ࡋㄏᘬࢆࡁ

ឤ▱ࢥ࢙ࢳࠕࠊࡋᅜẸ࢜࣌ࣛ ࠋࡿࡁ࡛ࡀ࡜ࡇࡿࡅㄽ࡙⤖࡜ࡓࡗ⮳࡟ࡿࡍ༤ࢆ႑㔗࡚ࡋࠖ࡜

ཱྀࠕࡿࡼ࡟ḷၐࠊ࣮ࣥ࢜࢕ࢶ࣐ࣛࢡࢹ࡞ᖹ᫆ࡃᇶ࡙࡟➼ࠖࢫ࢚࢘࢝ࣟࢺࠕࡅࢃࡾ࡜

ㄒࡢᑐヰ ࡑࠊࡋᦤྲྀࢆ⚄⢭࢔࣑࣊࣎࡞ḷⓗ∾ࡶࡽ࠿⏬㢼ᬒࡸᏛᩥࢥ࢙ࢳࡢ᫬௦ྠࠊࠖ

ࢬࣜ࢔ල㇟ⓗࣜ࡟᫬௦ࡢ⩏୺࣐ࣥࣟࠊ࡛࡜ࡇࡿࡍ໬ྜ⤫࡟ⓗ࣮ࢠࣝࢗࢺ࣐ࣛࢻࢆࡽࢀ

ᅜẸ࢜࣌ࣛࠖࠕࡢ࡚ࡋ࡜ᚩࠖ㇟ࡢ⚄⢭࢔࣑࣊࣎ࠕࡿࡺࢃ࠸ࠊࡁᥥ࡟ḷⓗ∾ࢆ⏺ୡࡢ࣒

႑㔗ࠕࠊࡋ๰㐀ࢆ 19ࠊࡾࡲࡘࠋࡿࢀࡽ࠼⪄࡜ࡓ࠸ᑟ࡜ࠖ࡬ ୡ⣖ᚋ༙࡚࠸࠾࡟ᙜ࢜࣌ࣛࠊࡣ

ึᮇࠕࡢẸ಑ᩥ໬㸻Ẹ᪘୺⩏ࠖࡢᢳ㇟ⓗ⾲⌧ᛶࠕࠊࢆල㇟ⓗ࡞⌧ᐇ୺⩏ࡢୡ⏺ࠖ࡜࡬

ኚ᥮ࠋࡿ࠼࠸࡜ࡓࡗ⮳࡟ࡿࡍ
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㢮࡟Ẹㅴࠊ᪉୍࡛ࡿࡍᅇ㑊ࢆ⏝᥋ⓗᘬ┤ࡢẸㅴࠊ࡚࠸࠾࡟᪕ᚊᆺ࡟≉ࠊࡣㄒἲࡢࡑ

᪥ࠊ࡟㍈ࢆ࣒ࢬゝㄒࣜࡢㄒయཱྀࠊࡣ࡚ࡋ㛵࡟ḷモ࠺ῧࡾᐤ࡟ࡇࡑࠊࡋ㑅ᢥࢆ᪉ᘧࡿࡍ

ᖖࡢᑐヰⓗᡭἲࢆ㥑౑࡟ࡽࡉࠊࡽࡀ࡞ࡋᗢẸⓗ࡞ᅜẸឤ᝟ࡾ┒࡟ࣝ࢔ࣜࢆ㎸ࠕ࡛ࢇ⚃

⚍๻ ⱥ㞝๻ࠕࠊࡋྜ⤫࡚ࡋࠖ࡜ ࡉ⣲ᮔࠕࡿ࡞␗ࡣࠖ࡜ ௬ㄝࠖࠕࡢࡘ୍ࡢ࡚ࡋ࡜ࣝ࣎ࣥࢩࡢࠖ

ࢥ࣭࢙ࢳࠕ࡟ࡉࡲࡣᙜ࢜࣌ࣛࠊ࡛࡜ࡇࡍ♧ࢆ ᅜẸ㡢ᴦࠖࠕࠊࡋᚩ⾲ࢆ⩏ᐇ୺⌧ࡢࠖࣛ࣌࢜

๰㐀୍ࡢഃ㠃ࢆぢ஦࡟ᡂᑵࢶ࢖ࢻ࡚ࡋ࠺ࡇࠋࡿ࠶࡛ࡢࡓࡏࡉ໬ᨻ⟇ࡢ㐍ࢥ࢙ࢳࡴẸ⾗

⚃ࠕࠊ࡛࡜ࡇࡿࡍྜ⤫ࢆ㡢ᴦࠖ࡜リࠕ࡟ࡉࡲࠊ࡟ᇶ㍈ࢆㄒࠖࢥ࢙ࢳࠕࡓࡋℜ࡟༴ᶵࠊ࡟

⚍๻ࠖࡾࡼࠊ࡚ࡋ࡜ල㇟ⓗࢥ࢙ࢳ࡞ⓗ⾲⌧ࡢ⌮᝿໬ࢆᐇ⌧ࢥ࢙ࢳࠊࡋⓗ࡛㏆௦ⓗ࡞㸦༶

ࠋࡿ࠼࠸࡜ࡓࡅࡘࡧ⤖࡟㸧ᅜẸ㡢ᴦࡓࡌ‽࡟ᴦὴࠖࢶ࢖ࢻ᪂ࠕࠊࡕ

㡢ࠕࠊࡣࢫ࢘ࣁ࣮ࣝࢲࠊ࡚࠸ࡘ࡟ከᵝᛶࡢࠖࡢࡶ࡞ᅜẸⓗࠕ࡜㇟⾲㡢ᴦࠊ࡛ࢁࡇ࡜

ᴦࡿࡅ࠾࡟ᅜẸⓗ᭱ࠊࡀࡢࡶ࡞ᑠ㝈୍ࠊ᪉࡛࡞ࢡࢵࢽࢫ࢚ࡣᐇయࠊ࡚ࡋ࡜௚᪉࡛ࡣ᪕

ᚊ㸫ࣜࡢୖ࣒ࢬᐇయ࡟ࡽࡉࠊ࡚ࡋ࡜኱ࡃࡁぢࠊ࡜ࡿṔྐⓗᶵ⬟࣐ࣛࢻࠊࢀࢃ⌧࡚ࡋ࡜

ᅜẸ㡢ࠕ࡚ࡋࡑࠋ㸦Dahlhaus 1980, 32㸧ࡿ࠸࡚࡭㏙࡜ࠖࡃ࠸࡚ࢀࡉྜ⤫࡟ⓗ࣮ࢠࣝࢗࢺ

ᴦࡢ๰㐀୍ࠊࡣ࡜Ẹ᪘ࡢព㆑࡟ᑐࡿࡍ㡢ᴦⓗ᩿❶ࡢࡘ୍ࡿࡼ࡟≉ᛶࡾࡲࡘࠊ㞟୰ⓗỴ

ពࠊࡾ࠶࡛ࡢࡶࡿࡼ࡟➨஧ࡀࢀࡑ࡟୺࡟᪕ᚊ࣭ࣜࡢ࣒ࢬᐇయ࡟ᇶ࡙᫂ࡾࡼࠊࡤࡽ࡞ࡃ

ⓑࡾ࡞࡜ࡢࡶ࡞ᚓ࡜ࠖࡿ⥲ᣓࡿࡍ㸦Dahlhaus 1979, 430㸧࡟ࡽࡉࠋゝࠕࠊࡤ࠼Ẹ᪘ᛶ 㸦ࠖࡇ

ᛶࢥ࢙ࢳࠕࡣ࡛ࡇ 㸧୍ࠖࠊࡣ࡜Ẹ᪘ࡢព㆑ࢆ㞟୰୍ࠊࡘࡘࡏࡉ᪉࡛ࡣ୺ほⓗ࡟㸦࣎࣊

ࠊ㸧࡚ࡗࡼ࡟ឤᛶࡸẸ᪘ⓗほᛕࡢඹ㏻ࡓࡗ࠸࡜➼ᅬ⏕ά࣭⚃⚍ᛶ࣭ᅜẸឤ᝟⏣ࡣ࡛࢔࣑

ࡢ➼࣒ࢬ᪕ᚊ࣭ࣜࡶࡾࡼఱࠊ⌧⾲ㄒయཱྀࡸ࣒ࢬゝㄒࣜࡾࡲࡘ㸦࡟ᐈほⓗࡣ௚᪉࡛ࡘ࠿

㡢ᴦⓗᐇయ࡚ࡋ࡜㸧⾲ฟཷࠊࢀࡉᐜ࡜ࡢࡶࡿࢀࡉᤊ࠺ࢁࡔࡿࡁ࡛ࡀ࡜ࡇࡿ࠼㸦ෆ⸨ 

2016, 184㸧ࠋ

1892 ᖺࠓࣛ࣌࢜ࠊ࡚⤒ࢆ₇ୖ࣮ࣥ࢕࢘ࡢ኎ࡓࢀࡽⰼ᎑ࠕࡢ࢔࣑࣊࣎ࠊࡣࠔᆅ᪉ᛶࠖ

㸦㈨ᩱ࡛࡜ࡇࡿࡍᙉㄪࡾࡼࢆᛶࠖࢥ࢙ࢳࠕ࡞ṇᙜࡃᇶ࡙࡟ 4–2 ཧ↷㸧ࢡࣝࣈࢫࣉࣁࠊ

ᖇᅜ୍ࡢㅖ㡿㑥࡚ࡋ࡜Ṕྐⓗ࡟すḢᩥ໬࡟㏆ࡢ࢔࣑࣊࣎࠸Ẹ᪘ⰍࢆṊჾ࡟ࡽࡉࠊ࡟ᅜ

㝿ⓗ࡚ࡋ࡜ࣛ࣌࢜࡞ホ౯ࠊࡣ࡜ࡇࡢࡇࠋࡓࡗ⮳࡟ࡿࢀࡉ༶ࢥ࢙ࢳࠕࠊࡕᅜẸ࢜࣌ࣛࠖ

᪉ࡢࡘ୍ࡢᚩ⾲ࡢᛶࠖࢥ࢙ࢳࠕࡿࡍ᮶⏤࡟ල㇟ⓗᥥ෗࠺࠸࡜㎰ᮧࡢ࢔࣑࣊࣎ࠊ୰࡛ࡢ

ྥᛶࠕࠊࡀ⣲ᮔࡢࠖࡢࡶࡿ࡞⾲ฟࠊࢆᆅ᪉ࣞ࣋ࣝࡽ࠿ᅜẸⓗ࡜࡬ࣝ࣋ࣞ࡞᥎ࡋ㐍ࠊࡵ

19 ୡ⣖࣐ࣟࣥ୺⩏ࡢᛮ₻ࡢ୰୍࡛ࢥ࢙ࢳࠕࡢ࡚ࡋ࡜ࢪ࣮࣓࢖ࡢࡘᛶࠖࡢ௬ㄝࢆ๰ࡾ

ࠋࡿࡁ࡛ࡀ࡜ࡇࡿ࠼⪄࡜ࡓࡆୖ

注

1 
⪅㡢ᴦᏛࡢ࣓࢝ࣜ࢔ M. ࡜ᛶࠖࢥ࢙ࢳࠕ࡜ࠖࣝ࢖ࢱࢫⓗࢥ࢙ࢳࠕࠊࡤࢀࡼ࡟࣐࣮ࣥ࢝ࢵ࣋

࡚ࡋ࡜ᆺࡢࡘ୍ࡢᐜཷ࡟ࡉࡲࠊࡣ࡜ᛶࠖࢥ࢙ࢳࠕࠊࡕ༶ࠋ࠺࠸࡜ࡿ࠶ࡀᚲせࡿࡍ༊ูࡣ

Ꮡᅾࠊࡾ࠶࡛ࡢࡶࡿࡍ㸦୰␎㸧༢࡟ศᯒⓗ஦㇟࡚ࡋ࡜Ꮡᅾࠊ࡚ࡋ࡜࠸࡞ࡣ࡛ࡢࡿࡍ୧⪅

 㸦Beckerman,“In Search of Czechness in music,” 73 (1986), inࡿ࠸࡚ࡋὀど࡟␗ᕪࡢព࿡ࡢ
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St.Pierre 2017, 110–111㸧ࠋ
2 19 ୡ⣖ࡢ࣒ࢬࣜࢼࣙࢩࢼࠕࠊ㡢ᴦࠖึࡢᮇ࡟ぢࠕࡓࢀࡽẸㅴࡢᘬ⏝ㄒἲࠖࡢ࡬ᙉ࠸ഴྥࠊࡣ

ཎ๎࡚ࡋ࡜ a) ⦅᭤ࠊb) ୺㢟ࡢᘬ⏝ࠊc) ኚዌࠊd) ࢚࣮ࢥ㸦ᶍೌᡭἲࡲࡔࡇࠕࡿࡼ࡟ o
ࢫࣛࣇ࢜

hlas 㸧ࠖ

ࡿࡍ⏝೉ࢆẸ಑リࡸẸ಑ⓗḷモࠕࠊࡣ࡜ࠖࡲࡔࡇࠕ࡟≉ࠋࡓࢀࡉ♧࡚ࡗࡼ࡟᭩ἲࡓࡗ࠸࡜

᭩ἲࡢ௚ࠊẸ಑ⓗ᪕ᚊࡢᘬ⏝࣭ᶍೌࢆ㏻࢔ࣟࢡ࣮࢛ࣇ࡚ࡋ㡢ᴦ࣮ࢥ࢚ࡢⓗຠᯝࢆ㥑౑ࡍ

ࡢᏛᩥࠊࡣᕝẶ▼ࡢ⪅✲◊Ꮫ࣭ᛮ᝿ྐᩥࢥ࢙ࢳࡓࡲࠋ㸦Tyrrell 1988, 237㸧ࡿ࠶ᡭἲ࡛ࠖࡿ

෌⏕ࢥ࢙ࢳࠕࡶ࡚࠸࠾࡟Ẹ᪘෌⏕㐠ືᮇ࡟᪂ᩥࢥ࢙ࢳ࠸ࡋᏛࢆ๰ࡾฟࡼࡢࡇࠊ࡟ࡵࡓࡍ

ࡑࠊࡣ㛵ᚰࡢ࡬ẸヰࡸẸㅴࠕࠊࡾ࠾࡚ࡋᣦ᦬࡜ࠖࡓࡗ࠶࡛※㈨࡞㔜せࡣ࢔ࣟࢡ࣮࢛ࣇ࡞࠺

ࠊࠗࡽ࠿㸧཰㞟ࡢࡲࡲࡢࡑ㸦ࡢࡽࢀ ຍᕤ࣭ࡢࡽࢀࡑࠊࡕ༶ࠊࣝࣥࣕࢪࡿࢀࡤ࿧࡜࠘ࡲࡔࡇ

⩻᱌࣭ᶍೌࡓࡅཷࢆࣥࣙࢩ࣮ࣞࣆࢫࣥ࢖ࡽ࠿ࡽࢀࡑࡣ࠸ࡿ࠶ࠊ᪂࡞ࡓ๰㐀ࡿࡍ⾜⛣࡜࡬

ࠋ194㸧 ,2010ࠉ㸦▼ᕝࡿ࠸࡚ࡋㄝ᫂࡜ࠖࡿ࠶࡛࡜ࡇ
ᆅ᪉Ⰽ㸦࣮࣭࣮ࣟ࢝ࣝ࢝ࣛ㸧ࠖࠕ 3 1820ࠊࡣᶆㄒ࠺࠸࡜ ᖺ௨㝆ࠊ㡢ᴦㄒἲୖࡢ⏝ㄒࡓࡗ࡞࡜

.Hࠊ࡛ࡢࡶ  .J࣭࣮ࣥࢽࢺࣥ࢔ࡢస᭤ᐙ࣭⌮ㄽᐙࡢฟ㌟ࢥ࢙ࢳࡣᙜᴫᛕࠊࡤࢀࡼ࡟࣮࢝ࢵ࣋

ᢏἲࡢ๻ⓗస᭤ࠕㄽⓗㄽᩥ⌮ࡿࡼ࡟㸦Antonín J. Rejcha, 1770–1836㸧ࣁ࢖ࣞ 㸦ࠖParis, 1833㸧

➼⿦⾰ࡢᅵᆅࡢࡑ࣭⩦㢼಑࣭⩦័࣭᐀ᩍ࣭㢼࣭ࡅ࡙⨨ᆅ᪉ⓗ఩ࠊࡣᆅ᪉ⓗᙬⰍࠕࠊ୰࡛ࡢ

ࠋ㸦Becker 1976, 23㸧࠺࠸࡜ࡿ࠸࡚ࢀࡉ⌧⾲࡜ࠖࡿࢀࡉゎ⌮࡚ࡗࡼ࡟࡜ࡇࡿࡍほᐹ࣭ᶍೌࢆ

➨ࠉ2015ࠕࠊࡣ⪅➹࡚࠸ࡘ࡟㛵ಀࡢᅜẸ࢜࣌ࣛࠖࠕ࡜࣮࣭࣮ࠖࣛ࢝ࣝ࢝ࣟࠕࡓࡋ࠺ࡇ 31

ᅇẸ᪘⸤⾡Ꮫ఍኱఍ 㸦ࠖ2015 ᖺ 4 ᭶ 26 ᪥ࠊ᪂₲᪥ሗ࣓ࣉࢵࢩ࢔࢕ࢹ㸧࡛ࡢ◊✲Ⓨ⾲19ࠕ

ୡ⣖ࠊᅜẸ࢜࣌ࣛࡢ⾲㇟ؐؐ B. ᥥ෗ࡢᆅ᪉Ⰽ㸦࣮࣭࣮ࣟ࢝ࣝ࢝ࣛ㸧࡜႐ḷ๻ࡢࢼࢱ࣓ࢫ

ࠋࡓࡗ࡞⾜ࢆศᯒⓗ⪃ᐹ࡚ࡋ㏻ࢆࠖؐؐ

ࠎᵝࡢୡࡢࡇࡀ⚄㸦๓␎㸧ࠕࠊࡕ༶ࠋࡓ࠸ㄝ࡟࠺ࡼࡢḟ࡚࠸ࡘ࡟㔜せᛶࡢゝㄒࡣ࣮ࢲࣝ࣊ 4

ࡶࢆ໬ᩥࡔࡲ࡟≉ࠊẸ᪘㞟ᅋࡿ࠶㸦୰␎㸧ࠋࡿ࠶࡛ࡢ࡞ࡁ࡭ࡍᑛ㔜ࢆࢀࡑࠊࡵㄆࢆゝㄒ࡞

Ẹ᪘㞟ࠋ࠿࠺ࢁ࠶ࡀࡢࡶ࡞኱ษ࡟࡝࡯ゝㄒࡓࢀࡃ࡚ࡋṧࡀ♽ඛ࡚ࡗ࡜࡟Ẹ᪘㞟ᅋ࠸࡞ࡓ

ᅋࡢఏ⤫ࡸṔྐ࡟㛵ࡿࡍほᛕࠊ࡚࡭ࡍࡢẸ᪘㞟ᅋࡢ⏕άࡘࡶࡀᇶᮏཎ⌮ࠊẸ᪘㞟ᅋࡢᚰ

ゝ࡞ᅛ᭷࡟ࢀࡑࡽ࠿Ẹ᪘㞟ᅋࠋࡿ࠶࡛ࡽ࠿ࡿ࠸࡚ࡁ⏕࡟୰ࡢゝㄒࡢࡇࠊࡣ࡚࡭ࡍࡢ㨦ࡸ

ㄒࢆዣࢆࡽ࠿ࡢࡑࠊࡾࡓࡗ㍍どࡤࢀ࠶ࡀ࡜ࡇࡿࡍࡾࡓࡋぶࡽ࠿Ꮚ࡟ṧࡓࢀࡉ၏୍ࡢỌ㐲

 㸦Suphan 1877–1913, 58, in Sugar࡜ࠖࡿ࡞࡟࡜ࡇ࠺ࡲࡋ࡚ࡗྲྀ࠸ዣࡽ࠿Ẹ᪘㞟ᅋࢆ౯್ࡢ

1990, 18㸧ࠋ
ࠊࡣಶᛶ࠘ࠗࡢస᭤ᐙࡢே୍ࠕࠊࡕ༶ࠋࡿࡍㄝ᫂࡟࠺ࡼࡢḟࠊࡣࢫ࢘ࣁ࣮ࣝࢲ࡚࠸ࡘ࡟Ⅼࡢࡇ 5

సࡢே୍ࡀ㡢ᴦⓗࠗᐇయ࠘ࡢᅜẸ୍࡟㏫ࡣ࠸ࡿ࠶ࠊ࡚ࡗࡼ࡟㡢ᴦⓗࠗᐇయ࠘ࡢᅜẸࡿ࠶

᭤ᐙࠗࡢಶᛶ࡚࠘ࡗࡼ࡟ᙧᡂࠊ࡟࠺ࡼࡓࡗ࠸࡜ࡿࢀࡉ౛ࡗ࡜࡟ࢼࢱ࣓ࢫࡸࣥࣃࣙࢩࠊࡤ࠼

ࠊ᪉୍࡛ࠗࡿฟ࡟ୡࡀ㡢ᴦ࠘࡞ⓗࢥ࢙ࢳࠗ࡜㡢ᴦ࠘࡞ⓗࢻ࣮࣏࡚ࣥࣛࠗ ⓗ㡢ᴦ࠘ࣥࣃࣙࢩ

႑㔗࡚ࡋ࡜࠘ࡢࡶ࡞ࣝࢼࣙࢩࢼࠗࡀ࢔ࣗࢳࢽࢢࢩࡢࠎಶࡓࡗ࠸࡜ⓗ㡢ᴦ࠘ࢼࢱ࣓ࢫࠗ࡜

ࡿ࠶࡛ࡢࡓࡗ࡞࡜࡜ࡇࡿࡧᾎࢆ 㸦ࠖDahlhaus 1980, 180㸧ࠋ
6 ⱥᅜࡢ㡢ᴦᏛ⪅ J. ࡟ูࠊࡣస᭤ᐙࡿࡍ࡟⣲ᮦࢆ኱⾗㡢ᴦࡸẸ಑㡢ᴦࠕࠊࡤࢀࡼ࡟ࣥࢯ࣒ࢧ

┿᪂࠸ࡋᏑᅾ19ࠊࡃ࡞ࡣ࡛ࡅࢃࡓࡗࡔ ୡ⣖ึࡾࡸࡢࡇࡣ࡟ࡵ᪉ࡓࡋࡁ⏕ࡁ⏕ࡣᆅ᪉Ⰽࢆ

ฟࡍᡭẁ࡚ࡋ࡜㠀ᖖࡋ࠿ࡋࠋࡓ࠸࡚ࢀࡩࡾ࠶࡟ୡ⣖༙ࡽ࠿ࢁࡇࡤ᪂ࠊࡣࡢࡓࡗ࡞ࡃࡋẸ

᪘୺⩏㐠ືࡢᙳ㡪ୗࡢࡇࠊࡽ࠿࡚ࡗ࡞࡟࠺ࡼࡿࢀ࠿࠾ࢇࡔࢇࡔ࡟㡢ᴦ࡟୚ࡓࢀࡽ࠼⢭⚄
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⾗኱ࡸẸ಑㡢ᴦࠊࡶ࡛ࡕࡓ࠿ࡢࡅࡔࡓࡗྲྀࡁ᭩ࡔࡓࡀస᭤ᐙࡢᅵᆅࡢࡑ㸦୰␎㸧ࠋࡿ࠶࡛

㡢ᴦࡸࡲ࠸ࡣẸ᪘୺⩏ⓗ⌮ᛕࢆ⫼㈇࠺࠸࡜ࠖࡓࡗ࡞࡟࡜ࡇ࠺㸦Samson 1996, 25㸧ࠋ
7 ఱ࣒ࢬࣜࢼࣙࢩࢼࠕࡶࡾࡼ㸦Ẹ᪘୺⩏㸧ࠖ ࠊࡀࡓࢀࡉᙉㄪ࡚ࡋ࡜ࠖ⩏୺࢔ࣟࢡ࣮࢛ࣇࠕࡣ

࡟ୗ఩ࡢ࣮ࣜࢦࢸ࢝ࡢࠖࡢࡶ࡞ᅜẸⓗࠕᮏ᮶ࠊࡣ⣲ᮦࡢ࢔ࣟࢡ࣮࢛ࣇ࡞࠿☜୙ࡶ࡛ࢀࡑ

఩⨨࡙࠼ࡺࢀࡑࠊࡾ࠶࡛ࡢࡓࢀࡽࡅ 19 ୡ⣖ࠕࡢᕷẸࡢࡑࠊࡣ࣒ࠖࢬࣜࢼࣙࢩࢼ※Ἠࢆ☜

ㄆࡿࡍⅭࠊ࡟㡢ᴦࠕࡢẸ಑ᛶ㸦Volkstümliche㸧ࠖ  ,㸦Dahlhaus 1979ࡿࢀࡽ࠼⪄࡜ࡓࡋ⏝ᘬࢆ

430㸧ࠋ
ᅜẸ࢜࣌ࣛࠖࠕࡀᙜ࢜࣌ࣛ࡟ࡉࡲࠊࡣ㺁࣒ࣛࢢࣟࣉ㺀100ᅇୖ₇グᛕࡓࢀࡉไస࡟1882ᖺࡓࡲ 8

ࠋࡿ࠼࠸࡜ドᕥࡿࡅ⿬௜࡟Ỵᐃⓗࢆ࡜ࡇࡓᚓࢆᨭᣢ࡞኱⤯ࡽ࠿⾗Ẹࢥ࢙ࢳࠊ࡚ࡋ࡜

⪅ே୍➨ࡢ✲◊࣒ࢬࣜࢼࣙࢩࢼ 9 Er. ࠺ࡼࡢḟࠊ࡚࠸ࡘ࡟ᛶ᱁ࡢ࣒ࢬࣜࢼࣙࢩࢼࡣ࣮ࢼࣝࢤ

ࡁ࡚ࢀࡉᢎ⥅࡟ṔྐⓗࡋᏑᅾࡽ࠿௨๓ࡣ࣒ࢬࣜࢼࣙࢩࢼࠊ࡟࠿☜ࠕࠊࡕ༶ࠋࡿ࠸࡚࡭㏙࡟

࡟㑅ᢥⓗࢆࡽࢀࡑࡣ࣒ࢬࣜࢼࣙࢩࢼࡋ࠿ࡋࠊࡀࡿࡍ⏝฼ࢆᯝᐇࡢ໬㈈ᩥࡣ࠸ࡿ࠶໬ᩥࡓ

฼⏝ࡶ࠿ࡋࠊࡋከࡢࡃሙྜࢆࡽࢀࡑ᰿ᮏⓗ࡟ኚ㐀ࠋ࠺ࡲࡋ࡚ࡋṚㄒࡀ᚟άࠊࡋఏ⤫ࡀᤐ

㐀࡝ࢇ࡜࡯ࠊࢀࡉ⹫ᵓ࠸࡞ࡂࡍ࡟኱᫇ࡢ⣧ᮔࡀࡉ᚟ඖ࡜ࠖࡿ࠶࡛ࡢࡿࢀࡉ㸦Gellner 2000, 

95㸧ࠋ
ࡓࡗ࡞࡜ࣛ࣌࢜ࡢᚋ᭱ࡓࢀࡉ᏶ᡂࠊ௚ࡢࡇࠊࡣ࡟ࣛ࣌࢜ࡢࢼࢱ࣓ࢫ 10 E. ࢫࣝ࣍ࣀࢫ࣮ࣛࢡ

ࡿࡼ࡟ࢺࢵࣞࣈࣜࡢ࣮࢝ 3 ᖥࠓ࣭ࣛ࣌࢜ࢡࢵ࢕ࢸ࣐࣭ࣥࣟࢡࢵ࣑ࢥࡢᝏ㨱ࡢቨ Čertova 

sčenaࠔ㸦1879–82㸧ࢡ࣭ࢵ࢕ࢸ࣐ࣥࣟࡾࡣࡸࠊࡸ ࢜࢖࢓ࣦࠓⓗసရ∦᩿ࡿࡍᒓ࡟ࣛ࣌࢜ 㸦ࣦࣛ࢕

࢜ࣛ㸧 Violaࠔ㸦187484–1883ࠊ ᖺస㸹ཎసࢵࣞࣈࣜࡢ࣮࢝ࢫࣝ࣍ࣀࢫ࣮ࣛࢡࠊ࢔ࣆࢫࢡ࢖࢙ࢩ

ࠋࡿ࠶ࡀ➼㸧ࢺ

ࠊࡓࡋᶆᴶࢆල㇟ⓗ㡢ᴦ࡚࠸࠾࡟すὒ㡢ᴦྐࠊࡣࢼࢱ࣓ࢫࠊࢺࢫࣜࠊ࣮ࢼࢢ࣮࢓ࣦ࡟⯡୍ 11

ࠋࡿࢀࡽࡅ࡙⨨఩࡚ࡋ࡜స᭤ᐙࡢὴࠖࢶ࢖ࢻ᪂ࠕ࡞㐍Ṍⓗࡋ࠸࡞ᶆ㢟ὴࠖࠕࡿࡺࢃ࠸

12 ᙜ᫬ࢥ࢙ࢳࡢㅖ㡿㑥ෆࡿࡅ࠾࡟ゝㄒ࣭ᩥᏛࡢ๰㐀࡟㛵࡚ࡋ▼ᕝẶࡣḟ࡟࠺ࡼࡢᣦ᦬ࡋ

࠸࡜ࡓࡗ࠶᫬௦࡛ࡓࢀࡉᕼồࡀ๰㐀ࡢᏛ㸦ᶆ‽ᩥㄒ㸧ᩥࢥ࢙ࢳ࡞㧗ᑦࠊᙜ᫬ࠕࠋࡿ࠸࡚

㧗ࡣᙜ᫬ࠊ࡟ᨾࡀࡓࡗ࠿ከࡀㄒẸ⾗ᩥᏛࢥ࢙ࢳࡢ᪉ゝࠊㄒయཱྀࡾࡼ࡟⟇໬ᨻࢶ࢖ࢻࠋ࠺

ᗘᩥࢥ࢙ࢳ࡞Ꮫࡀồࡓࢀࡽࡵ᫬௦࡛࡜ࠖࡓࡗ࠶㸦▼ᕝ 2010, 199㸧࡟ࢀࡇࠋ㛵ࡑࡼ࠾ࠊ࡚ࡋ

1860–70 ᖺ௦ࡽ࠿㆟ㄽࢥ࢙ࢳࠕࡓ࠸࡚ࢀࡉ㡢ᴦࠖࡢᴫᛕࡢၥ㢟ࡢ࣮࢟ࢫࣥ࢕ࢸࢫ࣍ࠊࡣゝ

ㄝึࡢࡑࠊ࡚ࡵྵࡶᮇࡢẁ㝵ࠊࡽ࠿㡢ⱁ⾡ࠕࡿࡅ࠾࡟Ẹ᪘ⓗ⾲⌧ࠖࡀఱࡶࡾࡼゝㄒ࡟ᇶ

⩏ゝㄒẸ᪘୺ࠕ࡞ᢳ㇟ⓗ࡟ࡉࡲࠊ࠺࠸࡜ࡿࢀࡽࡅ࡙♏ 㸦ࠖ▼ᕝ 2010, 189㸧ࡾࡲࡘࠊ࡚ࡋ࡜

ゝㄒⓗឡᅜᚰ㸦♽ᅜឡ㸧ࠖࠕ ⸩㸦ෆࡿ࠼࠸࡜ࡓࢀࡽࡅ௜ࡧ⤖࡟ᐦ᥋࡜ 2002, 83, 200㸧ࠋ
ࡓᐄ࡚࡟㸦Karel Šebor, 1843–1903㸧࢙ࣝ࣎ࢩస᭤ᐙ࣭࢝ࣞࣝࡢࢥ࢙ࢳ 13 1879 ᖺ 2 ᭶ 16 ᪥௜

ᡂࡣࠔ᎑ⰼࡓࢀࡽ኎ࠓࠕࠊࡕ༶ࠋࡿ࠸࡚ࢀࡽ⥛ࡀゝⴥ࡞࠺ࡼࡢḟࠊࡣ࡟᭩⡆ࡢࣝࢤ࣮ࣜࡢ

ຌࢆ཰ࡶ᭱ࡀࢼࢱ࣓ࢫࠊࡣࣛ࣌࢜ࡢࡇࠊࡤࡽ࡞ࡐ࡞ࠋࡓࡵẸ᪘ᛶࢆᅛᏲࠋࡿ࠶࡛ࡽ࠿ࡓࡋ

௚ࡢᴦ᭤ࡢఱ࡞࠺ࡼࡢࡇࠊࡶࢀᡂຌ࠸࡞࠸࡚ࡗ⮳ࡣ࡟ 㸦ࠖDvořák 1980, 108㸧୍ࠋ᪉࡛࣮ࣜ

ࡔ⪅⩏୺࣮ࢼࢢ࣮࢓ࣦࡓࡋᚭᗏࠕࢆࢼࢱ࣓ࢫࠊࡣࡽࢲ࢛ࣦࣆࡸࣝࢤ ࢫࠕࠊࡋ㠀㞴ࡃᙉ࡚ࡋࠖ࡜

 㸦inࡓ࠸ㄝ࡜ࠖࡔస᭤ᐙࡢࢶ࢖ࢻࠊࡾ࠶ளὶ㸦ᶍೌ⪅㸧࡛ࡢ࣮ࢼࢢ࣮࢓ࣦ࡟᏶඲ࡣࢼࢱ࣓

Nejedlý 1954, 129㸧ࡓࡋ࠺ࡇࠋ཯ࢼࢱ࣓ࢫὴࡿࡼ࡟ᢈุࠊࡣ࡚࠸ࡘ࡟ෆ⸨㸦2002, 104–107㸧

ࠋ࡜ࡇࡢ↷ཧࢆ
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ࠊࡾ࡞࡜㔠ࡁᘬࡀᅇᖐࡢ࡬ᆅ᪉ᛶࠖࠕࡎࡲࡣ࡟ࡇࡑࠊࡤࡽ࡞ࡿࡵ⧳ࢆ㉁≉ࡢᅜẸ㡢ᴦࠖࠕ 14

ぢ࡟ࡇࡑࡀṔྐⓗྜពࡤࢃ࠸ࠊࡓࡋ㏻ࢆ࣮ࢱࣝ࢕ࣇ࠺࠸࡜ࢫࢭࣟࣉṔྐⓗࠊࡕ༶ࡣࢀࡑ

ࠊࡣᕝẶ▼ࠊ࡚࠸ࡘ࡟໬๰㐀ᩥ࡞㧗ᑦࡢᙜ᫬ࡓࡋ࠺ࡇࠋࡿࡁ࡛ࡀ࡜ࡇࡿࡅㄽ࡙⤖࡜ࡓࢀࡽ

ኚ᥮࡬ࢻ࣮ࢥࡢᏛᩥࣝࢼࣙࢩࢼࡽ࠿ࢻ࣮ࢥࡢ㸦Ẹ಑ᩥᏛ㸧࢔ࣟࢡ࣮࢛ࣇࢆㄒ≀ࠕࡤࢃ࠸

ࡔࡢࡓࡋ ࣮ࢥ࡞㸧࢔ࣟࢡ࣮࢛ࣇẸ಑ⓗ㸦ࠊ࡬ᶆ‽᪉ゝࡽ࠿᪉ゝࠕࠊࡤࢀࡍ᥮ゝࠋࡓࡋゎ㔘ࠖ࡜

ࡿᚓࡋ࡞ぢ࡜㇟⌧࡞ᵝྠࠊࡣⅬ࡛࠺࠸࡜ኚ᥮ࡢ࡬ࢻ࣮ࢥ࡞㸧ࣝࢼࣙࢩࢼẸ᪘ⓗ㸦ࡽ࠿ࢻ

㸦▼ᕝࠋࠖ࠺ࢁ࠶࡛ 2010, 196㸧ྠࠊ࡜᫬௦ࢥ࢙ࢳࡢㅖ㡿㑥ࡀ┤㠃ᩥࡓ࠸࡚ࡋ໬ⓗ᝟ἣࡇࢆ

࡞㧗ᗘ࡞࠺ࡼࡿࡍ෽㥙ࢆ࢔ࣟࢡ࣮࢛ࣇࠊࡶ࡚࠸࠾࡟ⱁ⾡㡢ᴦ࡟ᵝྠࠋࡿࡍㄝ᫂࡟࠺ࡼࡢ

ᅜẸ㡢ᴦࡢ๰㐀ࡀᚲ⮳࡛ࠋࡓࡗ࠶

㸦␗ᅜ㊃࿡㸧࣒ࠖࢫ࢕ࢸࢰࢢ࢚ࠕ࡜ࠖ⩏୺࢔ࣟࢡ࣮࢛ࣇࠕ 15 ࡢࡑࠊࡣ⪅๓ࠊ࡚࠸ࡘ࡟㛵ಀࡢ

ึᮇ࡚࠸࠾࡟ෆഃࡣࡽ࠿ᅜẸ㡢ᴦࢆ๰㐀ࡿࡍᇶ㍈ࠊࡀࡓࡗ࡞࡜እഃ࢕ࢸࢰࢢ࢚ࠕࡣࡽ࠿

࣒ࢫ ࡗ࠿ከࡢ⪅ேධ᳜ࢶ࢖ࢻᙜ᫬ࠋࡿࢀࡽ࠼⪄࡜ࡓ࠸࡛ࢇࡽࡣࢆ༴㝤ᛶࡍಁࢆႏ㉳ࡢࠖ࡬

ᙼ࡚ࡋ࡜࣒ࠖࢫ࢕ࢸࢰࢢ࢚ࠕࡅࢃࡾ࡜ࠊࡀ㡢ᴦࡢࠖ⩏୺࢔ࣟࢡ࣮࢛ࣇࠕࠊࡣ࡛࢔࣑࣊࣎ࡓ

ࡢ࡚ࠗࡋ࡜ᶍೌࡸ⏝ᘬࠕࠊ࡟࠺ࡼࡓࢀࡲዲ࡟ࡽ ⩏୺࢔ࣟࢡ࣮࢛ࣇ ࡢ᫬௦ࠗྠ࡚ࡋ࡜ཎ๎ࡣ࠘ ࢚

 㸦Dahlhausࡿࡍᣦ᦬ࡣࢫ࢘ࣁ࣮ࣝࢲ࡜ࠖࡓࡗ࠶࡛ࡢࡶࡢ㉁ྠ࡜⩏Ṕྐ୺ࡸ࣒࠘ࢫ࢕ࢸࢰࢢ

1979, 431㸧ࠋ
16 1892 ᖺࠊࡣ₇࡛ୖ࣮ࣥ࢕࢘ࡢ୺ேබࡴྵࢆ୺࡞Ⓩሙே≀ 6 ࢙ࢳࠕ࡞ṇᙜࠊ࡚ࡋ࡜⿦⾰ࡢྡ

ࣝ࢖ࢱࢫࡿࡍ᮶⏤࡟ᆅ᪉࢔୰ኸ࣭༡࣑࣎࣊ࡧཬࣗࢽࢮࣝࣉࠊ࡟࠺ࡼࡿࡅᚩ࡙㇟ࢆᛶࠖࢥ

ࠋ㸦Kopecký 2017, 47㸧ࡓࢀࡽ࠸⏝ࡀẸ᪘⾰⿦ࡓࡐ஺ࡾ⧊ࢆ
17 B. ࠋࡿ࠶ே୍࡛ࡢసᐙ࡞㔜せࡶ᭱ࡢࣝ࢓ࣦ࢖࢓ࣦ࣭ࣜࢡࢵ࢕ࢸ࣐ࣥࣟࡣ࣮࢓ࣦ࢛ࢶ࣒࢙ࢽ

ᙼዪࡢリ࡜ᑠㄝࢆ࢔࢟࢓ࣦࣟࢫ࡜࢔࣑࣊࣎ࠊࡣ࡟᪑࡚ࡋほᐹࡓࡋẸ಑ⓗ൤ᘧࡀ⩦័ࡸᥥ

෗ࡣࣝ࢖ࢸ࣭ࢡ࣮࢛ࣇࡢࡑࠋࡿ࠸࡚ࢀࡉᮧⴠࡢ⏕άࡸఏ⤫ࢆ⫼ᬒࠊ࡟Ṥࡀ࡝Ẹ᪘ㄅⓗࢫ

ࢇࡉ࠶ࡤ࠾௦⾲సࠗࠋࡿ࠶᥋ⓗグ㘓࡛┤ࡢẸ಑ⓗ≀ㄒࡸࢳࢵࢣ Babička άᥥ⏕ࡢ⯋⏣ؐؐ

෗ Obrazy venkovského života࠘(1855) ࢩࢢࣥࣟࡢᑠㄝࡓࡋ࡟ྎ⯙ࢆᏛ࡛㎰ᮧᩥࢥ࢙ࢳࠊࡣ

ࠋ㸦Large 1985, 174㸧ࡓࡗ࡞࡜඾ᆺࡢࢬ࣮ࣜ
࣮ࣥ࢜࢕ࢶ࣐ࣛࢡࢹࠕ 18 Deklamation㹙⊂㹛ࠖ㸦ࣥࣙࢩ࣮࣓ࣛࢡࢹ Declamation㹙ⱥ㹛㸧ࠊࡣ࡜㡢

ᴦ࡛ࠊࡣḷモ࡟᪕ᚊࢆ௜࡚ࡅḷ࠺㝿ࠊࡢゝⴥࡢᙉໃ࡜᪕ᚊࡢ࡜ࢺࣥࢭࢡ࢔ࡢ㛵ಀࢆᣦࡋ

࡚ゝࠋ࠺

19 Z. Ẹ಑ࡢ࣏࡚࠘࢝ࣝࠗࡗ࠸࡜ࡎሙ㠃࡛ᚲࡃᥥࢆ⾗Ẹࡣࢼࢱ࣓ࢫࠕࠊࡤࢀࡼ࡟࣮ࣜࢻ࢙࢖ࢿ

ⓗࢆ࣒ࢬࣜ࡞㬆ࡾ㡪ࡿ࠸࡚ࡏ࠿ 㸦ࠖNejedlý 1954, 53–54㸧ࡣࢼࢱ࣓ࢫࠋ࠺࠸࡜ 1879 ᖺ 3 ᭶

2 ᪥௜ࡢ Fr.A. ࡿࡍ᝿໬⌮ࢆ࣏࢝ࣝ࡟≉ࡣ⚾㸦๓␎㸧ࠕࠊ୰࡛ࡢ᭩⡆ࡓᐄ࡚࡟ࢡࢿ࣮ࣂࣝ࢘

Ⅽ࡟ດຊ࡚ࡗࡼ࡟࢝ࣝࢬ࣐ࡀࣥࣃࣙࢩࡶ࠿ࡓ࠶ࠋࡍࡲࡋᡂࡋ㐙࡞ࡌྠ࡜ࡢࡿࡍ࡜࠺ࡼࡆ

ࡍ࡛ࡢ 㸦ࠖSmetana 1896, 81㸧ࠓࠊ࡛ࢁࡇ࡜ࠋࡿ࠸࡚ࡗ⥛࡜኎ࡓࢀࡽⰼ᎑ࡣ✏ึࡢࠔㄒࡢࡾ

ᑐヰࢆᣢ࠸▷ࡘ 2 ᖥ≀࡚ࡋ࡜స᭤ࠋࡓࢀࡉ௨㝆ࠊ஧ᗘࡢᨵゞࢆ⤒࡚Ỵᐃ✏ࡎࡲࠋࡿ࡞࡜

1869 ᖺ 1 ᭶ࡢᨵゞ࡛ࡣ➨ 1 ᖥࢆ 2 ሙ࡟ศࠕࠊࡅ㓇ᐗྜࡢၐࠖࢆ➨ 2 ሙࡢጞࡓࡲࠊࡋ࡜ࡾࡲ

➨ 2 ᖥࡢᖥ㛤ࡣ࡟ࡅ᪂ࢆ࣏࢝ࣝ࡟ࡓᑟධ6ࠋ ᭶ࡣ࡟ 3 ᖥ࡟ࣛ࣌࢜ࡢኚ᭦ࠊࡋ➨ 1 ᖥࡢ⤊⤖

㒊ࡣ࡟᪂ࠊࢆࢺࣥ࢔ࣜࣇ࡟ࡓ➨ 3 ᖥࡣ࡟᪂ࢆ࣮ࢼࢳࢥࢫ࡟ࡓᑟධࠊࡋ᭦࡟ 1870 ᖺ࡟ヨࡳ

➨ࡢ⾜⌧ࢆࢺࣥ࢔ࣜࣇࠊ࡚࠸࠾࡟ᨵゞࡢᚋ᭱ࡓ 2ᖥෑ㢌ࠕ㓇ᐗྜࡢၐ ࠊ࡟ࡶ࡜࡜ࡍ⛣࡟ᚋࡢࠖ
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➨ 1 ᖥ➨ 5 ሙྜ࡜࣏࢝ࣝࠕࢆၐ࡛ࠖ⥾ࡵᣓࠋࡓࡋ࡜࡜ࡇࡿ

20�࣍ ࠊࡣ࡜᪉ᘧ࣮ࣥ࢜࢕ࢶ࣐ࣛࢡࢹ࡞ⓗ⩦័ࡢ௨๓ࡿࡍᥦၐࢆἲ๎࠸ࡋ᪂ࡀ࣮࢟ࢫࣥ࢕ࢸࢫ

15ࠊࡤ࠼౛ࠋࡓࡗ࠶㡢ᴦ໬࡛ࠖࡓࡗᚑ࡟ࡢࡶࡢࡑ▷㛗ࡢẕ㡢ࠕ ୡ⣖ࢫࣇὴ࣮ࣝࣛࢥࡢ㸦ࣉ

ࡣᆺ࣒ࠖࢬࣜࡢ᪕ᚊࡿࡍ⮴୍࡟᏶඲࡜▷㛗ࡢゝⴥࠕࡓࢀࡽࡳ࡟㈶⨾ḷ㸧ࡢࢺࣥࢱࢫࢸࣟ

㸦15ࠔOtče náš ࡾ♳ࡢ୺ࠓᩍḷ᐀ࡢᩍᚐࢫࣇࠊࡾ࠶౛࡛࡞㢧ⴭࡢࡑ ୡ⣖ึ㢌㸧࡛ࡉࡲࠊࡣ

㡢ᴦࢥ࢙ࢳࡶࡑࡶࡑࠋࡿ࠸࡚ࡋ཯ᫎ࡟ᵓ㐀࣒ࢬࣜࡢ㡢ᴦୖࠊ᥋┤ࡀࡉ㛗ࡢ㡢⠇ࡢḷモ࡟

ࡓࡋⓎぢࢆẸㅴࢥ࢙ࢳ࡟ึ᭱ࠊࡣ㛵ಀࡢゝⴥ࡜㡢࡚࠸࠾࡟ J.G. ὀ࡚⤒ࢆᛮ᝿ࡢ࣮ࢲࣝ࣊

⪅㡢ᴦᏛࡢࢥ࢙ࢳ࡞ⴭྡࠊࡾ࡞࡟࠺ࡼࡿࢀࡉ┠ J. ࠊࡣ௨๓ࢀࡑࠊࡤࢀࡼ࡟ࣝࢪ࢘ࣟࢫ࢕ࣦ

౛ࡤ࠼ V.J. ࠺ࡼࡿࢀࡉ୰࡛ᣦ᦬ࡢḷ㞟ࡢ㸦Václav Jan Tomášek, 1774–1850㸧ࢡ࢙ࢩ࣮࣐ࢺ

㢧ⴭࡀ㸧ࡃ⨨࡟ᙉᢿࢆ㡢⠇࠸㛗࡟༢ࠊࡋど↓ࢆࢺࣥࢭࢡ࢔ᙉໃࡢゝⴥࠊࡾࡲࡘ㸦ࡾㄗ࡞

ᨭ࠸ᙉࡾࡼ࡟‽㛗▷つࡢ㡢⠇ୖࡢḷモࠊࡣḷ࡛ࡢࢡ࢙ࢩ࣮࣐ࢺࡕ༶ࠋ࠺࠸࡜ࡓࢀࡽぢ࡟

㓄ⓗᶵ⬟୍ࡃ⨨ࢆ᪉࡛ࡣࢀࡑࠊᙉໃࢆࢺࣥࢭࢡ࢔௜ࡓࡋ㡢⠇ࡣ࡟௜୚ࡢࡑࠊࡎࢀࡉ⤖ᯝࠊ

㡢ࡢᙉᢿ㒊࡛ࡿ࠶➨㸯ᢿ┠࠸↓ࡢࢺࣥࢭࢡ࢔ࠊ࡟㛗㡢⠇ࡓࡗ࠸࡜ࡃ⨨ࢆㄗࡀࡾ㢖⦾࡟⏕

ࡗ࡞࡟࡜ࡇࡿࢀࡉど↓࡟୰࡛᏶඲ࡢ㡢ᴦࠊࡣࢺࣥࢭࢡ࢔ࡢリ࡚ࡋࡃ࠿ࠊࡾ࡞࡜࡜ࡇࡿࡌ

ྠ࡜ࢼࢱ࣓ࢫࠊࡣၥ㢟ࡢࡇࠋ㸦Vysloužil 1973, 68; Vysloužil 1981, 83㸧ࡿ࠸࡚ࡋᣦ᦬࡜ࠊࡓ

ୡ௦ࡢ࢔࢕ࣦࣛࣔࡢస᭤ᐙ P. ኌᴦࡢ㸦Pavel Křížkovský, 1820–84㸧࣮࢟ࢫࣇࢥࣗࢩ࣮ࢩࢡ

సရ࡛࡚ࡋ⥆⥅ࡶㄽࠊࡀࡓࡗ࡞࡜࡜ࡇࡿࢀࡽࡌᙼࡢሙྜࠊࡣ㡢⠇ୖࡢ㛗▷つ‽࡟つᐃࡉ

⩏୺࢔ࣟࢡ࣮࢛ࣇࠕ࠸࡞ࢀ ࠊ࡚ࡋ࡜㉳Ⅼࢆჾᴦ᭤ࡃᇶ࡙࡟ᵝᘧࡢ඾ὴ࣮ྂࣥ࢕࢘࡜᭩ἲࡢࠖ

 ,㸦Vysloužil 1981ࡓࢀࡉ♧࡚᫂ࡋ࡜ཎ๎ࡀࠖ⮴୍ࡢࢺࣥࢭࢡ࢔ࡢ㡢ᴦୖ࡜ᙉᢿ㒊ࡢᑠ⠇ୖࠕ

84㸧ࠋ

21�࣍ ᵝᘧ࣮ࣥ࢜࢕ࢶ࣐ࣛࢡࢹࠕ࡞ࡓ᪂ࡓࡋᥦၐࡀ࣮࢟ࢫࣥ࢕ࢸࢫ ࡟࠿☜ࠊࡣࠖ 19 ୡ⣖ࢥ࣭࢙ࢳ

ࡲࡣ࡛ࠔ᎑ⰼࡓࢀࡽ኎ࠓࠊࡣࢼࢱ࣓ࢫࡤ࠼౛ࠋࡓࡋࡽࡓࡶࢆ㐍Ṍࡢࡘ୍࡟Ⓨᒎࡢࣛ࣌࢜

᭱ࡋ࠿ࡋࠊࡀ࠸㞴࠸ゝࡣ࡜ࡿ࠸࡚ࡗᡶ࡟᏶඲ࢆὀព࡞ู≉࡟ᛶࢺࣥࢭࢡ࢔ࡢㄒࢥ࢙ࢳࡔ

ᚋࡴྵࢆࣛ࣌࢜ࡢᬌᖺࡢኌᴦ᭤᳨ࢆドࡢ࣮࢟ࢫࣥ࢕ࢸࢫ࣍ࡣࡽࢀࡑࠊ࡜ࡿࡍᵝᘧ࡟ᇶ࡙

せ⣲ࡢ┿ࡢ㡢㡩Ꮫᵓ㐀ࡢㄒࢥ࢙ࢳࢆࢺࣥࢭࢡ࢔ᙉໃࠊࡾࡼ࡟࡜ࡇࡿࡍඞ᭹ࢆㄢ㢟ྠ࡚࠸

ࢆࡾㄗࡢୖ࣮ࣥ࢜࢕ࢶ࣐ࣛࢡࢹࡿࡼ࡟ࢼࢱ࣓ࢫࡶᑬࠋࡿ࠸࡚ࡌ‽࡟ཎ๎࠺ᢅࡾྲྀ࡚ࡋ࡜

ࢆᙳ㡪ࡢࢺࣥࢭࢡ࢔ㄒ⊃ࠊࡀࠎேࡢࡃከࡿࡍ⨨఩࡟ᒙୖࡢ఍♫ࢥ࢙ࢳࠊᙜ᫬ࠊ᫬ࡿ࠼⪄

ṧࢥ࢙ࢳ࡞࠺ࡼࡍㄒࢆヰ࠺࠸࡜ࡓ࠸࡚ࡋ⫼ᬒࡶ⪃៖࡟ධࡿࢀᚲせ࠺ࢁ࠶ࡀ㸦Tyrrell 1988, 

264㸧ࠋఱྎࠊࡼࡏ࡟ࢀᮏస⪅ࡣࢼࣅࢧࡢᩓᩥ࡛ᑐヰࢆ᭩ࢺࠕࡋ࠸࡞ࠖࢫ࢚࢘࢝ࣟࢺࠕࠊࡁ

ࠋ㸦Tyrrell 1988, 261㸧ࡿ࠶࡛ࡢࡓ࠸᭩ࢆᙧᘧ࡛ḷࡢΰྜࡢࠖࢫࣝࣗࢸࢡࢲ㸫ࢫ࢚࢘࢝ࣟ
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The Creation and Idea of a “Czech National Opera”:
The Image-building of “Czechness”

in the Comic Opera Prodaná Nevěsta (The Bartered Bride) by B. Smetana

Hisako NAITO

This paper aims to explore the essence of “Czechness” in Czech national opera during the latter 

half of the 19th Century, which will be revealed as a hypothesis (supposition). The conception 

of a national opera is quite intricate and nuanced, as it showcases the national consciousness 

of a citizenry through a variety of aspects; it is extremely complicated to tender a common 

definition of the term that would consistently apply to every nationality. Consequently a 

definition might be captured more adequately by framing a variety of hypotheses of national 

opera. Thus, with reference to such hypotheses, definitive operatic works could be recognized 

and praised as representing reliable national opera. 

Bedřich Smetana (1824–84), the father of the Czech National School, attempted to 

establish an ideal for Czech modern opera, which did not depend upon his conscious folksong 

quotations. Particularly in his masterpiece, Prodaná Nevěsta (The Bartered Bride) (original 

version 1863–66, 1st revision 1868–69, 2nd rev. 1869, definitive version 1870), a pivotal 

shift can be perceived to the portrayal of a national operatic genre based on a symbolic code, 

suggested by the concrete ingredient of “realistic rural life” and not through the quotation or 

imitation of the idiom of abstract “folklorism” such as the “ohlas (echo)” of folk music. 

This drives us to question which qualities the nationalist composer Smetana deemed 

the most important for building an image of “Czechness” in his music, and how concretely 

he depicted the essence of “rustic life” in the Czech national opera of the new era, by making 

full use of visual folk cultures, as well as various folk-music elements derived from Bohemian 

provinces. Thus, Smetana’s remarkable expressions for defining Czech national music are 

shown as follows: 1) the fresh composition of an authentic Czech melody, in addition to the 

use of the “ohlas (echo)” of folksongs, or only one direct quotation of the folk dance furiant; 2) 

the essentially dance-based structure of Smetana’s own melodic curves and rhythms, similar to 

Czech folk music; 3) a Czech declamation of the “trochees and dactyls,” as word-settings; 3-1) 

the singing of the trochaic spoken dialogue; and 4) the emotional representation of the Czech 

people, through the festival depiction. In sum, Smetana expressed his own definitive ideal of 

Czech national opera in the comic opera Prodaná Nevěsta, with its realistic representation of 

“rustic life,” and the special emphasis on its naïve and cheerful qualities.


